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It is such a privilege to be part of a team whose brief period of office 
happens to coincide with this landmark, one-hundred page, 100th issue.  
To enable us to meet the extra costs, thanks to the tireless efforts of Mike 
Russell, we have received unprecedented support from our advertisers. Our 

contributors too, some old, some new, have been equally forthcoming and it is 
with much regret that we have not been able to include all of the excellent and 
varied articles submitted.
 
But, this magazine is primarily about the photographs that our members take. 
For the very first time we have been able to print in colour on every page – in 
stark contrast to the first black and white newsletter produced back in the dark 
ages. Thanks to Paul Morgan’s shrewd planning and Chris McTernan’s technical 
wizardry, we have been able produce an exceptional publication that fits the 
occasion.

This edition is a celebration of all that is good about BSoUP;  crammed with 
articles, tributes and images, we have endeavoured to bring you the very best 
of what our members have to offer and something a little different. I had a lot 
of fun chatting to our co-founders Peter Scoones and Colin Doeg about the 
good old days.  Old stalwarts Martha and Anthony have come up trumps with 
their “Great Nudibranch Hunt” and Rob White reveals the secrets behind his 
extraordinary “Liquid Sculptures”. 

Whether you are a new or seasoned member, we hope you will get as much 
enjoyment from this edition as we did in putting it together.

Joss
josswoolf@hotmail.com

Editorial
by Joss Woolf, Spring 2013

BSoUP
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A brief history of time 
with Peter Scoones 
and Colin Doeg  
by Joss Woolf

Joss: Before Christmas, you said 
to me that the trouble with BSoUP 
today is that no-one is trying 
anything new any more.
 
Peter: Yes, there’s no more spirit of 
innovation – I guess it’s probably all 
been done.  In the old days, you just 
couldn’t go and buy a housing off the 
shelf like you can today  - we  had to 
make all of our own equipment and 
that in itself produced new ideas.

Colin: I couldn’t agree more; 
land photographers can produce 
remarkably different images even 
when they are using the same cameras 
and lenses.  There is always a different 
picture to be produced if you try 
hard enough.  Producing technically 
correct images has got too easy.  The 
cameras we started out with were 
stupid things; you had to tell them 
everything you wanted them to do.  
You had to think about things like 

apertures and shutter speeds.  Now, 
even the cheapest cameras have got 
a “brain”; they do all the thinking for 
you, or at least they can.  That makes 
the photographer lazy – I’m often 
one of them myself these days.  But it 
makes you think less about the effect 
that focus and the other settings, like 
white balance can have on the final 
image. That’s why I have my main 
camera always set to manual.  When 
I look through the viewfinder, the 
information makes me stop and think.  
Another thing is that if you shoot in 
RAW you can save just about any 
image without much difficulty whereas 
there was a time you really had to 
slave away in the darkroom.  That 
used to make you think!

Joss: Have you produced 
anything new yourself lately?

Peter: I’m still making new housings 
for video; the difference with my 
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Peter Scoones
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Wasp diving suit a long time ago in Stoney Cove, 
demonstration of hand movements and operator  
mental ability. Mamiya RB 67, kodacolour neg 70mm



Spring 2013 BSoUP in focus •  9

housings is that I can create one 
housing that can accommodate a 
number of different cameras, (only 
one at a time!) each of which does 
a different job; all I need to change 
is the base plate and all the controls 
are identical.  The problem with the 
commercially available housings is 
that they tend to be expensive if they 
exist at all. The only one that I know 
of is made by Gates for the EPIC 
camera.

My housings are made to a high 
standard and are too expensive 
to make to sell so I hire them out. 
Originally made for the BBC for 
the Planet Earth series, they will 
accommodate a wide range of 
cameras from the Sony 750 to the 
Panasonic Varicams , Arri Alexa and 
the RED One and Epic cameras. A 
recent addition is to mount the UW 
Nikkor lenses for the Nikonos RS and 
Nikonos cameras on the EPIC . With 
the new Dragon sensor it will be able 
to produce IMAX quality images. There 
are a lot of new cameras coming out 
at present so I’m busy keeping up. 

Joss: What are you planning  
to film next?

Peter: I’ve chartered a boat for a 
whole month in the Red Sea this June/
July. We’ll be visiting Abu Remathi  
and Umm Gumar where they have 
the greatest profusion of anthias  and 
glassfish I know of.  We will be using 

the new cameras and lenses. There’ll 
be a few places available if anyone 
wants to go.

Joss: Tell me a little bit about 
how BSoUP began?

Peter: I’d learnt about photography 
in the RAF when I was called up for 
National Service. It was there that I 
began making my own housings out of 
Perspex so that I could take a camera 
underwater. When I left the RAF, I 
joined Longacre Colour Laboratory, a 
Fleet Street film processing Laboratory, 
as a Colour Manager. It was at that 
time that I first met Colin Doeg and we 
discovered our shared interest.  

In those very early days, you would 
send your slides off to a magazine 
called “Underwater World” which  
they would then duly return. One day  
Colin came knocking at my door with 
some of  my slides which had been 
sent back to him, by mistake. 

Colin: Hang on a minute, 
“Underwater World” ran the 
competition I won with Rays of the 
Spectrum.  My recollection is that 
the slides sent to me by mistake were 
from the Brighton Underwater Film 
Festival run by Diver Magazine.  It 
was the year that your 8mm film 
shot snorkelling in the South China 
Sea won a gold medal and I was so 
impressed with it I desperately wanted 
to get in touch with you.
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Peter: Anyway, we got chatting and 
decided to start a society known, right 
from day 1, as The British Society of 
Underwater Photographers. It  
was 1967.

Colin: Yes, as the original chairman, I 
had a battle getting the name through 
the first meeting; people didn’t think 
we could lay claim to such a grand 
name, I had to bulldoze it through! 

Peter: Anyway, Colin did a mailing 
to everyone we knew who might 
be interested and we had the first 
meeting, eighteen people, at my 
house. There were scientists from 
Cambridge, Kendall MacDonald…..

Colin: yes, Kendal - he was Editor of 
the Evening News in London which, 
at the time, was the world’s largest 
selling evening newspaper. Do you 
remember, we said we needed a logo 
and Kendall asked an artist on the 
paper if he had any   suggestions. The 
guy just picked up a piece of paper 
and a pen, drew four lines and said 
“that’s what you want”. We rewarded 
him with a packet of ten cigarettes, 
Kendall didn’t think we should be too 
generous.

Peter: …….and Chris Rhodes, John 
Lythgoe, and Ley Kenyon.

Colin: Yes, Ley Kenyon was a 
prisoner of war in Germany and the 
forger in the camp famous for the 

Trojan horse escape; it was made 
into a film. By the time he joined 
BSoUP he was a pioneer film- 
maker and author. He bluffed his 
way into Jacques Cousteau’s team 
exploring a shipwreck and found 
himself  immediately diving to 100 
feet  without any previous training. 
As I remember, he said he had a 
headache after his first dive!  Yet 
another Maverick in our midst at 
the time. Of course, BSoUP had to 
be in London as that was where the 
greatest concentration of underwater 
photographers, knowledge and talent 
was to be found.

Peter: John Lythgoe put a lot into the 
Society from the very beginning; he 
was a scientist and a good organiser;  
spent lots of time in Malta where 
he did pioneering research for the 
Medical Research Council.

We met once a month, just like today, 
but only six times a year, during the 
winter, because many people were 
away the rest of the time.  For those 
first meetings, we just sat around 
talking.  Really, there were only two 
Amphibious cameras in those days 
unless you made your own housing 
for one; the Calypsophot and the 
Rollei Marine. Hardly anyone used a 
Leica though there was a very limited 
housing available. 

Colin: Do you remember, you 
actually knocked down the dividing 
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wall between two rooms so that the 
projector could get a longer throw so 
the slides could be shown bigger?

Peter: Oh yes! It grew quite fast and 
soon we had to find a bigger place; a 
pub called the Princess Louise  
in Holborn. 

When I was in the RAF, in Singapore, 
we had photographic societies there, 
too.  We used to produce 20” x 16” 
prints for an annual exhibition – and 
most did their own printing. Our 
pictures were always judged by a 
committee – there was considerable 
prestige in being judged by your 
peers. One day I suggested that the 
public be given an opportunity to vote 
which they did, on slips of paper.  The 
public vote was always very different 
from the committee vote. It was then 
that I learned that “pussy cats always 
win”. My own criteria for choosing a 
winner is, “Would I like to have taken 
that picture?”

Then along came Bernard Eaton 
with Triton Magazine (which later 
became Diver Magazine).  It was he 
who started the competition rules we 
have adopted today, which suited his 
magazine. The Print Competition we 
now hold at the Dive Shows started 
at the Brighton Festival and entrants 
had to submit prints 10” x 10”.  In 
those days, some people ignored the 
rules and got away with it to the great 
annoyance of those who conformed.  

Eventually, BSoUP was given the task 
of policing the entries.

Colin: Bernard was a visionary in 
many ways; while the competition 
provided photographs for the 
magazine itself, he set it up with 
judges from various sections of the 
media and other image users, not 
only to promote u/w photography in 
general but also to showcase the work 
that was available.

Peter: Our committee meetings 
were always much more fun than the 
actual meetings – and were always in 
someone’s home. And there was an 
open invitation to anyone to attend 
and contribute.

Colin: Do you remember when 
everyone brought a bottle and the 
meeting ended when they were all 
empty?  We never took any minutes 
so we could discuss the same 
old subjects again and again! In 
one house we found the loo was 
papered with photos taken from adult 
magazines. As soon as they were 
discovered everyone began making 
educational visits to the loo and gave 
little attention to the business of the 
meeting!

In those days we produced a 
programme for the entire year at the 
first committee meeting.  We could 
plan all the technical talks because 
we had the skills and knowledge 
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Above: Split image of a little green turtle in Similan Is. Thailand. Nikon  
D2xs, 10.5 mm fisheye, under corrected.  
Below: Hunting party, Gunung Api, Banda Sea. For BBC Collaborative hunting.  
Goatfish, bluefin jacks, and sea snakes. Nikon D2x, 18mm
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Elephants, Okavango delta, for BBC. Nikon D2x 10.5mm fisheye  
Below: Coelacanth. During filming for BBC ‘life on earth’ First ever pic of  
still living fish. Hasselblad 90mm, Ektachrome 200 
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of yourself, Tim Glover and Geoff 
Harwood to call upon.  Both Tim and 
Geoff worked for Kodak.  Tim even 
produced the prototype for some of 
their cameras and Geoff wrote the 
definitive Kodak leaflet on underwater 
photography so we had enormous 
talent to drawn on.

Peter: Yes, we actually ran a basic 
course from month to month so that 
every aspect from lighting to apertures 
would be covered in any given year. 
Beginners would be treated like 
beginners and “old hats” would often 
be teased and shouted down.  We 
would encourage members to stand 
up and show their images and the 
audience would then talk about them.  
Today, it’s all a bit too proscribed.
 
Colin: It is much easier to have that 
sort of general interchange with a 
smaller audience.  In that respect, it 
is a pity that now our meetings are 
generally bigger.  We are missing a lot 
of that banter and discussion.

Peter: I remained active as secretary 
of the society for about twenty-
five years and John Lythgoe was 
inspirational at guiding the  
committee.  The members’ meetings 
soon developed into what we have 
today; an initial basic technical talk 
15-20 mins followed by a second 
speaker.  But in those days, BSoUP 
was so exciting you couldn’t afford 
to miss even one. And there was 

always a lot of discussion, with 
people shouting from the audience.
Sometimes, it got quite lively.

Eventually, most of the committee 
got pissed off at about the same time 
– and my work was suffering.  Peter 
Rowlands then of Ocean Optics) 
became the next Chairman and  he 
felt he should be able to advocate 
what people needed to buy. 

Colin:  I always thought Peter 
Rowlands was very fair-minded and 
gave as much coverage to competing 
equipment as he did to stuff stocked 
by Ocean Optics.

Peter: David George became the next 
Chairman (and then President) and 
there was a great change oriented 
towards “natural history” (i.e. “no 
gardening”).  Attitudes of the society 
changed and images that were not 
natural or were manipulated were 
frowned upon.  I wanted underwater 
images, regardless of where or how 
they were produced, to be acceptable; 
pictures taken anywhere; marine 
tanks, swimming pools, in gumboots 
etc. Also photographic techniques 
in the darkroom should have been 
encouraged;  not dismissed as the 
‘darkroom trickery’ which Bernard 
Eaton always did when they were 
entered in the Brighton Film Festivals.   
In other words a more professional 
approach was demanded; indeed it 
was stated in the President’s remit that 
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Butterfly -  Pool shot, double printing.  
Mamiya RB 67, Kodacolor 400 Neg.
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this was to be his only job.

Colin: The dismissing of images 
because of ‘darkroom trickery’ was 
certainly a barrier to progress. It 
delayed the advance of underwater 
photography at least in this country. 
Another thing is the majority of 
underwater photographers in the UK 
were divers who had a camera; they 
were not initially photographers. They 
had closed minds about any other 
type of photography. I don’t know 
whether that is still largely true but I 
am delighted that now a number of 
our members are also interested in 
other aspects of photography, like 
landscape photography, for instance. 
It is all just taking images; you need 
the same basic skills and knowledge 
whether you are taking your shots on 
land or underwater.

Joss:  Do you think the Splash-in 
is still important for BSoUP?

Peter: Once a year, it brings 
everyone together. It was always the 
highlight of the year; one year even 
the Italians came.  The first ones 
were held at Shoreham-by-Sea and 
Swanage and later we moved it to 
Fort Bovisand where it changed from 
a picture-taking event to an ‘on the 
day’ competition. We were the first 
anywhere to organise an on-the-day 
shoot-out and now they’re doing it 
all over the world.  I think it would be 
very sad to see it go.

Colin: I agree, but in a way it has 
become too cumbersome. People 
book the same boats a year in 
advance and go to the same places 
all the time.  They produce good 
images but they have become 
predictable.  To my mind, the event 
no longer has the stature it once 
enjoyed; it is still the premier event 
in this country but we do not trumpet 
it enough.  If I was competing in it 
today, that last thing I would do is 
go out in a boat with a load of other 
photographers. I would slope off 
somewhere quietly on my own and try 
to produce something different.

Joss: And what about the future?

Peter: The trouble with BSoUP today 
is that it has evolved in to a society of 
underwater competitors rather than 
underwater photographers, which 
is destructive and the rules are too 
constrained. We used to share all our 
knowledge and techniques, but now 
a culture has emerged where nobody 
wants to give anything away – which 
might lessen their chances of winning. 
Do you remember that portfolio of 
turtles that were coming out of their 
frames?

Joss: Yes, JP took those.

Peter: Well that was brilliant – you 
need creativity otherwise, it’s dead in 
the water. People’s attitudes towards 
pictures must change.  Manipulation 

Butterfly -  Pool shot, double printing.  
Mamiya RB 67, Kodacolor 400 Neg.
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has to be encouraged together with 
images in swimming pools and tanks.

Colin: I don’t think the majority of 
our members are only interested in 
competitions but the images that 
win our competitions are the ones 
that are associated with the Society. 
These days, photographers outside 
the Society look at most of the work 
that is produced and just dismiss it as 
being in the “BSoUP Comfort Zone”.  
Did you know that?  The quality of 
the images is better than we could 
ever have imagined back in the 60’s 
and 70’s but a lot of it is very similar.  
Having said that, there are a few 
members who are producing images 
that I really like and are imaginative 
and ground-breaking.  But these days, 
producing “good” images is too much 
about being able to afford the right 

equipment and the trips to the  
right destinations.

Peter: And I don’t agree with the 
current style of the Underwater 
Excellence competition as it dictates 
what is approved of as a picture. 
It should always be about the final 
image; not how we got there. 
Individuals’ work should also be 
judged as large prints; we always 
used to print 16” x 20” which is 
considerably larger even than A3.

Colin: For me, the portfolio 
competitions requiring six images 
were getting tired and, anyway, the 
whole thing has drifted away from 
what was my original concept when 
it was introduced.  I like the idea 
of just three images but I think we 
get our knickers in a twist over this 
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business of manipulation.  If it is a 
natural history illustration, it has to 
be as accurate as it can possibly be.  
Otherwise, anything goes.  Images 
have been manipulated from the 
word go.  Even the selection of the 
subject and choice of angle, lens 
and other settings affects the image 
before you even begin to play about 
with it. Newspapers always had 
large retouching departments where 
backgrounds were sprayed out and 
people moved about, removed, or 
even added to shots.  Advertising 
agencies have always played with 
images.  The final impact is what 
matters.  The difference now is that all  
 

that is done on computers and not in 
strange lighting with smelly chemicals.

Joss: Last word?

Peter: Always think about the picture 
you are going to make before you 
jump in the water.

Colin: You know I will always 
disagree with that approach. It is all 
very well in tropical waters where the 
presence of various fish and other 
subjects is much more predictable 
but I have always believed that in 
British waters it is a case of seizing the 
opportunity when it arises.

Opposite: Piranha - BBC again - Over hyped fish. Pantanal, Brazil. Nikon D2x 24mm
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I know, I know, full of clichés and 
praise for BSoUP.  I’m not going 
to wait for the last paragraph; I’ll 
lay my stall out from the outset!  

BSoUP gave me the photographic 
career, which I enjoy today.  There 
would never have been a book, any 
articles in Sport Diver magazine and 
without doubt, no UW-photo course 
weekends and overseas workshops. 
I was delighted when Joss asked me 
to write something for the centenary 
edition.  “Yes please, I’d love to”.   
I sat down, reflected on my BSoUP 
journey from my first visit 30 years ago 
in 1983.  Memories came flooding 
back to me, especially from my early 
days in the 80’s.  Here are just a few.

My first Visit 1983

I knew of BSoUP from the UK dive 
magazines and followed all the 
current photo icons of that era. I was 
desperate to attend a meeting so 
I contacted the secretary Mr Brian 

Pitkin and enquired whether any other 
members lived near to me in Dorset. 
Brian put me in touch with Robert 
Lloyd-Evans and off we went to our 
first meeting. All the famous names 
were in attendance, I recognised 
their faces from their photographic 
achievements in the dive magazines.  
Warren Williams, Colin Doeg, Mike 
Valentine, Peter Rowlands.  If I think 
back it was a daunting experience 
rubbing shoulders with my heroes but 
we were made to feel very welcome.  
My everlasting memory of that very 
first visit was the winning image of 
Focus On.  Georgette Douwma’s 
‘light under the pier’ taken in the Red 
Sea. I was completely overwhelmed 
by the impact of this image and totally 
hooked, determined and motivated to 
learn how these shots were taken. 

BSoUP visits with Bob Wrobel

Sylvia and I were members of 
Hamworthy Sub Aqua Club in Poole 

Moments and memories 
1983 - 2013  
by Martin Edge
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and passionate UK divers. HAMSAC 
encouraged my photography but 
try as I might, and to be perfectly 
honest, I was still pretty hopeless. By 
1984 I’d acquired  a flash, extension 
tubes, a wide-angle adaptor to add 
to my Nikonos 111.  Newly qualified 
HAMSAC diver Bob Wrobel was 
eager to take pictures and a strong 
relationship developed which resulted 
in more frequent visits.  Once a month 
Bob and I would take turns driving to 
BSoUP and during the journey, one 
particular rule was enforced......  the 
only discussion allowed was the topic 
of Underwater Photography.  We 
would debate the talks presented, 
winning photographs, and discussions 
and as we pulled out of Exhibition 
Road on our two-hour drive home 

to Dorset one specific question 
was uppermost. “ What have we 
learnt which could make us better 
photographers?”  Conversations, 
advice, photos projected, questions 
asked were all deconstructed and 
discussed, often to the point of 
disappearing towards our nether 
regions!  However, we stayed awake, 
avoided speeding fines and upped our 
knowledge and understanding every 
month.

Edge the Policeman and BSoUP

It’s relevant to know that during the 
80’s I was a Drug Squad surveillance 
detective in the Dorset Police. Training 
was the name of the game and we 
were taught numerous proficiencies. 
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WWW . A Q U A P H O T O S . O R G
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One particular skill came to the fore 
when visiting BSoUP. Yes, you may 
have guessed – interviewing skills!  
Subtle interviewing skills!  I was trained 
as a trainer in the art and technique of 
asking questions so as to extract the 
most comprehensive answer possible.  
In our quest for photo knowledge this 
approach was tops. In the Rudyard 
Kipling sense we (Bob picked this 
too) would use ‘open questions’. In 
particular - what, why, how, when, 
where. The BSoUP ‘gods’ were so 
very generous with their information 
but it was up to us to ask the right 
questions. We so admired the work 
of Peter Rowlands, Peter Scoones, 
Warren Williams and Mike Valentine 
that any opportunity to ask these guys 
questions was a bonus.  I remember 
one particular meeting we had a talk 
by Peter Scoones all about underwater 

light. I began to realize how little I 
really new but what did sink in was the 
fact that photography underwater was 
less to do with gear, f-numbers and 
shutter speeds but more about light 
and opportunities. I waited in line to 
‘interview’!!  No, I mean to ‘ask’ Peter 
a question and his immediate answer 
was “Good question, I’ve never been 
asked that before. It’s usually what 
film do I use or what aperture, shutter 
speed etc”. 
 
He then went on to explain the notion 
of finding great ‘light’ and then just 
looking for something, anything to 
put into that light. At the same time, 
Bob was asking Mike Valentine how 
he decided which subjects to stay with 
and shoot and those to pass over.  
Their answers opened our hearts and 
minds into how the very best shooters 
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approached their own photography. 
Bob and I returned to Swanage pier 
over and over again to try things out 
for ourselves. 

The mid 1980’s were a very busy 
time for me as a detective.  I was a 
surveillance officer following drug 
dealers and pimps all over the place.  
One BSoUP evening in 1984 my crew 
and I found ourselves in the back-end 
of London on the trail of an Iranian 
heroine dealer.  He ‘ran’ a set of traffic 
lights and left us behind.  We tried 
but failed to pick up his tail. Whilst 
disappointed, there’s always a silver 
lining! In view of our unplanned early 
finish to the day I took my surveillance 
crew complete with car, police radios 
and ‘secret squirrel’ equipment to 
BSoUP for the evening. They loved 
it and my partner in crime joined 
our local dive club and qualified six 
months later.

Our Dorset band of two grew to four, 
Bob, Mark Taylor (who went on to 
win Best Beginner in 1987) Graham 
Small and myself. One year we hit 
our record of 12 BSoUP visits in 
12 months but the ‘What have we 
learnt tonight’ banter still stood. One 
particular month the main speaker 
failed to appear so Pete Scoones and 
(if my memory serves me correctly), 
Peter Rowland’s rescued the night 
with a question and answer session.  
I clearly recall them asking the 
audience a very specific question. 

“What aspect of underwater 
photography do you most enjoy”? The 
majority of us joined in and there were 
many interesting answers.  “entering 
competitions”, “diving with something 
to do”, “ recording memories”, 
“printing”, “E6 processing”. 

Suddenly, out of the audience, one 
guy raised his hand and exclaimed. 
“I just love the kit. I just love all the 
black, shiny stuff.”  I thought to myself  
“Yes, so do I”.  I looked around and I 
noticed many in the audience nodding 
in agreement. It was at this meeting 
that I first heard the term ‘male 
jewellery’ and I began to understand 
the obsession with cameras, and 
always lusting after the next bit of 
camera kit.  

Lady Jenny, Red Sea and  
Lawson Wood 1984

Sylvia and I had been to Florida 
and Malta but we had our sights 
set on a trip to the Red Sea on the 
iconic liveaboard, Lady Jenny V out 
of  (a then very undeveloped) Sharm 
El Sheikh. My enthusiasm for my 
photography was at fever pitch and I 
had so many hopes of improving my 
portfolio! ‘Posh word for slide-sleeves’! 
I’d upgraded my flashgun to an 
Oceanic 2003 but camera and lenses 
remained the same.  We boarded the 
Jenny and I was delighted but a tad 
intimidated to find photographer and 
BSoUPer Lawson Wood as the dive 
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guide.  I knew Lawson by reputation 
and the many UW photo competitions 
and dive magazines he had featured 
in.  Initially I was a little in awe but 
he was interested in my underwater 
photography and eager to answer 
the countless questions I had.  I 
learnt something from Lawson, which 
was very instrumental in pushing my 
abilities to the next level.  I watched 
how he dove both as a dive guide 
but most of all when he took his own 
Nikonos set up to take pictures for 
himself.  I noticed that when he had a 
camera he dove in a different way; a 
sense that he was not diving but was 
using his scuba tank to take pictures.  
He spent much of his dive looking 
upwards, towards the surface.  He’d 

stop, eye to viewfinder, but move 
on deciding not to stay and shoot.  
When he did find something to shoot 
he would take his time, and I mean 
slowly, methodically. Remember - it 
was film in those days so seeing the 
fruits of your labour immediately was 
not possible.  He’d point out to me 
wide angle ideas and whilst I could 
not see the point at the time I would 
take the shot anyway and weeks later, 
when developed, I was surprised how 
many keepers I had that I could never 
have foreseen with my own eye.

BSoUP Focus On and Best 
Beginner 1985

My photography was continuing to 
improve and I’d written my first photo-
story for Sub Aqua Scene magazine 
from my Red Sea Lady Jenny trip. I 
had a portfolio in mind for the BSoUP 
Best Beginner Competition of 1985 
but I was still looking for my first sniff 
of success in the monthly Focus On 
competitions. It finally came one 
evening with a Red Sea shot of a 
Spanish Dancer, dancing. I got 2nd 
place. What thrilled me the most was 
that I was one place higher than  
one of my heroes. 

My enthusiasm for my photography was at 
fever pitch and I had so many hopes of  im-
proving my portfolio!
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October 1985 was the date for the 
yearly Best Beginner competition but 
it clashed with a ten week Detective 
training course in Kent.  To secure a 
couple of hours ‘time off’ I presented 
a slide show of my photos to my class 
which meant that my instructor could 
hardly refuse me time off.  I was lucky 
enough to win that evening. Looking 
back along my photo journey there’s 
no doubt that ‘best beginner’ is still 
my fondest memory.  There’s a catch 
though! If you won best beginner you 
were expected to do a BSoUP talk so I 
volunteered for a slot early in the new 
year of 1986.  

Having had so many Crown Court 
appearances with druggies and pimps 

I was familiar with public speaking but 
standing up and talking about my own 
photography to the BSoUP crowd was 
another story.  I structured a talk about 
my way of doing things and how I’d 
tied together all the advice, hints and 
tips I’d learnt from the meetings.  If I 
look back at my evolution, this night 
was instrumental in forging my future 
as an UW photo educator.  The 
editor of Subaqua Scene magazine 
happened to be in the audience and 
commissioned me to write a series 
of monthly articles on my uwp tips 
and techniques.  On BSoUP nights I 
soon found myself answering more 
questions from beginners than I 
was asking myself.  On reflection, I 
realized that I’d developed a sense 
of confidence that the way in which 
I approached my own photography 
was suitable for beginners.  Tips at 
BSoUP, articles and talks, brought me 
to the attention of a local dive shop 
owner Don Collier from Poole, who 
encouraged me to teach a weekend 
course and off I went.

1986-87 Exceptions to the Rule

If I had to define the ethos of what 
BSoUP means to me I would declare 
“like-minded photo community who 
share ideas and techniques” So, you 
can imagine my surprise when one 
evening I asked a younger up-and-
coming BSoUPer (who’s name will 
remain anonymous) about his  
flash positioning.
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Him, “Can’t tell you that can I, I’d 
have to shoot you!”
Me,  “Ok, was it one flash or two”?
Him, “Guess”
Detective Sgt Edge mode kicked in (I’d 
been promoted by then) “Why are you 
so reluctant, this is what BSoUP is all 
about?”
Him, “I don’t tell anyone anything 
about what I do, they’ll rip off my 
ideas”
Suffice to say that he seemed to enjoy 
his own company at monthly meetings 
and soon faded into the background. 

1987 The Great October storm

The winds, which swept across 
southern Britain in October 1987, left 
the worst hit areas totally devastated.  
The storm uprooted millions of trees, 
ripped roofs off buildings, destroyed 
cars and even reduced an Isle of 
Wight pier to a pile of flotsam.  Many 
parts of the country were cut off from 
power and 18 people lost their lives 
in winds, which reached 100 mph 
(161 km/h) in some parts of the UK.  
Bob and I missed it altogether. Yes, 
we were driving home from a very 

productive BSoUP on this particular 
evening. As always, we never stopped 
bickering, about what we’d just learnt. 
The following morning, according to 
the BBC TV weather report we’d been 
to hell and back.  We had no idea! 
We had been far too busy disagreeing 
about flash positions! 

Splash-In Competitions at Fort 
Bovisand

The annual ‘on the day’ competitions 
were the highlight of the year.   From 
watching others, I’d learnt that you 
didn’t need to go diving to take good 
underwater photographs. One year 
Warren Williams took 1st place with a 
creative rock-pool and light shot taken 
in less than 2 foot of water. The BSoUP 
celebs seemed more inclined to dive 
shallow just off the harbour wall or 
around the rock pools, whilst Sylvia, 
Bob and I were using an inflatable to 
access popular but deep off shore dive 
sites. We soon changed our strategy, 
dove shallow and instead of looking 
for a subject, I developed the habit 
of looking for great light and finding 
something, anything to put into it, just 

I developed the habit of  looking for great 
light and finding something, anything to 
put into it, just as Scoonsie had advised 
years earlier. 
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as Scoonsie had advised years earlier.  
It worked! I picked up best colour 
print of a tompot under Swanage pier 
and best mono (black and white) of 
a jellyfish in a 4 feet deep rock pool. 
I also enjoyed some success with the 
‘On the Day’ comp but failed to ever 
take the top slot, one competition, 
which always eluded me.

Early 90’s UK Photo Workshops

I’d been teaching weekend (swimming 
pool based) workshops for a couple 
of years when I was approached by 
Skipper Mike Rowley of MV Maureen, 
who ran dive charters out of Falmouth. 
He’d been given my name by a 
regular BSoUPer. Mike suggested 
to me a five-day liveaboard photo 
course. I was keen to offer E6 slide 
processing to increase the learning 
curve so was able to wrangle Bob 
Wrobel a place to assist me. Clients 
booked onto the liveaboard workshop 
as a progression from their early 
weekend courses with me.  

We enjoyed flat calm seas, good 
weather and the following year ran 
the same trip but with less favorable 
conditions, so much so that we were 
confined to Plymouth harbour and 
the area around Bovisand for three 
days due to the wind and rough 
seas. We had no choice but to dive 
in shallow water. The group was 
disappointed but the repetition of 
shallow dive sites meant more time in 

the water, familiarity with the site and 
a huge improvement of standards. 
Photographically, it was very successful 
and I knew it was the way forward for 
me. I just loved teaching photography 
above all else. The following year 
1993, together with Sylvia, Bob and 
his wife Carol, we ran two seven day 
courses out of Eyemouth and St Abbs 
in Scotland.  We were very lucky; once 
again we got away with the weather 
by the skin of our teeth but I wanted 
more. I wanted to teach overseas in 
the Red Sea where the weather was 
more reliable.

Teaching and my Day Job

After a dive one afternoon during the 
Eyemouth course, I dragged myself 
and my scuba kit up the steep steps 
of Weasel Loch. Everyone was waving 
at me, I’d been ‘tannoyed’ through 
the loudspeaker system around the 
Caravan site. 

“Could Martin Edge please visit 
reception as soon as possible”. 

I was still dripping from my dry 
suit and convinced I’d broken a 
diving related rule and was in for a 
rollocking. I soaked the area around 
the reception desk with seawater and, 
realizing I was still wearing a heavy 
weight belt, I made the effort to tidy 
myself up but in doing so I dropped 
my belt and cracked one of the  
floor tiles!
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You can imagine my astonishment 
when the receptionist handed me the 
phone declaring, 

“The Chief Constable of Dorset is on 
the line for you” 

All my misdemeanors and delinquency 
of the past 16 years screamed through 
my mind like a steam train!!
I stood to attention!

“Good afternoon Sir, Martin Edge 
speaking”

“Mr. Edge, I have some news for you. 
I am promoting you to the rank of 
Detective Inspector on Bournemouth 
CID as from today. Enjoy your diving 
in Scotland. Good afternoon”.  

I was so relieved but delighted all at 
the same time. 

BSoUP and my photography was 
an escape mechanism from a busy 
and at times, very stressful day job. 
I have nothing but gratitude to my 
supervisors. They permitted and 
actively encouraged my business 
interests until the day I retired in 2004.

And finally…..

I’ve come to the end of my tale. The 
rest of my BSoUP story is history.  I 
managed to break into ‘full hands-
on’ teaching, conducting photo 
courses in numerous far-flung corners 

of the Earth. To date Sylvia and I 
have conducted over sixty tropical 
workshops and we look forward to 
many more. 
 
I’m proud of these achievements but 
what has always given me the biggest 
thrill off all is those BSoUPers who I’ve 
had the pleasure of working with and 
nurturing who have gone on to win 
BSoUP’S Best Beginner, so I’ll end with 
a mention of them.

1987 Mark Taylor
1995 Malcolm Hey
1996 Hilary Driscoll
1997 Sue Heaps
1998 Gary Clarke
1999 Mike Maloney
2000 Tony White
2002 Jane Morgan
2003 Samantha Bean
2005 Shannon Conway
2010 Will Clark
2011 Sean Arrowsmith
2012 Paul Woodburn

My thanks to Bob Wrobel who was 
and still is the best underwater photo 
mate anyone could ask for and 
Sylvia who has always encouraged 
my obsession with underwater. 
photography.
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Canon, Panasonic, Inon, Sea & Sea, Hugyfot, Nauticam, Light & Motion, BigBlue, Keldan, Aquapazza, Patima, GoPro, etc...

Ocean Leisure Cameras is 
the one-stop central London 
underwater photography 
specialist store. You can find 
many places selling UW photo kit 
but only one place has it all

Address:
11-14 Northumberland Ave
London, WC2N 5AQ
Underground: Embankment

Contact:
Phone: 020 7930 5051
info@oceanleisurecameras.com
www.oceanleisurecameras.com

Open 7 days a week

cameras

HOUSINGS

LIGHTS

KNOWLEDGE

LENSES

London’s premier underwater camera store
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Competition Results

1st Shafraz Naeem, Black Tip Reef Shark caught in a drift net,  
North Male’ Atoll, Maldives. 

Conservation  
Focus On August
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Underwater Excellence  
Focus On September

1st Trevor Rees
Underwater Excellence portfolio 2012 
by Trevor Rees

For this year’s BSoUP ‘Underwater 
Excellence’ competition I entered 
three images from overseas temperate 
water diving.  It was very satisfying 
to have these images voted as the 
winning portfolio out of so many great 
images. I suspect one of the reasons 
they proved popular is that they stood 

out as a bit different to many of the 
familiar warm water subjects on show. 

Shoal of Perch by a wooden Jetty.  
Nikon D90, Tokina 10-17@17mm 
F10, 1/100sec, ISO 320 

This image was taken in the Stockholm 
archipelago in Sweden at an island 
called Svartlöga. It is a brackish water 
area, not renowned for its underwater 
life. I took this shot whilst snorkelling 
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as I had no scuba equipment. I did 
have a drysuit though to cope with 
the cold. I snorkelled the same site 
for quite a few days before I could 
work out what time of day was best to 
capture a shoal against the sun rays. I 
exposed for available light, adding a 
touch of flash from two YS110 strobes.

Alabaster nudibranch.  Nikon 
D90, Nikkor 60 mm F22, 
1/200sec, ISO 200 

This image was taken at Vancouver 
island in Canada whist staying at 
the Browning Pass Hideaway.  For 
my first trip to dive in the Pacific I 
had researched some of the subjects 
I was keen to see and photograph 
and had singled out this stunningly 
attractive sea slug that would be very 
desirable to find. It proved an easy 
subject to shoot as it was found on 
a nice simple kelp background and 
was a comfortable size subject to fill 
the frame on a 60mm lens. I used a 
home-made snoot from a plastic plant 
pot, fitted to single YS110 strobe to 
restrict the light beam. 

Angler fish motion blur.  Nikon 
D50, Nikkor 18-55@18mm F11, 
1/250sec, ISO 200

This image was taken at the Lofoten 
islands in Norway whilst living and 
diving off a friend’s 38 foot sailing 
boat. Angler fish are getting much 
harder to see in the UK nowadays but 
this far north and above the arctic 
circle there are healthier numbers of 
them. They are an interesting creature 

and can be thought of as a cold water 
frogfish. Many angler fish shots show 
the creature static on the sea bed but 
this one was taken whilst it was on the 
move. Lighting is from a YS90 strobe 
and I’ve added some motion blur in 
Photoshop to give a bit of a twist to 
my original shot.
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Best of British Portfolio
Focus On October

1st Place Jane Morgan.
All three photos in my British portfolio 
were taken during the summer 2012. 
The Nudibranch and diver were taken 
on the same trip to St Kilda and the 
blue shark in Cornwall.

The diver was taken shooting out of 
the cave on Stac Lee, which was our 
first dive when we arrived. I had been 
trying to photograph some seals that 
were playing around but they didn’t 
come close enough so I asked my 
buddy, Nick to model for me instead. 
The only real difficulty with taking 
this shot was the amount of surge 
inside the cave which was creating 
an incredibly loud noise, so I found 
it quite difficult to hold my position. 
Technical data: NIKON D300S  
1/60 sec, f/8, ISO 320. Twin  
Inon Z 240 strobes.

The nudibranch (Limacia clavigera) 
was taken on an afternoon dive in 
Village Bay. There were a number 
of the same species dotted over 
the kelp as they were all feeding 

on the encrusting bryozoan. The 
sun was behind the sea cliffs and 
so there wasn’t a lot of light so the 
strobes picked out the colours of the 
nudibranch really well against the dull 
backdrop. Technical data: NIKON 
D300S 1/125 sec, f/16, ISO 200. 
Twin Inon Z 240 strobes.

The blue shark (Prionace glauca) 
was taken in Cornwall. I went out 
with friends Charles Hood and Pedro 
Vieyra for the day. We launched 
Charlie’s boat from Penzance and 
basically drove out to sea around 
15 miles armed with a box of very 
smelly bait. It took 2 hours before 
we saw the first fin slice through the 
water. We started by polecamming, 
but as the day went on and a couple 
of players arrived myself and Pedro 
eased ourselves into the water. The 
sharks were really inquisitive and it 
was an amazing experience to see 
them practically dancing in the water. 
Technical data: NIKON D300S 
1/400 sec, f/3.5, ISO 250, 
Natural light.
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Best Beginner

1st Paul Woodburn
All images were taken with a Nikon 
D90 in an Aquatica housing with 2 
Inon Z240 strobes:

Image 1 - I laid on my back waiting 
for this image to happen! Fast shutter 
speed was important to catch the sun 
rays as best as possible
Lemon shark silhouette
Tiger Beach, Bahamas
Tokina 10-17mm f/3.5-f/4.5 @ 
14mm,1/180 sec @ f/16 ISO 200

Image 2 - The diverse colours are the 
best thing about Komodo, stunning. I 
felt this added a good spectrum to my 
portfolio.
 
Yellow crinoid (feather star) on 
Komodo reef with green chromis shoal
Tokina 10-17mm f/3.5-f/4.5 @ 
14mm1/125 sec @ f/27 ISO 400

Image 3 - I took this image with quite 
a slow shutter speed, the shark had its 
nose on my dome port while I reversed 

Focus On November



in circles with it following me, I think 
there was some mutual bonding 
going on! Lemon shark

Tiger Beach, Bahamas
Tokina 10-17mm f/3.5-f/4.5 @ 
11.5mm, 1/20 sec @ f/22 ISO 400

Image 4 - These frogfish just love to 
pose, I chose this one as I managed 
to capture its lure, ready to pounce.
Giant frogfish, Cannibal Rock, 
Komodo, Indonesia
Sigma 17-70mm f/2.8-4.0 @ 46mm
1/180 sec @ f/9.5 ISO 200

Image 5 - Who cannot resist 
clownfish!? A fast shutter speed is 
important to freeze the fast moving 

fins, getting them pin sharp  
as possible
Maldives pink clownfish on Ellaidhoo 
house reef
105mm Nikkor f/2.8 AF-D
1/180 sec @ f/19 ISO 200

Image 6 - A token Doris 
Nudibranch, I was lucky enough to 
capture this one “doing a Marilyn” 
in an appropriate current with a fast 
shutter speed and a large aperture, 
resulting in a dark background and a 
shallow depth of field

Chromodoris Geminus nudibranch
Cannibal Rock, Komodo, Indonesia
105mm Nikkor f/2.8 AF-D
1/180 sec @ f/6.7 ISO 200
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The British Society of Underwater 
Photographers’ strap line, 
inspiring and informing 
underwater photographers 

since 1967 is, from my perspective, 
absolutely right.  I heard a great story 
at the January meeting in London 
about the early days of the society;  
in order to accommodate more 
people in the house and first meeting 
place, which belonged to one of the 
founding members, and to make 
image projection easier, they knocked 
a hole into one of the walls!  I’m sure 
that it had planned wider benefits 
for the home too, but it probably 
illustrates some important things about 
how societies work.  Foremost, it 
needs people as catalysts for ventures.  
Leaders step forward and like-minded 
people gather together in common 
enterprise, usually sacrificing things 
that belong to them, not least their 
precious time, for the greater good.  

They proudly share their excellent 
work with others, which inspires.  
And they selflessly share important, 
often hard-won knowledge, which 
informs.  It creates a corporate body 
of knowledge upon which others build 
and adapt as times and technology 
change.  Although we learn much 
from our most capable members, I’m 
sure that they would acknowledge 
just how much they learn too in their 
constant interactions with thinking 
photographers at all levels of ability.  
And I’m sure they all recognise that, 
having been coached and brought 
on by their former idols, it is satisfying 
and right to pay back in kind.

The competitions are a great aspect 
of our society.  I have never done 
particularly well in them, but it has not 
been for a lack of trying.  And that is 
the real point.  Such fabulous images 
with their attendant accolades inspire 

Beneath the surface:
how our society really 
helps its photographers
by Paul Colley CB OBE 
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me to do better.  I belong to other 
societies and some put great store on 
the technical aspects of photography.  
That is important, but it is only a 
means to an end.  What I really like 
about BSoUP is its clear specialisation 
in underwater work, not too much 
emphasis on the technicalities, but 
plenty of thought about how images 
appeal to people.  That is, at heart, 
why we make them, whether for 
commercial or more personal reasons.  
The peer voting system seems right to 
me, because psychology tells us that 
there are few stronger motivations 
than in peer pressure.  And who else 
could we better trust to judge our  
work anyway?

Few would doubt just how vital 
the web site has become as a 
contemporary society resource.  It 
allows those who lead hectic lives to 
stay informed wherever they are, but 
also to reach out into other national 
and inter-national groups.  I would 
have found it much harder to make 
inroads into the overseas communities, 
for example, without BSoUP informing 
me what was out there.

Yet for all of its huge benefits, modern 
communication can chip away at the 
greatest joy of any society and that is 
social contact.  The names of some 
great underwater photographers were 
household names where I live long 
before I ever met them.  But meeting 
them and my peers was the most 

important aspect of all.  They all have 
some common traits.  Most are highly-
approachable, surprisingly modest 
and, above all, incredibly generous 
with their time and wisdom.  You get 
things in conversation with people 
that you can never get from a book or 
from social media.  And if you elect 
to spend time with these people on 
workshops and tutorials, you will find 
gold dust.  In the few years that I have 
been a BSoUP member, some highly 
competent and creative photographers 
have both inspired and informed me.  
But I treasure friendships with like-
minded people as the even  
higher prize.

A penultimate self-imposed duty is 
to say a heartfelt thank you to every 
person that makes the society work.  
Chairmen and committee members 
past and present, web masters, 
magazine editors, helpers at BSoUP 
stalls, esteemed photographers...the 
list goes on.  But above all, thank you 
to the members who make time to get 
together once in a while to just meet 
and talk.  Without such interaction, 
societies are less strong and can 
wither.  With it, BSoUP has flourished 
for the best part of 50 years now.  
My final duty is to congratulate the 
editor and the contributors to every 
issue of in focus that has led to this, 
a milestone 100th issue.  It is another 
fine expression of a society that I am 
proud to be part of.
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Taken in late October, this 
image (opposite) of a deck 
gun on the SMS Karlsruhe has 
a blue-water background. 

Normally Scapa is subject to plankton 
blooms, green water and less than 
ideal conditions for underwater 
photography. But if you plan your visit 
at the right time, then not only will the 
plankton have cleared, but blue water 

and 20m of visibility will be more than 
possible.

Simon will be presenting at BSoUP 
the results of a week in Scapa during 
such conditions and will cover the 
techniques and tips needed to capture 
big wrecks – check the BSoUP talks 
programme for details.

Simon Brown’s
deck gun image
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It was a funny old day; the sea 
was oily calm, as smooth as silk. 
The overcast sky was just a grey 
diffuser, like a lid hanging over 

Kimmeridge Bay, in Dorset, and the 
sun was struggling to find a way 
through.

We assembled the Zodiac and drifted 
out into the bay. There were two 
novice divers with us and they spent 
ages getting ready so I just slipped 
over the side and drifted away quietly 
on my own. I was using a Rollei 
Marine. A friend had lent it to me as 
he wasn’t using it.

The outfit had been designed by 
Hans Hass, one of the great pioneer 
underwater photographers and film 
makers, in conjunction with Rollei. It 
took a medium format camera and 
you had 12 shots in the roll of film. 
The other challenging feature of the 
camera – as we would say these days 
– is that when you looked down into 
the 45 degree viewfinder everything 
was upside down and the wrong way 
round.

That meant that when the fish 
appeared to go left you had to swing 
right. All very confusing if you were 

also diving with two Nikonos’s as 
I usually did. They were viewfinder 
cameras so everything was normal 
with them.

Anyway I sloped off on my own 
looking for possible subjects as the 
sun started to reach down into the 
shallow water and I spotted this stand 
of string weed. I liked what I saw so I 
settled down on the seabed and tried 
to compose a shot.

I had to lie down with part of my face 
jammed in the sand because it was 
so shallow and I was trying to get a 
low angle. It wasn’t easy to frame 
the shot because, as I’ve mentioned, 
everything was upside down and 
back to front. I can’t remember what 
I did about exposure. I don’t know 
whether I had an exposure meter 
by then, I probably just opened up 
one stop for every ten feet from the 
surface recommendations in the film 
manufacturer’s leaflet. That was what I 
usually did.

Anyway, I knocked off twelve shots 
on the weed and this is the one I 
preferred. The trannie (transparency)  
has stood up well considering it was 
taken before BSoUP was formed  

Rays of the spectrum 
by Colin Doeg 
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After I took the image I spent six months go-
ing through every photographic book I could 
find trying to discover why the effect had 
taken place but I never found an answer. 

back in 1967.

I just liked the result. It was my mother 
who spotted the rays of the spectrum 
showing through the epiphytes 
growing on the blades of the weed. 
The interesting thing is that, to my 
knowledge, no-one else has ever 
been able to capture the same effect. 
Geoff Harwood, who has always been 
light-years ahead of me technically – 
he wrote the original Kodak leaflet on 
underwater photography that was our 
‘bible’ for many years – used to come 
out of Kimmeridge Bay and say he 
had taken a similar shot but it never 
came out on film.

After I took the image I spent 
six months going through every 
photographic book I could find trying 
to discover why the effect had taken 
place but I never found an answer. 
Peter Scoones thought it must be 
chronic aberration, whatever that 
means. I think somewhere along 
the way it must have been a freak 
combination of the glass used for the 
porthole of the housing combined with 
the glass in the lens and the fact that, 

because of the overcast sky acting as 
a giant diffuser, the overall lighting 
was perfectly balanced. No flash was 
used in the making of the image, in 
those days I worked only in natural 
light and mostly with black and white 
film. I hadn’t any flashguns at that 
time.

The really interesting thing is that I 
wonder whether anyone can produce 
a similar effect using one of today’s 
remarkable and brilliant digital 
cameras. I keep on meaning to try 
but the right time of year clashes with 
other things and I would have to camp 
by Kimmeridge Bay waiting for the 
right conditions.

Previous page: Colin Doeg’s rays
This photograph is the first one taken in 
British waters to win an open interna-
tional competition. Colin won a complete 
Nikonos outfit - including a flashbulb 
arm if anyone is old enough to remember 
them! - in the contest, which was spon-
sored jointly by ‘Underwater World’ and 
‘Camera Owner’ magazines.
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Overall Winner: Joss Woolf,  
Seal, Lundy Is.
Runner-up: Rob White, Red-legged 
swimming crab, Djibouti

BRITISH & IRISH PRINTS
Winner: Saeed Rashid, Lazy grey  
seal, Devon, Lundy Is.
Runner up: Caroline Robertson-
Brown, Itchy seal, Farne Islands

OVERSEAS PRINTS
Winner: Saeed Rashid, Feeding 
cardinalfish, Indonesia, Bali
Runner-up: Pash Baker, Anemonefish 

with dreadlocks, Philippines

ADVANCED OVERSEAS PRINTS
Winner: Alex Tattersall Feeding 
mackeral, Nakari, Egypt 
Runner-up: Trevor Rees, Wolf eel and 
diver, Vancouver Island, Canada

ADVANCED BRITISH & IRISH
Winner: Eleonora Manca, Grey seal 
sleeping in kelp, Farne Islands
Runner-up: Sue Daly, Barrell jellyfish, 
Sark, Channel Islands 

BSoUP - DIVER  
Annual Print Competition

Below Red-legged swimming crab, Djibouti by  
Rob White, runner up to Overall Winner



Above: Bumphead parrotfish, Bali, Indonesia by Robert Bailey, Highly Commended   
Below: Anemonefish with dreadlocks, Philippines by Pash Baker, runner up Overseas prints
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Feeding Cardinal fish , Bali, Indonesia, by Saeed Rashid, Winner Overseas prints  

Above: Bumphead parrotfish, Bali, Indonesia by Robert Bailey, Highly Commended   
Below: Anemonefish with dreadlocks, Philippines by Pash Baker, runner up Overseas prints
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Above: Grey seal sleeping in kelp, Farne Islands, by Eleonora Manca, Advanced British & Irish Winner
Below: Wolf eel and diver, Canada, Vancouver Island by Trevor Rees, runner up Advanced Overseas 
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Above:  Lazy grey seal 
by Saeed Rashid, Devon, 
Lundy Is., Winner British 
& Irish prints
Left: Itchy seal, Farne 
Islands by Caroline 
Robertson-Brown, 
runner up British &  
Irish prints
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Barrell jellyfish, Sark, Channel Islands by Sue Daly,  
runner up Advanced British & Irish
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Feeding mackeral, Nakari, Egypt by Alex Tattersall,  
Winner Advanced Overseas prints  
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I love Latin America!  I spent a 
colourful gap-year backpacking 
around Central and South America 
and, whilst I learnt to dive in 

Caribbean Venezuela, I was too empty 
of pocket to take advantage of the 
spectacular diving on offer. I was 
happy then to have the opportunity 
to make a visit to La Paz, on the Baja 
California peninsular to delight in 
the offerings of the Sea of Cortez, 
affectionately known (following 
a quote from the great Jacques 
Cousteau) as the World’s Aquarium.

At close to 5 million years old, the 
Sea of Cortez is widely considered to 
be the youngest of the seas; a long 
narrow stretch of water sheltered 
from the mighty Pacific by the Baja 
California Peninsular. As a result, it 
serves as a refuge for many large 
pelagic species; humpback whales, 
manta rays, whale sharks, orca, 
leatherback turtles, whilst also 
boasting an exceptional number of fish 

and invertebrate species. Moreover, 
the site contains more than a third 
of the world’s total species of marine 
mammals and marine cetaceans. 
Biologically speaking the Sea of 
Cortez is the richest body of water 
on our planet with a significant area 
designated a UNESCO world marine 
heritage site. Above the surface, 
the desertified mountains drop into 
turquoise sea colours reminiscent in 
many ways of the Egyptian Red Sea.
 

Sun, sealions and burritos
The Sea of Cortez – the 
world’s aquarium
by Alex Tattersall 

Female sealion opposite
What a poser - This female was resting 
in a cave entrance and was curious to 
see me arrive. I’d put on the 60mm 
macro lens to get some nice sealion 
portraits and she was very happy to 
oblige. Strobes were on long arms in 
front of me to get light onto her. I have 
found that with the larger field of view, 
the 60mm is a different tool on FX 
format cameras. 

D800, 60mm AF-S macro, Nauticam 
housing, macro port 60, 2x INON Z240, 
1/250, F11, ISO 320
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Above: Wonderful interaction between wild animal and human (my wife;).D800,  
Sigma 15mm, Nauticam housing, Zen 200mm dome, 2x INON Z240, 1/250, F9, ISO320 
Below: Charging bull sealion -  D800, Sigma 15mm, Nauticam housing, 200mm  
Zen dome, 2x INON Z240, 1/200, F11, ISO 640
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Once underwater though, the 
topographical features, reef structures, 
coral species and marine life contrast 
greatly with those of the Red Sea. 
The Sea of Cortez experiences far 
more substantial water movement 
resulting in a considerable variation 
in water temperature (between 15ºC 
in the winter months to 30ºC during 
the summer). As a result, coral reef 
structures are very different from 
those in the Red Sea.  A direct result 
of this significant water movement 
is the washing up of high levels of 
plankton which nourish and support 
a rich and diverse food chain. Water 
temperature and water clarity are two 
very important considerations when 
deciding upon the optimum seasonal 
period to visit the Sea of Cortez as a 
dive destination. After all, if we want 
to dive in chilly conditions with limited 
visibility, surely we can do that in the 
UK. Being informed in our choice of 
time to visit will also afford the best 
possible sightings and interactions with 
the species we wish to encounter.

We stayed at la Concha resort (http://
www.laconcha.com/), host to the 
Cortez Club Dive Centre (http://www.
cortezclub.com/), located 1km north 
of the vibrant little tourist town of 
La Paz. Diving from the centre is on 
small day boats as many of the best 
sites are within an hour of the resort. 
Limited numbers of liveaboard boats 
operate in the area but as far as I can, 
I like to support the local economy 

and experience some of the local 
life, and with the choice of colourful 
eateries and tequila bars in the town 
we were very happy, if not a little 
light-headed, with our decision to be 
land-based. If you are thinking to visit 
La Paz and stay at la Concha resort, 
a word of advice; ask to stay in the 
newly refurbished side of the hotel and 
expect loud and colourful marriage 
fiestas during the weekends; a lovely 
side of Mexico where you’ll see locals 
dress up in traditional clothing and 
dance until the early hours. Also, 
I wouldn’t recommend taking the 
honeymoon suite unless you can 
comfortably ‘perform’ with an open-air 
toilet surrounded by a 1m high wall 
and a cowboy-style swing door within 
three paces of the bed. The Brit inside 
me meant that I, personally, feel this 
is stretching the love a little, especially 
with the omnipresent refried beans 
which we were served at all times of 
the day!

Incidentally, La Paz holds the world 
record for the world’s longest burrito 
weighing 5.8 tons and measuring 
2.7km. (http://blog.cbriveras.com/la-
paz-news-the-worlds-largest-burrito-
nov-9-2010/). To me, that shows how 
cool this little town is.

Sea of Giants

Day one, we emerged jetlagged and 
confused from our rooms and, after a 
breakfast of refried beans, guacamole, 
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tortillas and cactus juice (olé), we 
found our way to the dive centre. 
Having dived several times with our 
wonderful UK grey seal colonies in 
the Farnes and Lundy Island, I was 
very keen to see one of the area’s 
main attractions; the resident colony 
of 250+ Californian Sealions on the 
small outlying island of Los Isolotes 
and so requested this to the very 
accommodating dive centre. We 
boarded the boat and  prepared for 
the 45 minute buzz up the coast to Los 
Isolotes. Within five minutes of leaving 
the jetty, our captain nonchalantly 
pointed out a whale shark on the 
surface and would have continued 
onwards had he not been flagged 
down by us, frantically shouting ‘Stop’, 
‘Stop’. 

We visited the area in November, 
towards the tail end of the long 
five-month whale shark season in La 
Paz and the captain was clearly not 
as excited as we were. Still, being 
the customers, we spent a good 20 
minutes in the plankton rich water with 
this majestic creature, which became 
two and then became three. We were 
the only boat in the area, with only 
four of us on board;  a contrast to the 

increasingly familiar shots from the 
Maldives of whale sharks and mantas 
being chased down by armies of 
divers and snorkelers. 

As we continued on, within ten 
minutes we encountered a small pod 
of bottlenose dolphins and then to 
our absolute delight, a mother and 
baby humpback whale cut through 
the surface just 20 meters from our 
boat. The Sea of Cortez is one of the 
world hotspots for whale-watching; a 
season that starts late October and 
runs though until May with a peak 
in January/February. More than 20 
species are seen in the area including 
Sperm Whales, Finback Whales, 
Minke Whales, Grey Wales and 
the magnificent Blue Whale. With a 
newfound glint of excitement in our 
eyes and broad smiles on our faces, 
we finally arrived at our destination, 
the rocky outcrop of Los Isolotes and 
the Californian Sealion Colony. This 
was only Day One.

Diving with Sealions

The journey North from La Paz to Los 
Isolotes can take from 45 minutes 
on a calm day to up to 90 minutes 

As you jump in and approach the rocky 
shallows, the barking heard at the surface 
surrounds you underwater.
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with rougher seas. With no toilet on 
the boat, this can challenge even the 
strongest of bladders. As the boat 
rounds the last of the headland, the 
final stretch of water becomes exposed 
and the delightful odour of fresh 
sealion starts to waft along on the 
breeze. Approaching the pinnacle, the 
odour intensifies and is joined by the 
inimitable sound of barking which, to 
an underwater wildlife photographer 
like myself, causes great excitement, 
like a ringing bell to Pavlov’s dogs. 

What photo opportunities await!

Diving with Californian Sealions is 
like diving with UK grey seals, on 
steroids. It is a treat first to be able to 

fall into warm water in a thin wetsuit. 
As you jump in and approach the 
rocky shallows, the barking heard at 
the surface surrounds you underwater. 
The enormous bulls, weighing 
some 350kg, are very vocal in their 
territorial patrol displays moving with 
incredible agility. Their presence is 
certainly intimidating, especially as 
they charge with their teeth bared, and 
I did have a couple of ‘heart in mouth’ 
moments. Back on board, I told of my 
encounter with a large male that had 
me pinned to a rock and the captain 
showed me a large scar on his arm 
from a male sealion bite. The females, 
very graceful in their movement divide 
their time between basking on the 
surface in large harems and frollicking   

Large schools of Yellowtail Surgeonfish, at sealion site Los Isolotes. D800, Sigma 
15mm, Nauticam housing, Zen 200mm dome, 2x INON Z240, 1/100, F10, ISO250
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with their ever-playful pups. It is these 
juveniles though that are the highlight 
for many, cute and curious little 
nibblers that use divers and snorkelers 
as playthings, grabbing fins and 
mouthing bubbles, sometimes giving a 
playful nip, though at times a little  
too hard.  

As ever, timing is important to get the 
optimum experience with the pups. 
Coming too early in the season would 
mean overprotective parents and 
overly-cautious pups; too late and 
territorial preparations would already 
be under way for the next brood. 
Opinion differs between boat captains 
but between early September and mid 
November is ideal, before the waters 
turn cold and visibility deteriorates. For 
photos, morning is ideal as the waters 
turn murky with sealion waste later in 
the day!

Signature dive sites

The Salvatierra Wreck -  
Depth18m, Level: Novice, Highlight: 
coral growth and schooling fish.

The Salvatierra is one of three wrecks 
in the local area and my favourite for 
marine life. It is the wreck of a cargo 
ferry which sank in 1976 moments 
after striking Swanee rock. Of the 
hundreds of passengers, thankfully 
not one life was lost. It lies on a sandy 
bottom at 18m, penetration is limited 
but coral growth is outstanding and 

marine-life plentiful. Much of the reef 
structure is shades of yellow, orange 
and red which contrast beautifully with 
the blue water (except during times of 
poor visibility).

El Bajo – Marisla Seamount 
Depth 18-30m, Level: Advanced 
Open Water, Highlight: Schooling 
Hammerheads.

An exposed site requiring optimum 
conditions, El Bajo is a series of three 
distinct underwater peaks with tops 
ranging from 18m to 24m deep. The 
central, shallowest peak is the normal 
mooring point and the main dive site. 
This has been one of the premier 
dive sites in the world for schooling 
hammerhead sharks, sometimes 
hundreds strong, circling the seamount 
in a clockwise direction. Numbers 
have sadly dwindled as poaching 
has taken place but the likelihood of 
seeing hammerheads is still strong 
during the key season from September 
to January. El Bajo also plays host to 
an abundance of sea life, schooling 
fish (amber jacks, tuna, and wahoo) 
panamic green and zebra morays and 
giant jawfish.

Swanne Reef - Depth 8-12m, 
Level: Beginner, Highlight: Schooling 
Barracuda, Octopi, Nudibranchs.

Swanne reef is a shallow and relaxing 
dive site with colourful coral heads, 
gorgonian encrusted walls and 
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thousands of schooling fish. The site is 
where the wreck of the Salvatierra was 
scuppered 35 years ago and there 
are still encrusted remnants of the 
wreck  now overgrown with corals and 
seafans. It is also an excellent site for 
macro life with a large variety of fauna 
making homes in the shallow waters. 
From time to time a sea lion will 
cruise by causing instant synchronised 
panicked movement among the 
schools of green jack and barracuda. 
This site also makes a good  
night dive.

La Reina - Depth 25m, Level: Novice 
to Intermediate, Highlight: Pacific 
Giant Manta, Schooling baitball and 

Crevalle Jack.
This rock islet an hour east of La Paz is 
among the most beautiful sites in the 
area. In depths of 25m a large reef 
has formed populated by gorgonians 
of all types, brain corals,  large 
schools of brightly coloured tropical 
fish, rays, green, zebra and jewelled 
morays. This site is subject to current 
but is home to more than eight giant 
pacific manta rays. 

Essentials 

When to go
 
September to November is the 
optimum time to visit La Paz with 

Above: Poor vis is common with feeding whaleshark, the answer it seems is to get 
closer. D800, Sigma 15mm, Nauticam housing, Zen 200mm dome, 1/400, F5, ISO500



Spring 201364 • BSoUP in focus

October reputed to be the prime time 
to dive Baja. During this period the 
water is warm and clear, sealion pups 
are at their most playful, whale sharks 
come into the bay to feed, and the 
whale season starts to take shape. 

December/January/May/June are 
four months of the year where visibility 
is usually seen to drop significantly. 
Useful table here:http://inlapaz.com/
travelinfo.html

What to take

Exposure suit will depend very much 
on the time of visiting. We went 
towards the end of November and 
I was wearing a Fourth Element 
thermocline long johns and fleece 
top combo. With a water temperature 
ranging from 24 to 22 degrees, 
towards the end of the dives, I was 
cold. If you visit during this time, I’d 
recommend a wind-cheater on the 
boat as the cooling breeze will reduce 
body core temperature and make the 
diving less enjoyable. Take a camera 
of course as photo opportunities 
abound.

Eats and treats
 
We followed advice from Trip Advisor 
and went to two excellent restaurants 
in the town. The first was a seafood 
restaurant called Mariscos Los 
Laureles and was jam packed with 
locals which is usually a good sign.  
Accompanying your seafood is an 

array of some 10 different bottles 
of chili sauces, each with a slightly 
different taste and spice level. 

For traditional Mexican food, we also 
went to El Rancho Viejo (Number One 
– there are two but it is widely agreed 
that number one is the better one). As 
La Paz is a touristic town, there is a 
host of seafront bars and cafes where 
you can listen to live Mexican music 
and tuck into a Margarita or two.

Getting there and away
 
From the UK, travel is either via 
Mexico City or Los Angeles. We 
went with British Airways to Mexico 
City (around 10 hours) which was 
handy as you have a 23kg weight 
limit for cabin luggage. We then took 
AeroMexico to La Paz (about 2 hours) 
which has a lower limit for cabin 
luggage. I paid US$50 each way, 
at the airport to check in a second 
item of luggage. We had a four hour 
stopover in Mexico City airport on 
the way back to the UK and had the 
most amazing steak in La Mansion 
restaurant; a perfect way to start a 
long-haul flight back to the late-
autumn chilliness of the UK. 

I am organizing a return photo trip 
to La Paz at the end of September 
2013 through Divequest (http://www.
divequest.co.uk/Focus-on-mexico-
sea-of-cortez-alex-tattersall) for 
another week of sun, sealions and 
burritos.
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I was very excited when I heard that I 
had been chosen to receive the Martin 
Edge Award from BSoUP. The award 
was to spend a one to one day with 
Martin Edge. I had recently purchased 
Martin’s book “The Underwater 
Photographer” as I had been 
reliably informed by many people 
that it was the bible for underwater 
photographers.

With anticipation I undertook the 
long journey from Yorkshire to 
Bournemouth with my husband. I met 
a broad smiling Martin in reception 
after breakfast and we began a very 
relaxed personal day of intensive 
discussion and practice of underwater 
photography techniques. Martin 
started the day by reviewing some 
of my photographs and comparing 
them with award winning photos. An 
impressive exercise that highlighted 
some of the areas I needed to work 
on before I would see improved 
results. Martin then tailored the day to 
work on some of my areas of need.  
We spent an informative morning in 
the classroom discussing the theory 
and practicalities of lighting and 
positioning along with shutter speeds 
and apertures to help me to achieve 

the standard of photographs I  
aspired to.

After lunch we went in to the pool 
and spent a few hours photographing 
plastic animals and objects at different 
angles. The time went by so quickly 
as I practised shooting from different 
positions with the strobes and natural 
light available and adjusting the 
shutter speed to alter the background 
of the shot. This really emphasised 
how important it is to be able to 
control my buoyancy, as balancing 
on one shoulder to get the right angle 
is really not possible without good 
buoyancy! At the end of the session 
I felt that I was adept at lighting the 
figures in the pool, great practice for 
the open water.

 As I was going to Bali with my 
husband a few weeks after my day 
with Martin I was eager to try out the 
new techniques I had learnt. I entered 
the water on my first dive with Martin’s 
words ringing in my ears… “What’s 
the subject?”  This being my first trip 
to Indonesia finding subjects was not a 
problem…macro heaven…however I 
have to admit to being guilty of falling 
back to old habits as soon as I met a 

My day with Martin Edge 
by Heather Morris
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critter I had never encountered before! 
It took a while for me to settle down 
and rethink the day with Martin.
“So you’ve found your subject, now 
what’s the background and how do 
you want it to look?”  

So I positioned myself where I believe 
the best angle for the shot is – looking 
up making sure I have the eyes of 
the critter on my grid of thirds, angle 
my strobe appropriately to avoid 
back scatter and over exposure of my 
subject, then move in slowly taking 
shots as I go to avoid spooking the 
creature.  I got some okay shots but 
my focus was not sharp and I realised 
that I needed to alter the aperture. I 
now wished that I had written some 
notes on my slate relating to F stops 

and shutter speeds! This I rectified 
before the next day’s diving.

It was rapidly dawning on me that 
I had an awful long way to go to 
achieve the shots I required. Martin 
had armed me with tips and ideas 
to aid me in my quest so I needed to 
apply myself and practice. We were 
lucky that we had already arranged 
to dive with just a dive guide & not 
be part of a group, so we could take 
our time and concentrate on taking 
photographs.

Martin had discussed finding a 
background that I liked and then to 
look for a subject to fill it. I admit 
that on this holiday I did not have the 
patience to sit and wait; whenever I 

Above: Cuttlefish, Secret Bay, Bali 
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was torn between a decision of staying 
put with a subject I was photographing 
and the lure of the dive guide’s rattle 
that he had found another interesting 
specimen for me, my curiosity always 
won out. I promise myself I will work 
on this!

I remembered Martin saying “Why 
did you leave that subject? Did you 
get the shot you wanted?”. This being 
my first time in Bali I was inevitably 
eventually drawn by the rattle as I did 
not want to miss something special!
However once I had discovered my 
first ever beautiful spiny seahorse I 
understood Martin’s words and did not 
want to leave it even though she was 
not in a great spot for background.
My day with Martin Edge was 

invaluable and I would like to 
thank Martin and BSoUP for giving 
me this great opportunity. I would 
recommend any budding underwater 
photographers to consider a one 
to one training session with Martin 
Edge targeted at their needs. I will 
continue to work on my techniques 
and hopefully show you my progress. 
Thank you again. 
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Above left: Octopus in pool. Below left: Heather & Martin.  
Above: Manta Ray, Bali. Below: Razorfish, Bali 
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For the most part, I tend to get 
my inspiration for photos and 
photography techniques from other 
work that I’ve seen.

I was really impressed with some of 
the work that a friend had done with 
still-life, close-up photography and 
in particular his photos of liquids in 
motion. He’d managed to capture 
moments that happen so quickly, they 
are difficult to see without some kind 
of mechanical assistance. I’m pleased 
to say, my friend was not shy about 
detailing the processes he used so I’m 
still able to refer to his images time 
and time again.

Researching further into the techniques 
and possibilities, I found photos of 
beautiful and unexpected sculptures 
which looked like they were made of 
glass or plastic. Somewhat intrigued 
as to how easy it would be to replicate 
these ideas, I had a go at creating my 
own “liquid art”.

I set about putting the necessary kit 
together... I built myself a frame from 
some wooden battens, brackets and 
screws. To a cross-member of this 
construction I taped a pipette which 
I bought from Boots (sold as an 
eye-dropper) and positioned it so the 

drop would fall about 45cm onto the 
surface below. To start with, I used 
a container filled with water. I lit the 
splash area with 2 speedlite flashguns 
- fairly cheap, unsophisticated models 
acquired on Ebay so the cost ended 
up being pretty low. I also bought a 
cheap radio trigger with which I could 
fire off the flashguns.

At this juncture, if you’re going to have 
a go, there are a couple of important 
lessons I learnt…

Use a burst of light from the flash 
gun to freeze the splash. The shutter 
will work if you’re lucky but it’s not 
especially quick, nor does it give you 
much flexibility with your lighting.

In most cases, if a flash is set to a 
higher power, it simply lights up for 
longer, hence lower power means a 
quicker flash! I used 1/32nd power.

There will be a lot of mess! The more 
towels you have the better! 

If you’re using a short lens, it’s likely 
your lens will get splashed so use a 
lens protector.

Don’t light the water, light whatever 
it is that you want the water to reflect.

Liquid Sculptures
by Rob White 
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I had to work in the dark somewhat as 
I was leaving the shutter open (up to 5 
seconds) and any sort of ambient light 
would’ve degraded the picture. I had 
to have SOME light in order to set off 
the flash at exactly the right time so 
inevitably there was some light in the 
resulting picture.

I added some food colouring to make 
the water a little more interesting 
and I also put coloured gels over the 
flashguns which gave some interest to 
the areas reflected in the water.

I wanted to improve my “hit-rate”, and 
reduce the need to have the shutter 
open for quite as long so I purchased 
an infra-red sensor, through which 
the drop would fall... The flash would 
fire consistently when the drip was in 
exactly the right position. I called in an 
expert to build the electronics… she 
had the dexterity and delicate fingers 
required for such a job! 

Next, I started using milk along with 
the food colouring and I got some 
rather pleasing results! As you can 
see, I preferred the “crown” shape 
which occurs toward the beginning of 
the splash sequence.

Generally, I tidy up the photos on the 
computer, removing tiny spots which 
distract rather than add to the images 
and I add a little boost of vibrancy 
and contrast, to get the image as I 
like it.

Experiments with my lighting and 
with the liquids used have proved 
worthwhile. I’ve also used a little 
dishwasher rinse-aid to alter the 
surface tension of the liquid which 
tends to result in smaller strings of 
drops. I made the liquid in the catch 
tray shallower and shallower during 
my experiments and eventually I 
replaced it altogether with a hard 
surface. Using a mirror to get a 
reflection was my initial thought but 
reflections in mirrors come from the 
back of the glass causing a separation 
between the images. In the end I 
used a plain sheet of black acrylic. 
This reflects light very efficiently so 
can appear anywhere between white 
and black in the resulting images 
depending on where the light is.

I’ve recently created a few drop-on-
drop photos which, along with the 
images above, are on my website 
www.marinepix.co.uk. I’m hoping to 
improve further and keep adding to 
what’s already there. Rather excitingly, 
I’ve already been commissioned to 
produce some acrylic prints for a 
friend’s new house.
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Northern Underwater 
Photography Group 
by Tony Gilbert

In May 2000 at East Cheshire 
SAC, the Northern Underwater 
Photography Group was born, 
(NUPG), where around fifty 

photographers attended from NW 
England & Wales. Their skills ranged 
from entry-level to professional, with 
a full range of film cameras, from 
Nikonos V, Sea & Sea Motormarine, to 
SLRs and not a digital-pixel in sight! The 
first Chairperson was Steve Smithson 
with Lucy Kay as General Secretary.

During the recession numbers dwindled 
and the location moved around, but 
we survived and since then NUPG has 
grown to around 40 members, with 
Nick and Caroline Robertson-Brown 
(of Frogfish Photography) as current 
Chairperson and General Secretary. 

The goal of NUPG is to promote 
underwater photography, sharing ideas 
and knowledge between like-minded 
people, but not at the expense of the 
marine environment.  

Today, there is great variety, talent and 
vibrancy within the membership (not 
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to mention a desire for curries), and 
with this comes a variety of different 
camera systems; compacts, new-
generation, and SLRs. 

At an easily accessible curry house, 
upstairs, we hold our welcoming and 
friendly monthly meetings of image 
competitions, various photographic 
topics and techniques, and club 
talks with guest speakers (which in 
2012 have included Rob Cuss, Paul 
Duxfield, and Martin Edge, and 
previously Jane Morgan and Dr. Alex 
Mustard). Annual winter and summer 
splash-ins are organised and NUPG is 
regularly seen at the NEC Dive Show 
on the BSoUP stand and in earlier 
years, at the Blue Planet Aquarium 
and Northern Dive Show.  Our images 

have been exhibited at Penrhyn Castle 
and several other NW locations.

See www.nupg.org.uk for  
more information, location,  
and agendas.
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Getting the most  
out of BSoUP 
by Clive Allcorn

About four years ago I 
first walked into a BSoUP 
meeting. It was intimidating! 
In the room were at least 

two people whose names I see every 
day on my bookshelves. Everybody 
seemed to know everybody else. 
When the competition slideshow came 
up I felt even more intimidated! How 
could I ever hope to create images 
that were worthy of entering such a 
competition?  Everyone was friendly 
but I never felt able to expose my lack 
of experience so I spent the next year 
or so coming along to meetings but 
never fully engaging with the group. 
Eventually I realised that I was wasting 
the fantastic resource that BSoUP is. 
I resolved to become more involved 
and as time passed by, I got more 
and more out of my membership.  If 
you are a new member, don’t make 
the same mistake as I did. Here are 
my top tips for getting the most out of 
your membership.

Talk to other members
Some will be surprised by this, but 
I am fairly quiet and shy by nature. 
Striking up a conversation with a 

complete stranger is not easy but 
remember, everyone in the room has 
the same passion for underwater 
photography as you. Don’t give in to 
the feeling that you are an ‘outsider’, 
many of our members have known 
each other for years and only meet 
up once a month at meetings so 
please forgive them for gathering 
together to chat amongst themselves. 
You will be welcomed if you take 
the time to introduce yourself. If 
you don’t feel comfortable butting 
in on conversations, then target the 
evening’s speakers! If you have found 
their talk interesting ask them more 
about it. They came to talk so take 
advantage of the fact that they are 
there. Ask questions during the talk 
too; it will show the presenter that at 
least one of the audience is awake 
and interested in what they have to 
say! Remember, there is no such thing 
as a stupid question, usually there are 
half a dozen people in the room who 
wanted to ask the same thing.

Ask for advice
BSoUP has some of the best 
underwater photographers in the 
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world amongst its ranks but they were 
all beginners once (though a few of 
them may not be able to remember 
that far back!). You will find that there 
are many experienced members 
who can advise you on everything 
from equipment to techniques to 
destinations. 

Enter the competitions
The standard of some of the winning 
images in the monthly ‘In Focus’ 
competition can be absolutely 
amazing but the competition is open 
to all members and you should be 
putting your best images in. Even if 
you don’t make the top six, you will 
learn a lot from entering.  You will 
get a real insight into how good your 
pictures are when they are projected 
alongside the other entries. The results 
for the top six images are announced 
on the evening but you can always 
find out afterwards how you did by 
contacting Brian Pitkin. This way you 
can see which images are working 
and how you are progressing. Success 
need not be about winning, I was 
over the moon the first time one of 
my images made it into the top twelve 
images in a competition. 

Share your photographs
Photographs are meant to be shared, 
so don’t keep them to yourself! You 
will find that there are many members 
who are happy to take a look at your 
images and give honest feedback 
on them. Family and friends are 

always willing to give feedback but 
unfortunately my mum would tell me 
it was wonderful even if it’s bluer 
than a blue thing! If you put your 
work in front of another experienced 
photographer and ask them how they 
could be improved, you will get an 
honest answer and you are likely to 
learn much more than you will from 
your mum (unless your mum is a 
fantastic photographer of course!).
 
There were specific ‘show and tell’ 
sessions last year which is a fantastic 
idea but I would encourage you to 
find someone within the club who will 
critique your work. You also need to 
show your images to as many non-
photographers as possible because 
you may be surprised at which they get 
excited about. Photographers might 
get excited about how difficult it was to 
capture an image, non-photographers 
simply look at the image for itself; very 
useful if you are thinking of putting an 
image into a competition which will be 
judged by the public.

Use the website
I think it is fair to say that the BSoUP 
website is under-used and that is a 
terrible shame because there are 
some fantastic resources there. Here 
are my own favourites:-

Forums 
Not as active as they should be but 
you will always get an answer to your 
questions and there are some real 

Within OLC you’ll find all the top 
UW photo brands like: Canon, 
Panasonic, Inon, Sea & Sea, 
Hugyfot, Nauticam, Light & 
Motion, Fisheye and GoPro

Open 7 days a week

11-14 Northumberland Ave
London, WC2N 5AQ
Underground: Embankment

Contact:
Phone: 020 7930 5051
info@oceanleisurecameras.com
www.oceanleisurecameras.com
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bargains to be had as they are often 
used to advertise gear. 

Classifieds
Pick up a bargain or advertise your 
redundant kit.

News 
Always up-to-date, with lots of useful 
information about what is happening 
in the UWP world. Worth a regular 
visit.

Members’ Websites 
Well worth a visit. Some of our 
members have fantastic websites which 
are a real source of inspiration. Spend 
a few happy hours browsing them.

Slideshow Archive and Gallery 
This is one of my favourites. You can 
spend hours in the slideshow gallery 
stealing ideas from the best in the 
land! Seriously though, all of the 
competition entries since 2008 are to 
be found in the archive and I find it a 
fantastic source of inspiration. If you 
want to cut straight to the chase, the 
Gallery shows the top six competition 
entries as far back as 2002! As well 
as being a source of inspiration, 
it is an interesting insight into the 
changes in fashion within underwater 
photography over the past few years.

Join the Facebook group
You want up to the minute news about 
underwater photography? Join this 
group. Brian Pitkin does a sterling 

job researching the latest news and 
competitions and posting them here 
alongside posts from many of our 
members showing off their work or 
announcing upcoming events. One of 
the few Facebook groups that is really 
useful!

Splash In
Every year, BSoUP runs a Splash-In 
competition in the Plymouth area. 
Sadly, I have never managed to 
attend this but it is far more than just 
a competition, it is a major social 
event. Provided you are willing to 
brave UK waters you can take part. 
There are a number of categories 
in the competition and the entries 
must all have been taken on the day.  
The whole weekend is spent in the 
company of other photographers, 
in and out of the water, taking 
photographs and socialising. It is 
a great way to get to know other 
members and even if you are not a 
lover of cold green water, you will be 
welcomed. Especially if you volunteer 
to help with the organisation!

Workshops and trips
There are a number of members 
who run underwater photography 
workshops, often in the Red Sea but 
also further afield. They offer you 
the opportunity to spend a week or 
so, totally immersed in underwater 
photography, surrounded by others 
who love your hobby and with tuition 
and advice thrown in.  
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If you haven’t experienced one of 
these, I cannot recommend it highly 
enough! Photographer friendly 
destinations are chosen and you will 
often have the opportunity to dive 
the same site multiple times, allowing 
you to explore your ideas, assess the 
results and return to do it better! No 
dive guides harassing you to keep up 
with the group, you are allowed to get 
on with the important stuff. Getting 
your images critiqued by the workshop 
tutor is an important part of the 
process and is guaranteed to improve 
your results. 

If you don’t want to do anything as 
formal as a workshop, there are 
plenty of trips organised by members 
to some of the most attractive (to 
photographers) dive destinations in  
the world. They are often first 
announced at club meetings. Speak  
to the organiser quickly because 
places will soon disappear,  
especially on liveaboards which 
have restricted numbers. These trips 
offer most of the advantages of a 
workshop but in a far less formal 
setting. Just because it is not a 
workshop does not mean you will not 
learn. A trip with BSoUP members 
means that you are surrounded by 
enthusiasts who are happy to share 
their knowledge and expertise. BSoUP 
trips and ‘commercial’ workshops 
have been responsible for improving 
my photography hugely over the past 
couple of  years.

Try to replicate winning shots
OK I’m not advocating stealing other 
peoples’ work here or infringing 
copyright but simply looking at others’ 
work and attempting to replicate it. If 
you join trips organised by members 
you may well find yourself in locations 
which you recognise from iconic 
photographs. It’s a great learning 
experience to try to get into the 
photographer’s head and replicate the 
image. From there, you may even be 
able to improve on it! At the very least, 
you will often learn just how patient 
they must have been to get the shot!

It took us two visits and an awful lot of 
shots to try to replicate Martin Edge’s 
cover photo from his iconic book. I was 
pleased with the image and learned a 
great deal by the attempt. Particularly just 
how small a piece of soft coral can be 
used as a foreground! 
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Not every underwater 
photographer has the 
opportunity of expensive 
travel around the world, 

visiting the most exotic places to 
realize the “shot of all shots”.....
like ‘25 sailfishes forming a heart’, 
‘great white sharks feeding on the 
diveguide’, ‘the birth of a pigmy 
seahorse’...you name it. More often 
we visit the divespots that are within 
easier reach. These are the places 
where many do their shots and after 
a while they know every single stone, 
plant or fish by name. There might 
come a time  when hundreds or even 
thousands of images are captured of 
one and the same subject or scenery, 
sufficient to seriously frighten off even 
the toughest and most uncomplaining 

visitors at your evening photo 
presentations.

Boredom might take place and the 
question that was born as a mild 
breeze is evolving in to a proper 
hurricane : “What more?”

Under no circumstances do I want 
to suggest that your u/w photos 
are boring! If you like them, they 
are good! End of  story. But if you 
frequently dive the same places, 
maybe this small article could give you 
a little new “creative input”.

Reviewing, editing and judging 
underwater photographs from all over 
the world, every day, for magazines, 
contests and presentations, I often 

Shooting common subjects 
a different way
by Rico Besserdich  
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notice that many u/w photographers 
are stuck in 2 corners :

Identification has always been a main 
leg of photography ( and has, as 

such, my highest respect ) and science 
relies on proper identification shots of 
marine life and scenery.

But maybe you would like to do 
something different....even be different 
( in the best case ) ??

I would like to encourage all u/w 
photographers to step back a little 
from “technology dictatorship” ( i.e. 
your photo gear dominates your mind) 
and risk a small walk on the creative 
side, trying to see things underwater 
with a different eye and, as a  result, 
capture shots that stand out from the 
masses. Good ( and expensive ) photo 
equipment helps, yes, but technology 
can’t buy you creativity. Real creativity 
comes from your heart and soul, not 

They are just happy with a 
correctly exposed shot and 
don’t mind much about the 
rest

They often shoot photos 
in a documentary ( or 
identification ) style; 
technically well done but at 
the end just a reflection of 
what  already exists. This 
comes with the question 
“What is nice? The photo or 
the subject?
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from your camera.

Let’s grab the audience’s applause for 
the photographer and his/her photo, 
not for the subject. Easy to collect 
Facebook “likes” even with blurry 
whaleshark photos ( as most of the 
“likers” never saw one in real life) but 
not so easy to achieve the same thing 
with photos of subjects every diver has 
seen a million times already.

So..let’s work on this. No need for 
“high tech” or expensive divetrips to 
exotic destinations to achieve it;  just 
a little “creative thinkover” and the 
courage to do something different is 
all you need.

Still, there are many ways already 
of  how to shoot a common subject 
differently and I would like to show 
you a few examples, meant (hopefully) 
as a little “creative input” for your 
next photo dive in the nearby pond, 
channel, muck area or wherever you 
happen to be :-)

Happy bubbles, happy shootings  
and always be safe.

Rico
Rico Besserdich
facebook.com/rico.besserdich

www.maviphoto.com
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Bristol Underwater 
Photography Group
by Arthur Kingdon

The BUPG was founded in 1992 
by Alan James and a small 
group of enthusiasts. Alan ran 
a shop in Bristol specialising in 

underwater photography equipment 
but what set him apart from some 
other dealers was that Alan was also 
a talented underwater photographer. 
So, not only could he sell you the kit, 
he could speak with authority on how 
to use it – or how to fix your Nikonos 

when it flooded!

He embraced the advent of digital 
photography but, in 2009, he retired 
to a non-diving life in Cornwall and 
we wish him well. Since then, Arthur 
Kingdon has been at the helm and 
the Group has gone from strength to 
strength.

Current membership stands at around 
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35 and spans a wide range of 
experience. We draw in members from 
a wide area, including South Wales 
and the Midlands. Many members are 
also members of BSoUP and feature 
regularly in their competitions. We 
have some particularly good green-
water photographers and we have an 
enviable track record in BSoUP Splash 
In competitions. However, beginners 
are always welcome.

Meetings are on the second Tuesday 
of each month and the usual format is 
a monthly theme competition, plus a 
presentation. One difference between 

BUPG and BSoUP is that after each 
of our competitions, there is a critique 
session where every entry is discussed 
in detail. This feedback has proved to 
be very beneficial and most popular.

Usually, there are several trips 
organised per year; mainly to UK 
destinations, and these are an ideal 
opportunity for the newcomer to learn 
from the experience within the Group.

Images here have recently done well 
in our competitions.

www.bupg.co.uk

Previous page: Cardinal fish with eggs - Dumagete - Mark Drayton
Whaleshark and swimming crab - Djibouti  - Libby Gawith
Above: ‘Fighting’ nudibranchs - Port Hardy BC  -  Arthur Kingdon





Spring 201394 • BSoUP in focus

Martha’s story:
 
Graham Abbott described 
the trip as a critter 

hunt. But we knew Graham and his 
predilections and when we got on 
the Cheng Ho and saw our fellow 
passengers we knew that ‘critter’ 
was going to mostly be defined as 
‘nudibranch’!  There were friends from 
previous trips and names from the 
nudibranch world that we knew well 
but had never met. And a couple of 
others who didn’t realise they were 
about to become immersed in the 
world of ‘nudi nuts’! The trip was 
based around Sangeang, an island 
north of the Komodo area. We had 
been there before but only briefly; 
this was to be 10 days of intensive 
hunting.
 
From a photography standpoint this 
trip was mostly about ID photography, 
but this came with its own challenges. 
How to capture an animal only 5mm 
long, how to make it stand out from 
a mucky, messy background, how 
to make sure you got the right bits 

to make ID possible, how to make it 
interesting to show to non nudi nuts, 
finding a bit of sex or violence... (My 
family does wonder why I don’t take 
more pictures of pretty reefy stuff...). 
And it was also about finding them, 
lots of them.  We had 14 pairs of eyes 
including the guides, and four LONG 
dives per day, so plenty of opportunity. 
On the best dives we barely looked 
up. The guides were finding and so 
were most of the rest of us, leaving 
satay sticks standing next to the more 
interesting subjects. I sometimes 
looked around and saw a forest of 
satay sticks - where to go next?  
 
Then there was the challenge when 
getting to a stick of actually finding 
the animal, not always an easy task.  
Small, weird and sometimes mobile, 
and many were species we had never 
seen before. Plus occasionally the stick 
was for something other than a nudi 
(yes, we did take a few shots of other 
critters!). For the very best, one of the 
guides might come swimming back 
from a distance and take us what was 
sometimes a long way to  

The Great  
Nudibranch Hunt 
by Martha Tressler and Anthony Holley
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see something.  They knew what 
was special!

I was using a Nikon D7000 in a 
Nauticam housing with the advantage 
of being able to screw my diopter 
straight into the port.
 
The usual u/w photo trip daily 
itinerary of dive, download, eat, dive, 
download, eat had an additional step: 
‘identify’.  Clusters of people around 
laptops or camera backs - ‘Wow, what 
is THAT? Where did you find it?  Can 
we go back and find it again???’ was 
regularly heard.  The ID books were 
well used but there were more than 
a few where even the ‘experts’, when 
asked for an ID, just shrugged and 

said ‘who knows’! The 10 days flew by, 
but fortunately that wasn’t the end of 
our trip.  
 
Anthony’s bit:
 
Christiane Waldrich, a fellow 
nudibranch nut, was on the Cheng Ho 
with us. She owns the Villa Markisa 
resort next door to Scuba Seraya on 
north east Bali where many of you will 
have stayed. We first visited SS back in 
2005 and got to know Christiane (then 
part owner of SS) who subsequently 
built the more luxurious VM next door. 
So we went and stayed with her for ten 
more diving days....
 
‘Ok that little nudibranch’s picture is 

1
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nailed, let’s see what 
else is around. Martha’s to one side 
and I’ve already done that satay 
stick; our amazing spotter Dama is 
still finding new ones and lining up 
more sticks marking the critters. One 
last look around and oh dear there’s 
another one we’ve missed. I must 
leave another stick and make sure 
Martha doesn’t miss it.’

This is extreme nudibranch hunting 
Indonesian style.  We’re on the black 
sand slope to the east of the Tulamban 
wreck and keep on being passed by 
divers on the way there, probably 
wondering what on earth we are doing 
on this featureless area. However in 
a small patch of low rubbly stones 
and algae we find over 25 species 
of nudibranch in an 85 minute dive. 
Almost all are less than 25 mm/an 
inch long, many being only 5 to 10 
mm and are species rarely seen as 
they are so small.

I was using my new 60 mm Nikon 
AF-S lens as the autofocus is so much 
better than my very old 105 mm lens. 

A lot of the time I was also using 
the Inon UCL-165 M67 close-up 
lens (good quality, dual element 
and equivalent to a +6 diopter). I 
modified my old Nexus (Woody) wet 
diopter by removing the single glass 
lens (well used over the last 12 years), 
superglued a regular 72 to 67 mm 
step-down ring into the plastic ring 

4
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2
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Doto rosacea
Melibe engeli
Sagaminopteron psychedelicum, 
pair mating
Pectenodoris trilineata, with ruler
Thorunna florens
Hexabranchus sanguineus,  
juvenile Spanish dancer
Tritonia sp

Hypselodoris bullocki, laying eggs
Dermatobranchus ornatus
Gymnodoris rubropapulosa
Eubranchus sp
Doto sp, ’Donut Doto’
Costasiella kuroshimae, group
Stiliger ornatus
Chelidonura hirundinina, pair mating
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A.Holley images 1-7, M.Tressler images 8-15
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on the rubber mount and could then 
screw the diopter in. I could then 
easily add or remove the Inon lens 
underwater from my Subal port. 
Several times we also double stacked 
(once triple stacked!) the lenses to 
give even greater magnification but 
very little depth of field. All this on my 
six year old Nikon D200 in a Subal 
housing.

 For the first time I also took a picture 
of almost every nudibranch next to 
a millimetre marked ruler to give 
an indication of the creature’s size. 
So often one doesn’t remember 
afterwards how tiny these critters are 
and other people certainly have no 
idea. 
 
Martha again:
 
This was an amazing trip - a very 
successful ‘hunt’.  We photographed 
356 species, of which 145 were 
new to us. It’s not just about the 
numbers, though,  but they were 
very satisfying.  And not a trip to suit 
everyone but it certainly was different 
- finding creatures that possibly no 
one has seen before, certainly some 
not identified scientifically, definitely 
provides a buzz. But then I would 
think that, wouldn’t I! 
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DiveQuest
THE ULTIMATE IN DIVE TRAVEL & UNDERWATER PHOTOGRAPHY TOURS

www.divequest-travel.com
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Focus on Philippines: Sogod Bay with Alex Tattersall 14-25 April 2013
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Galapagos: The Art of Underwater Photography with Shannon Conway 11-24 June 2013
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Truk: The Art of Underwater Photography with Shannon Conway 4-11th May 2014
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