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Editorial
For the last couple of years it has been my privilege to be
editor of this magazine. As a completely new experience it
has been wonderful in many ways. My tireless production
editor Anthony Holley will, I am sure, agree it has not been
without its ‘moments’, but on the whole I have immensely
enjoyed seeing an inbox full of raw Word docs and jumbled
up pictures evolve into the finished item you see before you.
 
Now, it is time to focus on other things so I am handing the
reins over to someone else. I must sincerely thank Anthony
for his faultless input and help without which I couldn’t have
done it. Also personal thanks to Malcolm, Andy and Alison
for the difficult job of note taking and writing up the meetings.
Malcolm, I hope we will continue to work together so well.
 
Last, but not least, my thanks to all of you who have contributed
their thoughts and reports so generously, without you also it
would not exist. And to anyone else I’ve forgotten as I’m sitting
at a ‘20 minutes for £1’ airport internet station, thank you.
 
Our man in the field, Gavin Parsons, will be taking over the
compilation, production and general editorship, while I will
continue to collect content. So, if you have anything to write,
share or advertise please continue to send to me at
divegem@yahoo.com.
 
Right, to this excellent, jam-packed issue... oh damn, I’ve run
out of space. Lots of really good stuff in here. Enjoy and
farewell, kind of.
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In the four decades since BSoUP was formed the technical quality of
underwater photographs has improved out of all recognition. And now,
at long last, with some of the latest cameras on the market, the quality
of digital images shot at high ISO settings are better than can ever be
achieved with film. On top of that, the comparatively modest prices of
compact digital cameras have spawned a new wave of divers in search
of images.

Underwater photography has never been as easy or as easily
accessible. But has the brain been transplanted from the photographer
to the camera, de-skilling the person in the process? Think about it for
a moment. Once upon a time the photographer had to consider the
quality and intensity of the light falling on the subject as well as how he
or she was going to record on film that effect and all or a selected part
of the subject. They also had to take into account the limitations of the
particular emulsion they were using. Choice of aperture would influence
how much was going to be in sharp focus and how much foreground
and background would be in soft focus or out of focus. Choice of shutter
speed would either freeze the subject in a moment of time or perhaps
introduce an element of blur into the picture. On top of that the thinking
photographer would decide whether to point the camera up, down or
straight at the subject or even tilt it at an angle.

Life became more complicated if additional light was required to
illuminate the subject. There were one-use flashbulbs, some the size
of domestic light bulbs, that produced a wondrous quality of light and
even tiny ‘acorn’ flashbulbs that could produce more light than a big
studio strobe.

Colin one of our co-founders continues to con-
tribute more to British underwater photography
than probably any other person ever has. He still
attends most BSoUP meetings and still actively
serves on the committee. The man is, quite sim-
ply, a legend.

Has the brain suffered a
transplant? by Colin Doeg
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Electronic flashguns slowly came on the market. At first they were big
and bulky. Those for underwater use were often built individually. But
soon they became smaller and were easily housed in Perspex boxes,
albeit with unreliable triggering mechanisms. Underwater
photographers bashing – sorry, tapping - their strobe housings on rocks
were not trying to destroy temperamental guns but merely attempting
to wake up the triggering mechanism.

If you surfaced with the hope of an occasional recognisable frame
among your 36 (or 12) exposures you then had to disappear into the
darkroom with a variety of chemicals or entrust your film to a laboratory
before you knew if you had achieved any success.

In other words, those pioneers had to struggle and suffer to get their
images. What happens now? Switch on your camera and wake up its
brain, set the controls to auto-everything or one of the programme
modes, position one or twin strobes at the recommended angles, point
the camera at your chosen subject and press the button. Voila,
technically you will have a much better result than any of those early
photographers could ever have hoped to achieve. The camera’s brain
will have chosen the optimal settings more quickly than a human brain
is capable of doing and you will have technically perfect exposures
every time.

But has it all become too easy? Do the majority of today’s
photographers even for a moment switch off the camera’s brain and
engage their own grey matter while they ponder how they could
influence the final result and make it different from all the other
thousands of images taken of a similar subject?

From many hours spent surfing through scores of web sites
showcasing the work of underwater photographers in every part of
the world I have started to believe that these days very few even pause
to engage their own brain before they press the shutter release. The
evidence for that statement lies in the fact that today so many images
look remarkably similar. Of course, the shots will wow their friends,
produce paeans of praise from fellow divers and can be used as
justification for spending large sums of money on photographic
equipment and trips.
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But they are ‘safe’ and ‘same-y’ pictures; the camera’s brain has made
sure they come out satisfactorily but no model yet on the market has
either an originality or a creative programme. So those shots are boring.
They lack any creativity or sense of experimentation. They look much
the same as thousands of others.

Of course, it is not easy to produce original and ground-breaking
images on a one or two week trip to some exotic destination and few
would have the courage to come back and say: “I don’t have any
shots right now. I had an idea but it did not work this time.” It is also far
from easy to produce such images when the diving is excessively
organised and safety considerations restrict your time in the water.

From that point of view it is much easier for land photographers. They
can spend hours choosing their subject or lurking in a hide without
having to worry about decompression tables. But, just as many
underwater photographers use the same cameras and lenses as each
other, those working on land frequently use identical equipment to all
the others in their particular field yet they produce results that are
dramatically different. True they exploit the brain in the camera to get
some of their results.

The classic example is the shots that sports photographers regularly
produce. At one time their great skill was to capture a pin-sharp moment
or action in a particular event while using a telephoto lens at ‘full bore’
– f2.8 at 1/500th or 1/1,000th. Try that with a 300mm lens on a cold, dull
or rainy winter’s day at a football or rugby match and you’ll know what
I mean. Now auto-focus and even faster motorwinds do it better. The
sports pages of our national newspapers are alive with many more
stunning action shots than they contained back in the previous century.

So come on guys. You’ve had it easy for too long. Engage the brain
and recall how to use some of those old-fashioned controls on your
camera. Delete the boring images and let’s have some originality.
Some of you are doing so … and they know who I mean. Why not
many more?
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Be bold. Try shooting some of your macro images at f2.8 and f4. The
Japanese do it and produce some fascinating results. Today you have
the most wonderful accessory on the back of your digital camera –
the LCD screen. You can instantly check your image and see if the
idea is working. You don’t have the agony of shooting 50 or 60
cassettes of film, bracketing like crazy in the hope one of your ideas
will work, only to have your hopes destroyed when you see the results
on a lightbox after you have returned home. Move those strobes about.
Play with their power settings to get some shadows into the subject,
find a different angle, search for an unusual quality of light.

Forsake all those easy macro images. Leave your close-up lenses
behind and take only ONE wide-angle lens with you, preferably a full-
frame fish-eye optic. If you want to see your work published this is the
route to go. There is a dearth of good wide-angle shots. Why? Because
they are more difficult to take!

If you have a compact camera rejoice. You actually have an advantage
over all those other photographers humping around their heavy, bulky
and expensive slr outfits. You can take pictures in places their lenses
can never reach. You can obtain images of shy and elusive creatures
because your tiny, unobtrusive camera does not intimidate them.
Exploit the advantage. Don’t try to copy the images that are taken on
bigger outfits. Be different.

Take every opportunity to look at good photographs and consider
whether you can do something similar or better if the same idea is
tried underwater. Play with your camera on land; it will help to improve
your underwater work. That is where you can begin to discover what
can be achieved when using rear curtain sync.

True you can add much the same effect on a computer at a later
stage but nothing can beat an image that is perfect first time round.
Be daring. Try ideas that defy photographic conventions. Some might
work. Indeed, some do so try breaking the mould. A number of
photographers around the world are doing so, including a few members
of BSoUP. Why not YOU?

It has never been so easy to experiment and improve your images.
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In the field by Gavin Parsons
www.gavinparsons.co.uk

“I get article ideas from all over the place. I
watch a lot of wildlife documentaries and keep
an eye out for anything unusual. This capelin
idea came from a small segment in the ‘Blue
Planet’ series. It showed a bunch of small fish
throwing themselves onto the beach to spawn”.

The capelin run

It took me several years to track down the fish, the location and then
a dive centre to host me. Capelin were the fish; the north Atlantic
Island of Newfoundland was the location; and a chance meeting at a
dive show introduced me to the dive centre - Oceanquest.

The first year I went to Newfoundland, I missed the annual spawning
by no more than a week. That is often the kind of slim timeline I work
with. A week can mean a whole year missed. Next year, I was ready
and hopped across the Atlantic just at the right time. The fish had not
yet spawned, but they were heading in. Following them is a cacophony
of fish, seabirds and whales. I went to photograph the lot.

Internet results were so scant that I began to doubt the fish actually
existed. Just a handful of bad quality pictures and the problem was, I
didn’t know where to start. The locals are extremely helpful and friendly,
but the ‘capelin run’ is a bit of a mystery to them too. All they know is it
happens annually around July - and that’s about it. Some beaches
where capelin used to roll (what the locals call a capelin roll) are now
barren. Others still have decent numbers of fish.

My first day started well. In a small cove for a check-out dive almost
immediately I was surrounded by a shoal of small fish that filled the
water column. This was my first look at capelin and an opportunity to
start documenting their journey to the beach. As I sat on the dock
during the surface interval, I was transfixed by a humpback whale that
had followed the shoal into the bay and was feeding on the capelin
that I’d just photographed.
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It was over the other side so I suppressed the temptation to leap back
into the water as it would have taken an age to reach. Besides, the
next day I’d hired the Oceanquest RIB to search for feeding
humpbacks. I often hire a boat alone - it’s costly, but when on a job it’s
essential the boat does what I want. Charter boats filled with guests
often have a fixed schedule which means photographers have to tag
along with everyone else, which is OK for a holiday, but rubbish if you
need to fulfill something specific. But even when hiring a boat there is
no guarantee the picture opportunities will present themselves.

The whale day was not the best. The sun shone brightly as we sought
out the cetaceans (technical name for whales and dolphins). Several
hours passed without a sighting and my heart began to sink, but finally
white specks on the horizon gave away a shoal of capelin. The specks
were seabirds attacking the fish from above. As we neared we saw
several spouts of whales chasing them from below. But the seemingly
perfect situation turned sour as the sun became covered in dark clouds.
The water instantly went dark and the light level dropped faster than an
over-stretched bank’s share price. Getting in the water to try and
photograph the whales was pointless so we gave up and headed back
to shore.

The next day was a bit of a disaster. I’d heard that capelin roll at a
particular beach, but was confronted with silence there,  nothing to be
seen. No birds feeding, no dark water. The weather closed in and rain
fell and wind blew. You have to expect these sorts of days in the north
Atlantic, but they are never easy to deal with, especially with so little
material ‘in the can’. The following day had brilliant sunshine and as
an aside I dived an iceberg that had drifted down on the Labrador
current. As well as a bit of fun, it potentially could make another article
so at least I could take something back from the trip.

That evening I went to Middle Cove, famous for  capelin, but while the
warm summer evening had attracted a host of locals and holiday-
makers it hadn’t enticed any capelin. So, another day without a capelin
frame shot. I was beginning to get despondent. However, Oceanquest
staff were working for me as well and discovered an old tale about
salt-beef brine stimulating the fish to spawn. I was even taken to a
general grocers and the owner gave me a bucket of the stuff.
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All I needed was capelin and my break came the next night when a
couple of divers came into the dive shop and talked about the shoal
they’d seen at a bay about 20 minutes drive north. The beach was
quiet when I arrived. No seabirds, no people, no whales. There were
some dark patches in the water, but they could quite easily have been
weeds. I dived anyway hoping something would come right for me.

The seabed had the usual collection of Atlantic plaice, sculpins and
conners, but no capelin. Still, seeing as I was in the water I figured I’d
best have a dive and swam parallel to the beach. After a while the
water towards the shore started to darken. Shallower water is usually
lighter so I turned to investigate and was greeted by a wall of living
protein. A massive shoal of capelin was moving as if one organism
towards the shallows.

At last I’d found them. I wasted no time in taking as many shots as I
could. They moved into the very shallows and I followed to the point
where I could kneel on the bottom with my head sticking out of the
water. A small crowd gathered to watch me and the fish. Capelin are
harvested by locals and a kind of party atmosphere ripples around a
beach when they are spawning. I brought this into the story adding an
anthropological element, which is often missing from articles around
marine life.

The fish were still spawning on the beach in their hundreds when I left.
The people had long gone when I finally packed up and headed back
to my base. I was out again early the next morning as I still hadn’t got
the predator element and needed to shoot seabirds feeding on the
fish. I found the shoal at a small beach around the corner from where
they’d been the evening before and they were under attack from the
sky. I sat on the beach with a 300mm lens and started recording the
dive bombing seagulls and Arctic terns.

The gulls squabbled as gulls do and as I sat they approached pretty
close to allow some full body shots. These were not Brighton seafront
gulls that would take chips out of your hand, but they were bold enough
for me. The terns were hard to photograph as they moved so fast, but
their constant squawks allowed me to spot them easily.
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On my last day I headed back out to search for humpbacks. This was
11th hour photography, but I had to get something on the whales. We
found a mother and calf moving north along the coast and managed
to get in the water with them. The light conditions were tricky though
and the water clarity difficult especially when trying to photograph a
dark coloured animal against a dark sea. So the pictures were crap -
but I did get pooed on by a humpback whale, which in a bizarre way
was cool.

The day was glorious and sunny, the whales were feeding and
animated. I got some surface images, but was frustrated by seeming
to always have the wrong lens on. I was firing a telephoto when a
whale surfaced next to the boat and had a wide-angle on when they
moved off. That’s wildlife photography for you, and gives me a reason
to head back to Newfoundland.

Next issue: Belugas in Canada

A trip to Bali by Keith Lyall
www.kclyall.com

Hosted by Martin and Sylvia Edge, a group of 15 divers went to Bali,
Indonesia in October 2007 with Divequest for a two week, two centre
dive and photographic trip. With a mixture of photographic experi-
ence and equipment (2 compacts, 9 SLRs – in Subal, Ikelite, Sea &
Sea and Aquatica housings and 1 video) it was anticipated that Bali
would provide a varied mixture of photographic opportunities ranging
from wide-angle to macro, and it certainly did not disappoint.

Keith has been diving and taking underwater
photographs since 2000. Starting initially with
a digital compact and accessories, Keith cur-
rently shoots with a Nikon D300 in a Subal hous-
ing with twin Inon Z240 strobes. Equally at home
in UK waters and the blue waters of foreign des-
tinations, Keith is rarely seen without his cam-
era. Keith is a member of  BSoUP and
Photosub, and an active PADI  Divemaster
assisting with diver training at Ocean Turtle Diving based in
Basingstoke.
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After the gruelling, non-stop 22 hour travel schedule the group reached
the Mimpi Dive Resort (www.mimpi.com) at Menjangan on the North
West coast of Bali. Set on the shore of a lagoon-like bay the resort is
built in the style of a Balinese village with a mixture of terraced patio
rooms and walled courtyard villas. All villas feature their own natural
hot (Very Hot!) spa pool, great to unwind after a days diving.

The majority of the diving was at the island of Menjangan, a 45 minute
boat ride from Mimpi. Diving on the reef near ‘Eel Garden Point’ looked
to offer great potential, however frequent strong currents made this
more of an invigorating drift dive than a real photo opportunity. From
the eel garden and beyond the current would drop off in an area offering
spectacular corals, a myriad of colours and a degree of shelter that
allowed more serious photography.

Sheltered on the southern side of Menjangan, and despite the rather
boring name of ‘Position II’ this site offered a spectacular wall with
protruding corals and sea fans offering many wide-angle compositions
against good negative space; a series of small caves provided
additional creative opportunities along with the usual plethora of reef
life. The lack of current made this a popular dive with the group and
would be a top recommendation for any return trip.

A day trip to ‘Secret Bay’ approximately 30 minutes from Mimpi was
met with mixed reactions from the group. Advertised as a shallow site
ideal for macro ‘It has a unique blend of tropical, temperate, Indian
and Pacific Ocean species, all living in the same bay. Among the many
varieties like seahorses, nudibranchs, gobies and dragonets, it is the
abundant and variety of anglerfish and scorpionfish that makes this
dive site so exiting.’, the group reaction was very split on whether it
was good or not, very much dependent on which dive guide they were
with. At a water temperature of 25C it was definitely considerably cooler
than the 29C encountered on all other dives.

Our impression was that the dive guides and boat handlers at Mimpi
were not necessarily overly familiar with dealing with photographers
and a few rattles threatened to be shoved ‘where the sun don’t shine’
as there was a constant clanging in your ears on most dives.



Gavin Parsons:
the capelin run
pages 9 - 12





16

By the end of the trip they started to get the idea following numerous
briefings by Martin on our specific needs.

They say BSoUPers get around and they certainly do; we briefly met
Ken Sullivan and Jan & Mike Maloney at Mimpi who were on a separate
3 centre trip with another group.

The second week saw the group move three hours east to the Scuba
Seraya Dive Resort (www.scubaseraya.com) in Tulamben. Scuba
Seraya is the dream of owner Patrick Schwarz who has built up the
resort over a seven year period. Catering for up to 24 guests in 12
villas and maisonettes, the dive resort is comfortable, compact and
highly accommodating with a restaurant (providing a choice of both
western and Asian food), classroom, swimming pool and dive centre.
The compactness of the resort actually worked better for the group
and people met up more frequently during the 2nd week in the central
restaurant area. The dive centre caters well for photographers with 3
rinse tanks, one lined with rubber and dedicated specifically to camera
equipment, and the dive guides are used to dealing with photographic
groups on a regular basis … this was clearly evident.

Shore diving is a 20-yard walk to ‘Seraya Secrets’. Descending below
the surface there is a geodesic dome lying in five to eight metres,
previously used as an experiment in electro-stimulated coral growth.
While no longer in use, the dome is a haven for a variety of marine
species including shrimps, eels, damsel fish, lionfish and batfish, and
a general one-stop shop for macro photography; it also serves as a
handy navigation aid pin-pointing the exit at the end of the dive.

This is real muck diving, a black volcanic ash bottom broken by
scattered oases of life on the rocks, sprinkled across this apparently
barren landscape. A closer look  particularly at night provides the patient
photographer with many small critters, including numerous tiny shrimps
and crabs on a rainbow of crinoids.

The diving jewel in Tulamben is the wreck of the US Army
Transportation ship Liberty. Liberty was torpedoed by the Japanese
on 11 January 1942.
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Despite attempts to tow the ship to north Bali it was taking on too
much water so was semi-beached at Tulamben. In 1963, with earth
tremors from the last eruption of Mount Agung, the wreck slid further
down the slope where it still lies 30 metres from shore in 5 to 30 metres
of water. At 120m in length, the wreck is very broken up, but its 65
years have allowed an established and impressive growth of corals to
accumulate.

A 5-minute fast RIB trip from Scuba Seraya, the Liberty proved a
popular dive among all on the trip. It is photography heaven with corals,
sealife and wreck features offering all types of photography. The wreck
is also frequented by a large school of jacks, which would generally
appear at some point in the dive. One group did a night dive on the
wreck but in strong currents it was a challenge and certainly not
conducive to good photography.

Throughout the trip a number of evening events were planned. Martin
presented talks on composition, strobe positioning for wide-angle and
image processing for RAW files while Sylvia provided input relating to
underwater modelling. In addition Shannon Conway, Paul Morgan and
Keith Lyall presented their images to the group to show the
development of their ideas and how they worked a subject. Martin,
Sylvia and Shannon would also review images on a nightly basis to
provide suggestions and pointers for improvements and further
creative ideas.

On the last night of the trip, a BSoUP style competition was held where
the participants entered 3 images taken over the previous two weeks.
In addition to the group vote, the dive centre staff, boat crew and resort
staff participated in the voting.

The results were:
1st place (and winner of the ‘Edge Cup’) – Amanda Conway
2nd place – David Williams
3rd place – Danya Cohen

Congratulations to all on a high standard of competition entries. In
particular Amanda who spent two weeks modelling for Shannon, then
borrowed his Nikon D2X for two dives and nailed the winning shot.
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 A special thanks to Patrick Schwarz who generously donated a five-
day stay for two divers with Scuba Seraya for 1st place. This will allow
Shannon to work on his technique, assuming of course Amanda agrees
to take him! Photo books were also presented by Patrick to the runners
up.

A big thanks to all of the staff at Scuba Seraya who made our stay
most enjoyable and for their careful handling of the camera equipment,
which made for a fantastically enjoyable dive trip. Scuba Seraya is
one of the best run and organised resorts I’ve been to, very friendly,
very accommodating and I would not hesitate to recommend them.

Finally the group would like to thank Martin and Sylvia Edge for their
organisation, their tips and pointers, the answering of seemingly
endless questions, the evening presentations and the on-going review
and feedback of images. If you’re serious about your photography
and would like to improve, I would thoroughly recommend one of
Martin’s courses or indeed participation on a future photographic trip.

Tony Baskeyfield goes on a once in a lifetime trip (every year!). In 2007
he went to the Seychelles in search of whale sharks.

After a 10 hour flight, arriving in Mahe is always a very laid back affair.
At the small airport we collected our camera and dive equipment and
were on our way - an easy 20 minute taxi ride to our hotel in Beau
Vallon. Apart from the whale sharks many world-class dive sites were
close to our hotel and ‘The Underwater Centre’ in Bel Ombre.

Swimming with giants by Tony
Baskeyfield
www.plustwodesign.com

Tony owns a graphic design, web and photo-
graphic studio in Frognall village, Lincolnshire.
He has been an active member of BSAC for
34 years and was diving officer of Peterborough
Sub Aqua Club for 3 years. Tony has his own
RIB and dives the wrecks of the Norfolk coast.
He travels the world on dive trips in search for
underwater adventure and takes his camera with him at all times.
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We met at 9.00am daily for a short boat ride to two morning dives. My
favourite was shark bank. There is a majesty about shark bank, with
its inky blue water swirling with shoals of blue lined snapper, marble
rays, eagle rays and turtles all in one dive.

In the afternoon we met with David Rowat (Chairman of the Marine
Conservation Society Seychelles) and his team of marine biologists
on the south of the island who were documenting the whale shark
migration. The BBC were there too, making a whale shark programme.
In October every year there is an up-welling of currents that brings
plankton from the deep close to the surface over the Seychelles plateau
and at the same time each year migrating whale sharks feed on it. So,
we too had timed our arrival in October. We also had a microlight in
the air to spot the animals and guide us to their location. With the
combined skills and knowledge of David Rowat and his team, the
Seychelles in October has got to be the best place in the world to
observe whale sharks.

We loaded our camera equipment and gear aboard a small boat and
headed south. After 30 minutes a voice on the radio announced the
microlight had spotted the first whale shark of the day. I slipped into
the warm water and quickly descended to 10m, then swam out towards
the large approaching shadow. Out of the dark the head and mouth of
a whale shark appeared, swimming majestically towards me. It  was
8.5m long with an almost 2m wide mouth. It could have swallowed me
up in one mouthful as it glided past, but this toothless shark was content
with gulping great mouthfuls of plankton close to the surface. These
docile creatures are immensely powerful. This one had a huge 2.5m
tail and massive body. We swam alongside it for 5 minutes till we tired
and finally it dived out of sight towards the deep, what an encounter!

Back aboard there were equally enthusiastic outbursts from the other
divers. We all bubbled over with excitement... and were interrupted
once again with the voice over the radio, “Crcssh!! There’s another
one 50m away at 60 degrees.” “OK team 2” David instructed. The
second group entered the water and we watched the scene from the
boat as another whale shark swam by closely followed by a small
party of snorkellers.
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The view from the boat was spectacular, the dorsal fin broke the surface
and the top of its tail fin could be seen moving from side to side as the
shark swam up to our boat for a look. I could see its mouth wide open
and the topside of the fish, with spectacular, unique markings and a
combination of spots and stripes. As one of our guys was getting back
on the boat, he turned to see a mouth wide open. “Were gonna need
a bigger boat” he said as the 8.5m creature came in close to take a
look.

What a wonderful way we spent each afternoon. The microlight would
locate a whale shark and guide our boat in front of its path. We would
enter the water in teams of 8 and snorkel alongside for as long as it
was on the surface, allowing the marine biologists to glean information
and tag the animal. Every encounter was different. Sometimes the
whale shark would swim quickly down and out of sight, on other
occasions it woul loll along slowly, come to a halt and not be bothered
at all by our presence. They’d swim straight at us and veer away at
the last moment. For such big fish weighing around 5 tonnes they
were ‘pussycats’ with inch precise movement avoiding direct contact.
Their massive tails came very close to me but were always in a slow
predictable manner that was easy to avoid. You’d have to be a complete
numskull to swim into the tail.

Back on board, David’s team documented the precise facts about each
animal. They noted the size, how many remora and pilot fish or other
‘hangers-on’, sex, identifying marks, scars and if it had a previous tag
number.

In 2006 we saw 46 whale sharks in one in-water experience lasting for
nearly 20 minutes. I had never heard of anything like that many being
sighted before, even at Ningaloo Reef in western Australia or Djibouti
in the Gulf of Tadjourah. In October it seems the Seychelles is the
place to go during their migration for the sheer quantity of sightings.

David Rowat encourages participants to assist with the identification
work by noting scars or taking digital photo images of specific areas,
which are then used to create digital ‘fingerprints’ for each shark to aid
in their identification.
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= 2nd - Jane Morgan

Annual open portfolio 2008 - runners up

= 2nd - Trevor Rees
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joined her on a try dive. To his amazement he thoroughly enjoyed it
and was soon assuring everyone that he had always wanted to dive.
Keen to capture memories, Malcolm began shooting video but was
eventually seduced by, in his opinion, the greater challenge of still pho-
tography. His Olympus C5060 was ‘retired’ in 2006 when Malcolm
bought his current Nikon D200. He is planning some easy 1 & 2 day
summer ’09 UK photography dive trips. Anyone interested in joining
Malcolm can contact him via his website above.

We all have favourite dive sites but if you were allowed just one final
dive, which would you choose? For me this is easy, a site that has
atmosphere, excitement and superb photographic opportunities: Fish
Rock Cave in New South Wales, Australia.

Near the small town of South West Rocks, halfway between Sydney
and Brisbane, you might want to add this to a Great Barrier Reef or
Sydney holiday. I would recommend diving with South West Rocks
Dive Centre. A 20-30 minute boat ride down the Macleay River leads
to a shallow sand bar where the river meets the Pacific Ocean.
Everyone must be firmly strapped in as there is a real risk that the
vessel will flip over at this point.

Safely out into the open sea, you head south to the craggy island of
Fish Rock. For those familiar with Cocos Island off Costa Rica the
underwater topography of Fish Rock, the strong currents and a feeling
that any large creature might suddenly appear draws inevitable
comparisons. Even the rocky top of Fish Rock Cave, protruding above
the waves, resembles one of the pinnacles that surround Cocos Island.

Malcolm has been a stalwart of the all new ‘in
focus’ magazine with unstinting devotion to
duty, frantically scribing away through meet-
ings and preparing for publication. I thank him
sincerely for his support (ed.)

My favourite dive by Malcolm
Nobbs www.malcolmnobbs.com

Malcolm had no interest in diving whatsoever,
but his wife Eve did and in 1994 he reluctantly



28

The British Splash-in Championship - 2008

Just room for a brief review of the annual ‘on the day’ and print
competitions, 2008. Put July 4 2009 firmly in your diaries for this year.

On the day
Close-up: Cathy Lewis - Sport Diver trophy & Olympus Mju 1030
camera
Wide-angle: Charles Erb - Alan James Digital Image trophy &
Olympus Mju 1030 digital camera
Animal portraits: Helen Wehner - BSoUP trophy & Olympus Mju
1030 camera
Runners up: Martin Davies, Keith Lyall & Trevor Rees - ‘Reefs
Revealed’ by Alex Mustard or ‘REEF’ by Scubazoo
Humourous: John Souness - AP Valves trophy & Buddy jacket
Beginner best overall & Beginner animal portraits: Steve Lawes
- Ocean Visions trophy plus either own canvas print or Maria Munn of
Ocean Visions one day course

Once in the water divers descend to a depth of around 23m to locate
the entrance to the only true ocean cave dive in Australia. This cave
offers several swim-through passages and chimneys, some quite
narrow. With the possibility of wobbegong sharks and scorpionfish in
these dark passages it pays to look where you are going! After 120m
the passageways converge into a large cave, the deep bright blue of
the ocean outside the cave contrasting with the darkness inside. The
exit is partly obscured by thousands of bullseyes. Three metre long
resident grey nurse sharks glide through the bulleyes - a perfect photo
opportunity. Outside the cave are further grey nurse sharks, huge
wobbegong sharks and given the strong currents and remoteness of
the site potentially a smorgasbord of large photographic subjects.

Although this is only one site, I spent two days here and wished I had
spent more, not only because there is so much to photograph but
also because the visibility can vary. On my first day, conditions were
overcast and there was a lot of plankton in the water whereas on the
second day I enjoyed a blue sky, minimum plankton and 20 metres
visibility. A superb dive site which I thoroughly recommend.
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Beginner close-up: Gordon Brown
Beginner wide-angle: Robert Kemp
Beginner winners - ‘Reefs Revealed’ by Alex Mustard or ‘REEF’ by
Scubazoo
On the day - Grand prize: Helen Wehner - week liveaboard trip to
the Red Sea from Tony Backhurst Scuba & ‘Wyland: Visions of the
Sea’ Highly commended: Keith Lyall & Rob Bailey

Prints
British & Irish: Rob Cuss - Ocean Optics trophy, £250 voucher for
Ocean Optics Ltd, year’s family membership to the National Marine
Aquarium, Plymouth Runner up: Rob Bailey
Overseas: Julie Forrest - Cameras Underwater Overseas print
trophy, £250 voucher for Cameras Underwater, year’s family
membership to the National Marine Aquarium, Plymouth Runner up:
Cathy Lewis
Advanced British & Irish: Trevor Rees - Alan James Photography
print trophy, Olympus SP-570 UZ camera, year’s family membership
to the National Marine Aquarium, Plymouth Runner up: Derek Haslam
Advanced Overseas: Neil Rosewarn - Mike’s Dive Stores Overseas
print trophy, £250 voucher for Mike’s Dive Stores, year’s family
membership to the National Marine Aquarium, Plymouth Runner up:
Mark Thomas
All also received ‘Sea life in focus: A memoir’ by Douglas P. Wilson
Wildlife Trusts Selection: Sally Sharrock - Wildlife Trusts trophy,
membership of the Wildlife Trusts, ‘Unnatural history of the sea’ by
Prof. Callum Roberts 2nd: Dave Peake, 3rd: Arthur Kingdon
Best print - Grand prize: Rob Cuss - Red Sea Eco Village diving
holiday from Oonasdivers & ‘Wyland: Visions of the Sea’ 2nd: Derek
Haslam, 3rd: Paul Morgan

BSoUP thanks Tony Backhurst Scuba, the National Marine Aquarium,
Olympus UK, AP Valves, Constable & Robinson, Dorling Kindersley,
Mike’s Dive Stores, Oonasdivers, Mrs Hestor Davenport, Ocean
Visions, Alan James Photography, Ocean Optics Ltd., Cameras
Underwater and Sport Diver for sponsorship and/or trophies. Also the
judges Alan James, Paul Cox, Emma Wright and Neil Hope. Not to
miss the massive effort from Martha Tressler, Anthony Holley and all
their fantastic helpers.



Malcolm Nobbs:
my favourite dive
pages 27 - 28



Annual beginners portfolio 2008

Annual British portfolio 2008

Winner David Henshaw

Runner up Rob Bailey (see winner pages 34 - 35)
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Monthly meeting reports
Snoots with Peter Ladell – 20 August 2008
www.fullimmersionphoto.com
Words by Malcolm Nobbs

Peter Ladell is a long-standing BSoUP Committee member who makes
and customises housings and accessories for SLR cameras. Peter
has competed in three ‘CMAS Underwater Championships’ from 2000-
2005 as well as numerous BSoUP splash-ins and other events. He
won the ‘1999 British Portfolio Competition’ amongst many others.

Underwater photographers generally try to illuminate a scene as evenly
as possible with underwater flashguns designed to provide wide-angle
coverage typically 90-110 degrees. Indeed, many UK underwater
photographers use two flashguns to create or provide as much light
coverage as possible, especially when using fisheye lenses. However,
snoots aim to achieve an entirely different form of lighting. A snoot is a
cone-shaped tube/shield fitted on a flashgun to direct a cone of light
over a small area. Peter has customised his land-based Nikon SB800
flashgun with a cone to direct a concentrated beam of light onto a
specific area of the photograph, inevitably the main subject, thereby
dramatically highlighting the subject. This also has the advantage of
minimising backscatter as only a small column of water is lit. With the
aid of photographs to illustrate his talk, Peter demonstrated how
photographers can create unusual photographs by customising the
cone, using imagination and trying a variety of set-ups. Any flash/
continuous lighting system can be modified to the photographers
requirements. Lighting techniques are only limited by the imagination
of the photographer.

Anything but slugs with Charles Hood
www.charleshood.com
Words by Malcolm Nobbs

Charles Hood is technical editor of DIVE magazine and a long-standing
member of BSoUP. Based in the West Country, Charles regularly
contributes kit reviews to DIVE in his regular overseas assignments.
In 2003 he published a seminal guide to diving in his home county
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entitled ‘100 Best Dives in Cornwall’. As a follow-up to his recent
nudibranch article in DIVE magazine, Charles presented a talk entitled
‘Anything but slugs’.

The increasing number of images being given away has made it harder
for professional underwater photographers to make a living from the
image stock market. Conversely, because there are so many images
available, clients find it difficult to locate their specific image
requirements and there is an emerging market for taking photographs
to order. Ensuring divers are in photographs undoubtedly helps make
them more commercially viable and, where large subjects are also
involved, can provide a sense of scale. Interaction is the key to catching
people’s imagination. For example, there are numerous photographs
of manatees, far fewer of manatees with people.

Children are fantastic for commercial photography for which there is
still a big demand from clients, but shark photography is now an
oversaturated market. Although Charles had clearly enjoyed a 2007
trip aboard Jim Abernethy’s Shear Water, and produced some stunning
images for the talk, he sees little commercial advantage in continuing
to photograph sharks. An exception is likely to be basking sharks.
Charles has dived the southwest tip of Cornwall for the last 20 years
and lived there for the last five, and with his local knowledge and
contacts has become well known for his remarkable basking shark
photographs. He now has a seven metre RIB for specialist filming
and photography charter and will continue to photograph and assist
with photographing and filming basking sharks as well as the local
grey seals and sunfish.

Turning to wide-angle, there is no single lighting solution and
photographers should continually experiment with combinations of
natural light and strobes on different power settings and where
appropriate, models with torches. Charles has recently been shooting
in low visibility using natural light simply because it’s what other
photographers have not been doing. He thinks the new Nikon D3 is
an incredible camera and showed a photograph shot at ISO 6,400
with astonishing detail. One nice feature is the back display. One press
of the button and the screen displays all necessary data, disappearing
when the shutter release is depressed.
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Strobe colour temperature: implications in the digital
age with Alex Mustard – 19 November 2008
www.amustard.com
Words by Malcolm Nobbs

Alex is a highly talented underwater photographer, BSoUP committee
member and marine scientist. He has won many awards for his
photography including multiple wins in both the BBC Wildlife
Photographer of the Year and World Festival of Underwater
Photography in Antibes. Alex is also founder of the Young Underwater
Photographer’s Group and co-administrator of Wetpixel.com.

Alex began his talk by saying that all light sources have a colour
temperature; ‘white light’ is a mix of coloured light and colour
temperature is measured in Kelvin otherwise referred to as K. As
underwater photographers we often refer to light as being either cool
or warm, a high Kelvin value of say 5000K or more represents cool
light, 4000 or less, warm light.

In order to obtain an appropriate colour temperature we can set our
cameras or use RAW converter software to enable us to match our
cameras to the light source. We need to be aware that flashguns have
different colour temperatures. Alex used two flashguns, an INON Z-
240 and a Subtronic as examples, the INON producing a cool light
around 5500K, the Subtronic a warmer light around 4300K. Alex then
listed 15 flashguns with colour temperatures ranging from 4300K to
5900K. Two photographs were shown, both taken on 5000K - one taken
with the INON with a cool blue tint, the other with a Subtronic which
clearly produced a warmer image. Alex next showed two photographs
taken with his two flashguns each with the Kelvin value set in the camera
to the appropriate setting for the flashgun. As a result the two
photographs, although taken with different flashguns, looked very
similar. But setting the camera to the appropriate Kelvin value will not
automatically ensure that photographs are neutrally colour balanced.
For example, when photographs are taken far away from the subject,
the light from the flashguns has to go through a lot of water to light up
the subject and return to the camera and in that process cools down.
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To overcome this, a higher Kelvin setting is needed. Or in shooting a
very warm coloured subject with reflective light bouncing around, a
lower Kelvin setting is required.

When shooting in balanced light we can only select one white balance
for the picture and this will affect not only say a foreground subject but
also the whole of the photograph. Alex showed us examples; using
his Subtronic and INON flashguns where the foreground colours were
very similar but the two flashguns had produced quite different blue
backgrounds.

Warm strobes require us to set lower Kelvin numbers, which in turns
richens blue backgrounds. Cool strobes require us to set higher Kelvin
numbers, which muddy blues, making them less appealing. But
photographers do not need to purchase flashguns with lower Kelvin
settings to achieve this as strobe filters can be purchased to change
the Kelvin setting. Alex recommended Lee 444 lighting gel.

Warm strobes are not always desirable, for example when diving in
green water Alex wants green water to look green. So if necessary
when say in UK waters, cooler strobes or settings can be used to help
push the water colour of photographs towards green.

In conclusion Alex said that although colours can be changed in
Photoshop post-dive any alterations will have some effect on the quality
of the image and such manipulation can be very time consuming and
so he recommended that photographers try to set the correct colour
temperature when taking photographs.

Moving out of the comfort zone with Alex Mustard
www.amustard.com
Words by Malcolm Nobbs

Alex decided to change the subject of his main talk at the last minute
to discuss the relative merits of Nikon’s D3 and D700 FX cameras,
together with the latest Nikon FX lenses and other new issues. Alex
stated in his introduction that at the time he gave the talk he is possibly
the only person to have shot both cameras underwater.



39

The Nikon D3 and D700 have the same 12 megapixel FX sensor. The
D3 is cheaper than when first released, at the time of Alex’s talk around
£2,500, still £1,000 more than the D700. Both cameras have a 14 bit
converter and the same auto-focus system. The D3 can take two
memory cards, the D700 one. Alex prefers the 100% viewfinder on
the D3 to the 95% viewfinder on the D700 although users can quickly
get used to the D700.

The D3 has a better battery and more durable shutter while the D700
is smaller and lighter. The bigger D3 housing is more hassle for
travelling, but with more air in it the D3 is closer to being neutrally
buoyant underwater. Both cameras have an auto-focus offset called
‘Auto-focus Fine Tune’ which enables the photographer to adjust the
exact point of focus. Alex experimented to see whether having focused
on a fish, he could then pull the auto-focus point forward just in front of
the fish to enable better corner sharpness but could not see any
appreciable benefit.

Of particular interest was the 14 bit analogue to digital converter on
both cameras which has the potential to enhance the dynamic sensing
range, for example to capture sunbursts. Alex concluded it is very
good at capturing sunbursts but is not as forgiving as film.

Dynamic range is also very useful for white subjects and the new
cameras proved very forgiving even with over-exposed images. A
particularly attractive feature of both new cameras is their ability to
handle low light and Alex showed an example of a photograph taken
in ISO 800 which he considered was as good as an ISO 100 image
on a Nikon D2x. With such similar specifications Alex concluded that it
was difficult to justify the extra cost of the D3 over the D700.

However, Alex then pointed out the merits of the Nikon D300. This has
the same (slightly more, but not significant) megapixels, produces great
image quality and is far less expensive and smaller. All three cameras
have the new multi-cam auto-focus mode. Previously Alex has used
the diamond mode on his D2x, which can be moved around within the
frame, but this is no longer available in these new models. Alex uses
the area mode on the D3 and D700 which activates 51 sensors in a
big block.
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Alex also favoured the dynamic area mode which is effective for slowly
recomposing an image while keeping it in focus but not for, say, tracking
a fast moving fish with a macro lens. The main criticism of both
autofocus sensors is the very small frame coverage which is
consequently restrictive on composition. While the new Nikon range
of sensors compares favourably with other camera makes, Alex
believes that they are not as good as previous Nikon models. A
disadvantage of the new full-frame sensor is that with many lenses
you get relatively less depth of field at any given subject magnification
within the frame. So photographing a fast moving small subject like
an anemone fish is easier with a more forgiving DX camera.

Turning to full frame lenses, Alex now uses three macros; the new
Nikon 60mm and 105mm lenses and the Sigma 150mm. The 60mm
is quite a wide macro lens on a full frame camera and so Alex uses it
the least, whereas in contrast the new 105mm enables him to shoot
quite a large variety of subjects.

Alex discussed four lenses; Nikon 14-24mm, 17-25mm, 16mm and
Sigma 15mm. Alex found that both the fisheyes worked very well but
preferred the Sigma which he felt was a much more modern design,
slightly sharper and focused a lot closer. Alex used both with a
teleconverter to give a 100º coverage and a very pleasing angular
view. Of the zoom lenses Alex was least impressed with the new Nikon
14-24mm. It is a wonderful land lens but cannot take a dioptre and he
expected to be disappointed with its corner sharpness although he
had not yet tried it.

Neither could match the flexibility of the Tokina 10-17mm lens. This
focuses really close and is so suited for underwater photography that
it even calls into question whether underwater photographers should
upgrade to the new FX lenses.

In a wide-ranging talk Alex next showed examples of photographs
taken deliberately with settings above f11 in order to try and induce
refraction. Photographs taken underwater can never be as sharp as
those taken in laboratory conditions but Alex is not convinced it is an
issue for macro because there are so many other factors underwater
which will soften images.
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May 21 2008 – ‘focus on’ – Close-up

1st Shannon Conway – 51 pts 4th Anna James – 29 pts
2nd Neil Rosewarn – 34 pts 5th Steve Jones – 29 pts
3rd Trevor Rees – 31 pts 6th Georgette Douwma – 28 pts

June 18 – ‘focus on’ – Wide-angle

1st Malcolm Nobbs – 19 pts 4th JP Trenque – 13 pts
2nd Neil Rosewarn – 17 pts 5th Lisa Whitfield – 11 pts
3rd Len Deeley – 15 pts 6th Arthur Kingdon – 10 pts

July 16 – ‘focus on’ – Green waters

1st Pedro Vieyra – 59 pts 4th Anthony Holley – 23 pts
2nd Anthony Holley – 30 pts 5th Robert Bailey – 22 pts
3rd Alex Mustard – 29 pts 5th Mark Thomas – 22 pts

August 20 – International ‘focus on’

1st Claude Ruff – 66 pts 4th Michael Gallagher – 23 pts
2nd Cal Mero – 39 pts 5th Georges Limbert – 16 pts
3rd Anthony Holley – 23 pts 6th Gavin Parsons – 11 pts

Competition results

Alex recently used the new Subal 45º viewfinder. It took him several
dives to get used to it. Indeed, initially he wanted to remove it but
persevered and ultimately was pleased he had. Its usefulness is very
dependent on the subjects being taken. Alex found that locating a
moving subject was harder than with a straight viewfinder, but once
the subject had been located it proved just as easy to then follow the
fish as with any other viewfinder. Alex could see the whole frame of
the image through the viewfinder plus technical information, could
rotate the viewfinder to any angle he wanted and in particular found it
was ideal for subjects sitting on the sand. However it was not so helpful
for subjects which move around a lot, particularly when used with a
long lens.
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Congratulations to Claude Ruff whose image of a spiny pufferfish won this
year’s International ‘focus on’ competition. Second place went to Cal Mero
for his mating dumpling squid photographed in the cold waters of Victoria,
Australia at Blairgowrie Pier. Third place went to Anthony Holley for his in-
camera overlay using a Nikon D200 of a christmas tree worm and sunburst
taken in the Similan Islands, Thailand.

September 17 – Movement

1st Pedro Vieyra – 53 pts 4th Georgette Douwma – 18 pts
2nd Gareth Milson – 33 pts 5th Anthony Holley – 16 pts
3rd JP Trenque – 22 pts 6th Tamsin Eyles – 14 pts

October 15 – Annual ‘Best of British’ portfolio

1st Trevor Rees – 115 pts 4th David Stephens – 24 pts
2nd Robert Bailey – 55 pts 5th Tom Forwood – 16 pts
3rd Arthur Kingdon – 31 pts 6th Anna James – 16 pts

Congratulations to Trevor Rees whose portfolio won the prestigious BSoUP
‘Best of British’ portfolio competition for the second year in a row by an
impressive margin. Trevor was presented with the BSoUP Best of British
portfolio trophy, an individual trophy and a cheque for £100 kindly donated
by Sport Diver Magazine.

November 19 – Annual ‘Beginners’ portfolio

1st David Henshaw – 37 pts 4th Suzy Walker – 20 pts
2nd Phil North – 33 pts 5th Alan Larsen – 19 pts
3rd Sunphol Sorakulo – 22 pts 6th Neil Rosewarn – 16 pts

Congratulations to David Henshaw whose portfolio won the prestigious
DIVER trophy and a cheque for £100 kindly donated by DIVER magazine in
this year’s ‘Beginners’ portoflio competition held at the November BSoUP
meeting. Runner up was Phil North and third place went to Sunphol Sorakulo.

December 15 – Annual ‘Open’ portfolio

1st JP Trenque – 37 pts 4th Simon Brown – 26 pts
2nd Trevor Rees – 32 pts 5th Dray van Beeck – 22 pts
2nd Jane Morgan – 32 pts 6th Arthur Kingdon – 17 pts

Congratulations to our Chairman, JP Trenque who won this year’s ‘Open portfolio
competition’. JP was presented with the ‘Open portfolio competition’ trophy and a
cheque for £100 donated by DIVE Magazine, by BSoUP President, Brian Pitkin.



Advertising rates
To advertise in ‘in focus’ please contact the editor Gill McDonald on
divegem@yahoo.com or call 07855 759946.

Colour: Back cover - £100
Full page inside -  £73
Half page inside -  £40

B&W: Full page inside -  £40
Half page inside -  £25
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Forthcoming events
17 - 24 April 2009
Len Deeley underwater photography trip and workshop aboard
Reefmaster. Trip will include Shaab abu Nuhas wrecks £999

18 Feb - 5 March 2010
Len Deeley underwater photography trip and workshop to Puerto
Galera and Dumaquete, Philippines. Price to be confirmed
For information contact Len on len.deeley@btinternet.com
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P e t e r   L a d e l l
Phone/fax:  01582 419603 - coming soon - www.fullimmersionphoto.com

So, you want - Nikon iTTL
- recycle time less than 2 sec.
- flash sync. up to 1/8000 sec.
- full manual control
- use 2 or more flashes with iTTL
- flash control from camera (dependent

on camera/housing)
-  built in modelling light
-  built in focus light
-  light modifying attachments
- 300 + full power flashes per battery set
-  to use Nikon CLS (creative lighting system)
-  an advanced flash system

YOU WANT A     - FullImmersionPhoto - SB800 housing

Reserve yours now……… peter@fullimmersionphoto.com 01582 419603

Dual Nikon D200/D300 housing – in development – Contact: PETER LADELL

2009 BSoUP Splash-In
 
It’s time to start planning for the 2009 Splash-In on 4 July – once again we
have ordered perfect weather for the weekend down at Plymouth! 
 
Details will be available on the website shortly but it is the usual drill –
show up on Friday night (ok, Saturday morning will do), go diving on
Saturday and take loads of stunning pictures, enter them in the competition
late Saturday afternoon and then come see all of the entries projected
Saturday night at the Plymouth Aquarium, voting for your favourites in each
category.  Tony Backhurst has given us a one week Red Sea liveboard
holiday as the Grand Prize once again – the winner to be selected by our
panel of judges, led by Mark Webster.
 
It’s a great weekend – we just need you all to have faith in the great British
summer and come down to Plymouth.  Hope to see you there!
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BSoUP meets on the third Wednesday of each month at 20.00hrs in the function
room at the Holland Club, Imperial College, London. From South Kensington tube
station take the tunnel to the Museums and Exhibition Road. Continue north and
turn left into Prince Consort Road. Turn left just before the far end through gates into
the entrance to the grounds of Imperial College, walk down the hill and go through
the white double doors facing you into the Holland Club. If you are coming by road,
turn into the College grounds from Exhibition Road, take a parking ticket at the
barrier and ask directions to the Holland Club. When you leave you must pay at the
barrier (currently £8.50) for the evening (after 18.00hrs). Do not arrive before this
time as the ‘evening’ parking could cost you £16. Alternatively, there are parking
meters in the surrounding roads until 18.30. Beware as there are many Residents
Only bays which operate all evening. There are bar facilities in the Club and snacks
are available.

How to find us
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BSoUP officers 2009

President/ Webmaster/
Publicity: Brian Pitkin
Tel: 020 8668 8168 email: brian.pitkin@virgin.net

Chairman: Jean Phillipe (JP) Trenque
Tel: 07767 874046 email: jp@jptrenque.com

Honorary secretary: Joss Woolf
Tel: 07710 943411 email: josswoolf@hotmail.com

Honorary treasurer/
Membership secretary: Mike Russell
Tel: 01707 655944 email: mjrussell@onetel.com

Meetings secretary: Jane Morgan
Tel: 07887 558832 email: jane@dive.uk.com

‘in focus’ editor: Gill McDonald
Tel: 07855 759946 email: divegem@yahoo.com

‘in focus’ production editor: Anthony Holley
Tel: 020 8949 7568 email: bsoup@holleyuwphoto.com

Splash-in co-ordinator: Martha Tressler
Tel: 07764 603657 email: martha@mtressler.com

Committee members:
Martin Davies 07957 267391 martin@amberleyphotographic.co.uk
Colin Doeg 020 7622 8147 cdoeg35108@aol.com
Peter Ladell 01582 419603 bsoup@fullimmersionphoto.com
John Langford 020 8567 4464 john.r.langford@lineone.net
Alan Larsen 07966 399696 alan@alanlarsen.co.uk
Paul Morgan 01293 530827 paul.morgan@mac.com
Alexander Mustard 07876 523110 alex@amustard.com
Pedro Vieyra 07790 816887 pedro.vieyra@chelwest.nhs.uk

Honorary life members:
Colin Doeg (Vice President), Peter Scoones (Vice President), Martin Edge,
Tim Glover, Geoff Harwood, Brian Pitkin, Peter Rowlands, Stanton Waterman
and Warren Williams






