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This edition is literally packed with all sorts of fascinating stuff for you to 

bury your head in and be inspired to try something new, thanks to our 

wonderful contributors.

I’d just like to add a word about the new style of judging.  We very rarely 

get feed-back on anything unless it’s negative but in the case of our monthly 

competitions, since we stopped audience voting back in January, the number 

– and quality – of entries has soared as well as attracting several old names 

back into the fold. We think that members prefer that their images are no longer 

short-listed and we hope that you appreciate the feed-back you are getting too 

from our chosen judges. 

The weeks are counting down surprisingly quickly now for the new style British 

and Irish Underwater Photography Championship in early September. You have 

no excuse now; you can dive anywhere you like around Britain and Ireland.

Thanks as ever to our wonderful “in focus” team for the many hours spent 

putting this edition together. Happy reading!

Joss, Chris, Mike and Paul

Joss 

Editor 

Editorial
by Joss Woolf, Summer 2015

BSoUP
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‘Through Snell’s Window’  

Mark Drayton, a retired Consultant Paediatrician, lives in Cardiff yet 
rarely misses a BSoUP meeting. Given that he has only completed 
around 450 dives, his success rate at competitions is relatively high.  I 

thought I’d find out how he does it.

Mark, you seem to have hit 
the ground running; usual 
question, how did a nice  
young man like you get into 
underwater photography?

That was back in 1979 – my first 
underwater camera 
was a Canon AE-1 
35mm SLR picked 
up in Hong Kong 
and “housed” in an 
Ewa-Marine flexible 
camera bag. I was 
working in Australia 
at the time and 
spent a few days 
snorkelling off 
Heron Island on the 
Great Barrier Reef. 
I knew nothing 
about underwater photography or 
diving and little about the underwater 
world. I didn’t have any external light 
source and I still have several boxes of 
blurry blue colour slides to prove it!

Funny how we seem to hang on to 
those isn’t it.

So what happened next?

After returning to the UK, my memory 
of that early foray “just” beneath the 
sea stuck with me. I was absolutely 
bowled over by the colours, density 
and approachability of marine life, 

and promised 
myself that 
should I ever 
return to 
Australia I 
would learn to 
dive and do it 
properly. That 
opportunity 
didn’t come 
until nearly 
27 years later 
when in 2006 
we decided to 

take a family holiday in Australia. My 
son, Andrew, and I set about learning 
to dive in the cold and murky waters 
of the NDAC at Chepstow (very 
good father/teenage son bonding). 
I had a tiny 7.1 mega-pixel Nikon 
Coolpix 7900 point and shoot 
camera, housed in an Ikelite box 

and the holiday was a great success. 
Underwater, air consumption was 
phenomenal and the photographs 
were only a little more colourful and 
less muddled than those from 1979, 
but enthusiasm prevailed.

Over the following eight years my dive 
country count has reached around a 
dozen, with some favourites visited 
many times over, and the number of 
dives is in the mid-400s. Meagre, I 
know, by BSoUP standards, but hey, 
I was a very late starter. I also admit 
to being a tropical dive wimp with an 
extremely modest number of summer 
UK dives to keep me going between 
overseas trips. Almost every dive has 
been with a camera; I wouldn’t know 
what to do with my hands without one.

I was also delighted when my 
daughter, Becky, took up diving and 
more recently joined BSoUP and 
started underwater photography. This 
year we have planned our third and 
fourth underwater photo trips together.

Give me an outline of your 
photographic history – are 
you also an active land 
photographer?

Although I am a relative newcomer to 
diving, the same cannot be said for 
photography. My father was an avid 
amateur photographer in Yorkshire 
and I joined his local club and caught 
the bug from an early age. Many of 
the skills acquired then I still use today. 
Composition and image processing 

Soft Coral and Damselfish, Tubbataha Reef, Philippines, May 2014
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I largely learnt from him, although 
computers and Lightroom have 
replaced the darkroom and smelly 
chemicals. I inherited my first 35mm 
camera from Dad in the early 60s, an 
Ilford Advocate with a quite short focal 
length 35mm lens that forced me to 
use my feet to get close to my subject 
matter. I think that habit has stood me 
in good stead now that I have fins on 
my feet.

During the backpacking years of my 
youth I travelled far and wide and 
accumulated many thousands of 
colour slides, but gradually I became 
disillusioned by the limited creativity 
that can stem from slide photography. 
I sold my extensive SLR kit and for 
many years I just used a compact 
film camera for family and holiday 
snapping. It was the digital age and 
its creative opportunities that drew 
me back to photography in the early 
2000s; initially landscapes, travel and 

nature, and latterly underwater.

What have you used since and 
what do you use now?

I admit to being a photographic kit 
junky. Technology and equipment and 
what they can achieve have always 
interested me in both my professional 
and hobby lives, and some of the 
improvement in my images I ascribe 
to various step changes in, and 
understanding of my equipment. 
Decent powerful strobes were the 
first step in bringing the colour that I 
was seeing (and some that I wasn’t) 
into my images. I acquired a pair 
of excellent used Ikelite D125s and 
only got rid of them when I tired of 
their hefty weight when packing for 
overseas trips. From the point and 
shoot I graduated to a compact 
Canon G9 with INON wet lenses 
for wide angle and macro, again 
housed in an Ikelite box. Although this 

Caribbean Reef Squid, Soufriere, Dominica, May 2011
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provided much more control than the 
Coolpix, I probably didn’t have the 
knowledge or skill at the time to make 
the most of this control and I was 
never entirely happy with image quality 
from the small sensor. I then moved on 
to my first DSLR, a Nikon D80, again 
with an Ikelite housing and dome and 
with a single do-it-all Sigma 17-70 
macro lens that I still occasionally use.

Although image quality was better, 
my aging eyes struggled with the 
quite poor Ikelite viewfinder, and 
good though the Sigma lens is, 
as a sole lens it was very limiting 
underwater, being master of neither 
wide-angle nor macro. In fact for a 
time I reverted to the G9 and left the 
D80 housing in a cupboard. The next 
step change was buying a Nauticam 
magnifying viewfinder for the Ikelite 
housing. Having a sharp image of 
what I was photographing that filled 
my field of view was a real revelation 
that suddenly made underwater 
photography a pleasure rather than 
a struggle. The final equipment step 
change came with the purchase of a 
Nikon D7000 and for the first time an 
alloy housing with all the ergonomic 
advantages that Nauticam bring to 
their designs. Currently I shoot with 
the very similar D7100, that upgrade 
being primarily motivated by it’s better 
autofocus with the 105mm Micro 
Nikkor lens.

Which photographers have 

inspired you and why?

There are so many inspirational 
underwater images and 
photographers. My technical 
grounding originally came from 
reading Martin Edge’s books, but 
I have never had the good fortune 
to dive with Martin. I have had the 
pleasure of learning much from Alex 
Mustard having been with him on 4 
weeks of workshops/phototrips, with 
another week planned later this year. 
Alex is particularly generous and open 
with his advice and teaching and 
continues to produce truly innovative 
and stunning images. Another 
influence, particularly for macro work, 
is my good friend and expatriate 
Londoner based in the Far East, Alex 
Tyrrell and while on the Alexes, I have 
to mention Mr. Nauticam UK, Alex 
Tattersall. Closer to home, the Bristol 
Underwater Photography Group 
has many brilliant and successful 
members, all of them generous in 
their constructive advice and support, 
particularly noteworthy being Arthur 
Kingdon, Trevor Rees and Robert 
Bailey.

In these days of the internet and social 
media, there is a wealth of wonderful 
imagery from all over the world at 
the touch of a button and as an 
educational exercise, analysing what 

Left: Classic Southern Red Sea  
CFWA – Anemone Fish and Balled  
Anemone, November 2013
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makes particular images work is a 
favourite pastime. In particular, never 
a day goes by without me seeing what 
has been posted on the Facebook 
Underwater Macro Photographers 
Group.

I think it is fair to say that you 
have become a very successful 
underwater photographer in a 
relatively short space of time; 
often winning competitions with 
your stunning and individual 
images. What do you think 
was the turning point for you 
and what is the secret of your 
success?

It’s kind of you to say so Joss, but 
I produce a lot of rubbish and just 
a very few images with which I am 
really pleased. I’m constantly trying 
to improve that ratio. The turning 

point for me was joining the Bristol 
Underwater Photography Group and 
being able to benefit within the group 
from monthly analysis of each other’s 
competition entries. I had probably 
been a member there for nearly a year 
before I started to get the hang of it 
and produce a few successes. 

There’s nothing like the odd 
success to boost confidence and 
enthusiasm! Can you tell 
me a little about your working 
life?

Until 18 months ago when I retired, 
I was a Consultant Paediatrician in 
Cardiff, specialising in the care of 
newborn babies. My training included 
a couple of years in Australia where 
I had my first taste of life beneath the 
waves. For my sins, I was also heavily 
involved in medical management 

and played a major role in the 
development of the new Children’s 
Hospital for Wales in Cardiff and in 
my last 3 years before retirement I 
initiated and led the Clinical Network 
of Neonatal Services across the whole 
of Wales.

Sounds pretty impressive Mark; 
it is easy to see how you have 
diverted that energy into your 
underwater photographic 
career. Tell me about 
some of your favourite dive 
locations…. 

The most exciting dive location always 
seems to be the last one I have visited. 
For UK divers, the Red Sea is of course 

almost everyone’s staple and I have 
a preference for the quieter southern 
sites. But for macro there’s nothing 
to beat the addictive properties 
and creatures of places such as 
Lembeh in Indonesia and Dauin in 
the Philippines. The Caribbean reefs 
can sometimes be a bit tired, but I 
have a particularly soft spot for the 
relatively undeveloped and little dived 
island of Dominica – both on land 
and underwater – and where I plan to 
return for a third time in May.

Is there any uncharted territory 
you would still like to visit?

Swim-through at Scott’s head Dropoff, Dominica, with schooling  
Black Bar Soldierfish, March 2013

Below: Brittle Star on a night dive, 
Soufriere, Dominica, May 2011
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Successful in competition and
widely published, in magazines,
brochures and books, John has a
big following of underwater
photographers, eager to join him
and enhance their photo skills.
What better place than Marsa
Shagra which benefits from an
extensive and diverse house reef
with hard and soft corals of
offshore quality.
PLACES ARE LIMITED. CONTACT
OONASDIVERS TODAY TO
REGISTER YOUR INTEREST

Marsa
Shagra

PHOTOGRAPHY &
VIDEOGRAPHY
with John Collins in

9-16 September 2015

Tel: 01323 648924
Email: info@oonasdivers.com

WWW.OONASDIVERS.COM

Geographically, I’d love to reach Raja 
Ampat and perhaps Komodo before 
I hang up my fins. Photographically, 
I feel I still have a lot to learn in 
terms of adapting lighting techniques 
to bring out particular qualities of 
marine creatures and environments. 
I would also like to explore the 
drama of natural lighting a lot more 
and develop a more subtle touch to 
combining natural and artificial light.

Have you ever had any diving  
mis-haps?

I think we’ve all had the odd moments 
underwater that we’d rather forget (a 
negative entry without fins?), and I am 
sure that continually improving diving 
skills is one of the key elements to 
improving underwater image making. 
I have only had one dive that has 
left a long term negative impact and 
that was when my number of dives 
had barely progressed beyond single 

figures and poor buoyancy control 
and equalisation on an inland site 
left me with a probable ruptured 
oval window, a weekend of vertigo 
and nausea and some permanent 
unilateral hearing loss. So shout into 
my right ear next time you see me!

You have already said  you are  
an active member of BUPG.   
How would you describe the 
differences between that group 
and BSoUP? 

I am now in my third year of BSoUP 
membership but was a member of 
the Bristol Group a year or so before 
that. The Bristol Group has a much 
smaller membership but a lot of 
talent, and this makes it much easier 
to generate healthy discussion at 
meetings and support for individual 
members. The learning opportunities 
are considerable. BSoUP has the 
advantage of calling on a wider 

range of speakers and pulling in a 
wider range of images. For me it also 
provides an excellent excuse for a day 
out with my daughter in the smoke 
and justifies my Senior Railcard!

What advice would you give 
to people starting out at the 
present time?

Despite my grey hair or lack of hair, 
I don’t feel particularly well qualified 
to dish out a lot of advice. That’s not 
to say that Becky doesn’t get her fair 
share of fatherly advice. Of course 
all the old clichés hold. Get close 
then get a bit closer, get low, consider 
what you are trying to achieve with 
lighting both natural and artificial, the 
negative space is at least as important 
as the subject and often more so. 
Review your images on the screen and 
adjust as you go along – it is very easy 
to make the same mistake throughout 
a dive or even throughout a trip. But 
I think what has helped me more 
than anything else is looking at other 
peoples images and asking myself why 
I didn’t get one as good as that, or 
very occasionally why mine did better!

Male Lyre Tailed Anthia, Marsa Shagra, Southern Red Sea, September 2013
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One of my favourite ways 
to play with photography 
is through the art of the 

abstract. It appeals to me in ways no 
other type of image-making does. 
Maybe that’s because it relies heavily 
on creative, primal interpretation and 
less on logical thinking. And while that 
left-side brain of mine remains at times 
happily subdued, the right seems to 
relish in taking a regular dive on the 
wild side; it’s a purely in-the-moment 
way of expressing emotion and 
allowing creative instinct to flow. Even 
so, there are certain maxims that can 
be applied.

As an art form, Abstract is really 
all about capturing the essence of 
something without revealing the 
whole. It requires a different way to 
view the world around you.  Shape 
and form, colour, pattern and texture 
collectively make up the basis of the 
concept. But there’s so much more to 
it than that. 

In the realm of underwater 
photography, Abstract is still one of 
the least utilised and represented 

genres. Yet all around are incredible 
opportunities to transform something 
ordinary into the extraordinary ... and 
that’s what makes it so very exciting. 
“Thunderation!”, I hear you say, “I 
really don’t want to be joining a Mad 
Hatter’s tea party at the bottom of the 
ocean!”

Ah, but there are treats for all where 
you’ll be going.

So, come and join me ... take a 
refreshing dip into the wonderland of 
Abstract!

Proximity (closeness and 
distance to your subject)

In much the same way that 
monochromatic or Black and White 

Wonderland 
by Laura Storm

“If you don’t know where you’re going, any road will get you there”
(The Cheshire Cat – Alice’s Adventures in Wonderland. Lewis Carroll)
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photography benefit from visualising 
in terms of shadow and light, contrasts 
and texture – 

so too does Abstract need that 
altered perspective.  To create a 
great abstract, it’s all about the art 
of what you leave out. Any element 
that doesn’t in some way help to 
elicit a strong emotional reaction to 
the final perceptual image should be 
subtracted.

From big picture, wide lenses to 
tighter, macro crops, there are 
possibilities across the spectrum. You 
don’t need specialised equipment like 
snoots or monster dome ports, just 
follow your inner White Rabbit and 
indulge in some imaginative chaos 
and experimentation.
 
The key to proximity lies in filling 
the frame, whether from near or far, 
with something conceptual. This isn’t 
about telling a story or capturing 
a reef scene or trophy hunting for 
highly-prized ocean rarities. It’s about 
raw emotion, painting a picture and 
creating art. 

Angles, lines and geometry of all 
the elements in design, the line is 
the most defining. So when shooting 
Abstract, the same principle applies. 
Compositionally, lines provide 
balance, which is an important factor 
when dealing with something that 
might otherwise be intangible. Strong 
lines take the viewer on a journey 
through your image. They lead from 
origin, directing the eye to the main 
point of interest (if there is one) and 
beyond, all the way out of the frame. 
But ... there are lines and then there 
are lines! 

In terms of static, geometric lines – the 
angles, shapes and symmetry formed 
tend to be rigid and formal, but also 

familiar; for example, parallel lines, 
horizontals and verticals. Since they’re 
easily recognisable, predictable 
and unchallenging by nature, they 
create a sense of emotional calm. 
You’ll understand what I mean if you 
compare their dynamic to diagonals 
or zigzags, which are powerfully 
directional and whimsically abrupt, 
respectively. 

You’ll find these on sea urchins and 
spiky critters. Diagonal lines tend to be 
the most visually appealing because 
they slow down the viewer’s pace of 
perception, allowing time to take in 
whatever else might be on offer. If the 
diagonals also form triangular shapes, 
then consider that by setting the shape 
on its tip you can actually create a 
sense of precariousness. 

Radiating, converging and intersecting 
lines either push or pull the viewer 
into the image, like those found on 
feather duster worms. Their effect 
actively starts to work on a person’s 
imagination, engaging them in subtle, 
thought-provoking ways; there’s 
potential chaos when lines coming 

from different directions intersect 
and clash. Mystery lies beyond the 
periphery where radiating lines leave 
the edge of a frame.

Understanding the expressive qualities 
of lines is a great start to mastering 
the visual language of Abstract. Now 
let’s add a little spice! And there’s no 
better way than the sensual, mood 
enhancing allure of free-flowing 
curves. Sexy and stylish, curves move 
your viewer’s eye back and forth 
along their arcs, holding attention with 
a self-generating energy. Anemones 
and crinoids have fabulous arching 
tentacles, and so do octopi and plenty 
of corals. Since curves have such 
dominant characteristics, it’s often 
sufficient for them to become the main 
point of interest.

Form and shape
Joined together, lines and curves form 
shapes in a two dimensional plane. 
These outlines are the first aspect 
of an Abstract that people seek to 
identify with. Shapes that are in some 
fashion recognisable by their general 
framework. A simple, well-defined 
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outline will immediately communicate 
its message. A quick trip along the 
path of least resistance! Imagine 

there’s a scale with familiar simplicity 
at one end and foxy mysteriousness 
at the other. ‘Foxy’ being where you 
completely throw your viewer off 
the scent so that they have no clue 
what on earth they’re looking at. Yet 
it’s magical and captivating all the 
same. How do you get to foxy? By 
emphasising shape as extremely as 
your wits allow. And as a diver, you 
already have access to incredible 
subjects that topside photographers 
can only dream about.

The moment you capture form, 
you’ve stepped into the realm of 
three dimensions. Form is created by 
adding depth and interest from using 
highlights and shadow. It takes your 
flattened, 2D image and breathes life 
into it. In most cases, a 2D image can 
be captured by shooting straight and 
true at a subject, eliminating as much 
as possible any shadow effect. 3D is 
born of contrasts, using gradations 
of lightness and darkness to show 

contour and volume. As you’re able 
to float around in inner-space, you’re 
at a distinct advantage when looking 
for the optimal angle to demonstrate 
form.
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Getting back to our foxy scale, by 
exaggerating form, detail and contour, 
your subject is kept from being 
recognised, which is the crux of the 
matter. The more left-of-centre you’re 
able to paint your picture, the more 
abstract it becomes.
 
Shadow Dancing
Since we’re all photographers here, 
you already know about light. But you 
know, light is nothing without shadow 
– even underwater. And shadows are 
an entity in their own right. They

dance and morph, changing shape 
and redefining their essence almost 
on impulse. Shadows can alter their 
characteristics based not only on     

the direction and quality of the light 
source that creates them, but also 
their distance from that source and its 
colour temperature. 

Looking into their merits and how 
to exploit the dark side of light, it 
sometimes helps to remember that it’s 
the shadows that give shape to light 
and it’s the shadows that draw your 
attention to where light falls. We’re 
hardwired to hone in on these brighter, 
more noticeable aspects and in 
doing so, we filter out the unobvious. 
But once you tune your eye into this 
alternative way of perceiving light, 
you will begin to notice that edges 
can look hard and defined or soft 
and feathered. They may have deep 
tones or be almost translucent and are 
painted with their own more muted 
colour palette.

 
And so you can utilise shadows to 
enhance form. Better still, you can 
create interesting effects using clever 
strobe placement. Deeper, darker 
shadows created by angled, side 
lighting for example, can produce 

www.uwvisions.comwhere passion meets expertise

+44 (0)1202 256241
info@uwvisions.com
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all sorts of guises and are like gold 
dust focal points; spots on stripes 
worn by Oriental Sweetlips or ovals 
on curves of mushroom coral. Look 
out for an unexpected twist in a new 
direction, something soft such as a 
feathery worm against the rough of 
brain coral.  The trick is to find a way 
to aesthetically include these random 
happenings so that they produce a 
kookie twist to your work of art.

Adding a sense of realism by showing 
the feel of surfaces is the penultimate 
aspect of Abstract fundamentals. In 
many ways, this is where macro and 
super-macro come into their own. 
Not all textures are pleasant but that 
doesn’t matter. Conveying whether 
your enigma is rough or smooth, 
structured or amorphous, soft, silky, 
sharp or hard, such that it resonates 
with tactile and visual elements is what 
it’s about.

Rough, solid surfaces such as 
hard corals and spiky urchins lend 
themselves to a touch of shadow 
drama from stronger lighting. Using 
softer light and strobe diffusers can 

bring out the quality of fine textures 
(like those of fan worms and soft 
corals) much more sympathetically. 

The Secret Language of Colour 
The final component of Abstract basics 
is colour. Colour acts as the vehicle for 
the impression. Of all the ingredients 
in the mix, this is the one that truly 
carries the weight. Every colour 
provokes an emotion, a sensation, 
associations and a reaction.

Colour expresses its value in terms 
of saturation, tonal contrasts and 
vibrancy.  The impact it has is dictated 
by depth, brilliance and presence. 
Together these attributes enrich your 
image and persuade the viewer to 
believe in your concept. And that’s 
really what you’re after. 

We frequently tint our language with 
shades of this and that; feeling blue, 

green with envy, tickled pink – but 
these idioms aren’t even close to 
the authentic vernacular, a hidden 
code that works on the subconscious. 
Blue, for instance, isn’t as physical 

better contrast by revealing definition 
and texture. Using a single strobe 
rather than two, trying unusual 
angles or off-setting one from the 
other can produce dynamic shading. 
Alternatively, by shooting directly at a 
subject, you reduce shadow and the 
resultant effect translates into a clean, 
structured image; which can be the 
perfect way to capture and enhance 
patterns! These two elements, texture 
and pattern are key pieces of the 
Abstract puzzle.
 
See Me, Feel Me

Everything about texture and pattern 
speaks to our tactile and visual nature. 
A truly compelling Abstract image 
almost makes you want to reach out 
and touch it – that’s how powerful an 
impact it can have.

Texture and pattern each help 
to communicate more about the 
unsolved mystery of an Abstract, and 
they do that in different ways. Patterns 
are all about directing your viewer’s 
eye to a reciprocating sequence of 
shapes. It’s less about there being a 

specific focal point and more about 
capturing the brilliance of natural 
design with repeated points of interest. 
The more of the pattern you’re able to 
include, the more epic the impact. 

Since we’re in Wonderland, 
mathematical sequences are 
everywhere to be found. Coral and 
sponges are rewarding sources as 
are certain fish, invertebrates, neatly 
laid rows of eggs, algae patterns ... 
on and on. Spots, stripes, scales, 
honeycomb designs, spirals from 
night-feeding flower corals and 
Christmas tree worms, starfish and 
tunicate ovals and sea cucumbers – all 
have intricate patterns at the ready. 
It’s incredible what nature has to offer. 
That’s before you even start looking 
at the big picture of sand ripples and 
wave action, dune undulations and 
pufferfish ‘crop circles’

If you’re lucky, there’s an occasional 
blot on the landscape to be had. 
A glitch in the pattern system. The 
X-factor I’m alluding to is a disruption 
in the rhythm from something that 
doesn’t quite belong. They come in 
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in its effect in the way that red is. 
Red jumps out and grabs you by the 
throat! Think about how distinct red 
starfish always are. Red, synonymous 
with passion, energy, excitement, is 
the first of the primary colours to be 
noticed. So powerful is its effect that 
it can actually raise your pulse rate. 
By contrast, the cool of blue produces 
chemicals that focus and calm the 
mind. That’s thought to be related to 
the prevalence of blue in our natural 
world (water and skies). The two other 
primary colours, green and yellow 
also have interesting traits. Green lies 
midway in the colour spectrum and 
for that reason, is the most restful on 
the eye. Opposing ‘dangerous’ red 
on the colour wheel, green speaks to 
our psyche in terms of newness, hope 
and safety. Yellow is the Janus-faced 
outsider. On the one hand, certain 
shades inspire a sense of joy. Sunshine 
in a rainy day! On the other, when 
overused, acidic or sludgy, it creates a 
feeling of instability going so far as to 
unnerve your viewer.
 
While this has only briefly touched 

on the power of colour, I hope the 
intrigue will leave you searching 
for more. If you were to subtract 
everything from your image, all 
tangible references or clues that may 
indicate a location or a moment in 
time, and only be left with colour – 
that would be enough to impose an 
impression. 

Abstract doesn’t play within the usual 
boundaries of image making and 
I suppose, it helps if you delight in 
ambiguity like I do. As far as I’m 
concerned, I can’t fall far enough 
down that rabbit hole! Strange 
as Abstract is, once you start to 
choreograph the emotional effect 
you’re after, you’ll find that the rest 
starts to fall into place quite naturally.

British & Irish 
Underwater 

5th September 2015

www.BIUPC.org

Photography 
Championship

The

BSoUP

Please register by 28th August

Salt or
Fresh  
Water
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NOVEMBER  
BEGINNERS PORTFOLIO
Congratulations to Sue Guess who 
was this year’s winner of the DIVER 
Trophy. Sue’s images were taken in 
the Red Sea, Tubataha Philippines 
and Sulawesi, Indonesia. Sue was 
presented with a cheque for £100 
courtesy of DIVER magazine.

Congratulations also to Laura 
Storm and Rebecca Drayton who 
came second and third respectively. 
Laura’s images were taken in The 
Bahamas, Bonaire, and The Hebrides. 
Rebecca’s images were taken in 
Sulawesi, Indonesia and Grand 
Cayman.

From Laura

In regard to macro and close-up, 
I discovered recently that my new 
favourite time to dive is in the early 
hours, just before sunrise. The Flower 
Coral feeding was truly stunning to 
see, and I took that image using a 
red focusing light so that the tentacles 
stayed out in all their glory.

Image 1 - Lemon shark silhouette. 
Tiger Beach, The Bahamas.
 
15mm / ISO 200 / 1/1000secs /
 f/16 / Natural Light

Image 2 - Split world whilst shore 
diving. Our beaten-up old truck 
parked on the beach waiting for our 
return and the rocky topography at 
the entry and exit of dive site. Sweet 
Dreams dive site, Kralendijk, Bonaire. 

15mm / ISO 200 / 1/200secs / f/18/ 
Natural Light

Image 3 - Atlantic spotted dolphin. 
Fast-paced action image. White Sand 
Ridge, The Bahamas.

15mm / ISO 400 / 1/320secs / 
f/5.6/ Natural Light

Image 4 - Honeycomb cowfish. A 
portrait in black & white. Windsock 
dive site, Kralendijk, Bonaire.
 
60mm / ISO 100 / 1/80secs / f/13 /
Twin INON s2000

Image 5 - Ocean sunfish (Mola mola) 
with its reflection. Atlantic waters off 
the Isle of Coll, Scotland.

15mm / ISO 200 / 1/160secs / f/10 
/ Natural Light

Competition Results  
Focus On

Right: Sue Guess, Winner, Beginners 
Portfolio. Below right: 2nd Laura Storm. 
3rd Rebecca Drayton, Over Page:  



Summer 2015 30 • BSoUP in focus

Image 6 - Flower Coral feeding at 
night. Buddy Reef, Bonaire. 

60mm / ISO 200 / 1/200secs / f/14 
/ Twin INON s2000

From Rebecca

The photos in this portfolio were taken 
on the 2 photo trips that I have taken, 
both with my father, Mark Drayton - to 
Lembeh, Indonesia in November 2013 
(the mandarin fish and anemone fish) 
and Grand Cayman in September 
2014 on an Alex Mustard trip (the 
Caribbean reef shark, sting rays and 
2x reef scenes). The earlier photos 
are taken using a Sony NEX-5N and 
the more recent pictures with a Sony 

A6000.

HOW THE TOP SIX SCORED:-

Pos’n Photographer Points Firsts

1 Sue Guess 34   9

2 Laura Storm   31   4

3 Rebecca Drayton 28   4

4 Messimo Franzese 27   6

5 John Parker 27   4

6 David Smith 25    4

DECEMBER
OPEN PORTFOLIO

Congratulations to Mark Drayton 
who was this year’s winner of the 
Open Portfolio Competition. Mark was 

awarded a cheque for £100 courtesy 
of DiveLife and a voucher for a copy 
of “Bonaire - Point to Point” courtesy 
of the author Federico Cabello

1st Mark Drayton
The 2 monochrome images were 
both processed in Silver Effex Pro, 
the one on the left from Tubbataha 
Reef, Philippines and the one on the 
right from the caves at St. John’s in 
the Southern Red Sea. Both received 
a blue tint to tone in with the colour 
shots in the portfolio. Both images 
are composites - the butterfly fish at 

Tubbataha in dappled light shortly 
before dusk was a bit too small in 
shot in the original for impact, so I 
overlaid in the same position and 
pose a similar but closer butterfly fish 
taken on a dive the following day on 
the same reef. The back-lit fish in the 
St. John’s shot was taken at the mouth 
of the same cave a few minutes after 
the main shot and composited in post-
processing.

The upper central shot of feeding 
Indian Mackerel is one of a series 
taken with the 105mm Micro Nikkor 



Summer 2015 32 • BSoUP in focus Summer 2015 BSoUP in focus •  33

Top left: Mark Drayton, December winner, Open Portfolio
Below: Nicholas Moore, Runner Up  
Above: Cathy Lewis, 3rd

on the house reef at Marsa Shagra in 
the Southern Red Sea. The fish were 
very fast-moving back and forth, but 
this shot captured the head-on aspect, 
open gullets and eye contact I was 
looking for, and I was just lucky to get 
this pleasing composition.

The two portraits in the lower corners 
both come from the Philippines. Both 
had a little mild colour correction to 
assist colour matching between the 
two. The turtle was on Tubbataha 
Reef. The shot was taken with the 
Tokina fisheye at 17mm, so very little 
distance between the dome and turtle 

and a bit difficult to light properly in 
the short time available. We had a few 
seconds up close and personal before 
the turtle went on his or her way. The 
cooperative Longhorn Cowfish was 
taken at Dumaguete.

The lower central image was taken 
in Grand Cayman. The original shot 
included the diver but not the Mutton 
Snapper that was cruising on the reef 
round the corner. I thought the shot 
provided a great frame, but importing 
the Snapper with orange tail matching 
the fire coral and tube sponge and 
balancing the silhouetted diver makes 
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the shot for me. I echoed the orange 
in the frame colour of the lower corner 
images in an attempt to carry that 
colour theme right across the bottom.

I’m never sure how compressed to 
make my images for publication - I 
possibly err on too big file sizes? I’ll 
attach them one by one to get through 
the mailbox file size limits, starting with 
the total composite image here.

3rd Cathy Lewis.
My portfolio has a loose orange 
theme running through it. I chose the 
two reef shots in the top corners to 
frame the other images. The coral on 
the left was taken in Bali and on the 
right The Alternatives, Red Sea. 

The manta ray is from a recent trip 
to the Maldives. Spotlights on the 
back of the boat were used to attract 
night-feeding mantas. No strobes were 
allowed so I used an ISO of 500, and 
set the camera on shutter priority at 
1/80s. The lens was a 10.5 fisheye.

The mating nudibranchs and clownfish 
were also from the Maldives. I shot 
the nudis using a 105mm lens, angled 
upwards for a clean background, 
1/80s @ f18. The Maldives have 
some spectacular anemones. This 
wasn’t one of the most colourful, but 
the small fish gives a nice sense of 
scale. I’m not sure what the red and 
black lines are, but it creates a sort of 
zipper effect on the anemone! 

The juvenile batfish was taken a few 
years ago in the resort harbour in 
Manado, Indonesia. I spent quite a 
bit of time experimenting with strobe 
placement to get interesting reflections 
against a black background. 60mm 
lens, 1/125 @ f14.
 
Cameras used were the Nikon 
D7000 in a Nauticam housing for the 
Maldives and D200 in a Sea&Sea 
housing for the others.

HOW THE TOP SIX SCORED: 

Pos’n Photographer Points Firsts

1 Mark Drayton 55   9

2 Nicholas More   26   5

3 Cathy Lewis 25   4

4 Martyn Guess 22   3

5 Paul Colley 20   1

6 Arthur Kingdon 14    3

JANUARY
BEST OF 2014 RESULTS

Congratulations to Bob Anthony 
who was the winner of this month’s 
Focus On Competition - Best of 2014 
(non-winners). Bob’s image of four 
Longfin Spadefish (right) was taken 
at Arborek Village Pier, Raja Ampat, 
Indonesia with a Nikon D7100 using 
a Sigma 17-70 mm lens at f7.1 @ 
1/320th sec. and ISO 100.

I was on a Cenderawasih Bay 
Whaleshark trip Oct 14. We were 
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on our way back to Raja Ampat 
and stopped at Arborek Village. 
The wooden jetty apparently is 
a magnet for marine life and 
underwater photographers . These 
extremely co-operative Longfin 
Spadefish were able to captivate 
2 photographers for almost an 
hour. The image was taken with 
a Nikon D7100 in an Aquatica 
Housing with an 8” Dome and 2 
INON Z240 Strobes. Lens used was 
a Sigma 17-70 mm Wide Angle 
Macro. Camera settings ISO 100 
f/7.1 1/320sec and at a focal 
length of 32mm.

It just happened that when Matt 
Weiss from DPG finished his burst 
of shots, I moved closer and using 
the jetty leg to hide my body, the 
fish just seemed to hover into this 
position. When I got my series of 
images I moved back to review and 
I knew on reviewing, I couldn’t get 
a better shot but that didn’t stop me 
from trying. Matt went in for a dusk/
night dive but they had moved off.

Congratulations also to Arthur 
Kingdon and Warren Williams 
who came second and third 
respectively. Arthur’s image of a 
diver in a cenote was taken in Taj 
Maha, Mexico at f3.5 @ 1/40 sec. 

3rd Warren Williams
Taken in a UK River with a Nikon 
D90, Tokina 10/17 Lens @1/40 

sec. f 16 ISO 400

The competition was judged by Peter 
Rowlands, Publisher/Editor of UwP 
Magazine.

Left: 2nd place, Arthur Kingdon
Above: 3rd place, Warren Williams 



Summer 2015 38 • BSoUP in focus

FEBRUARY
MACRO/CLOSE UP

Congratulations to Trevor Rees who 
was the winner of this month’s Focus 
On Competition - Macro / Close-up. 
Trevor’s image of a Long clawed squat 
lobster was taken at Loch Striven, 
Scotland with a Nikon D90, Nikkor 
85mm micro lens f25 @ 1/250sec 
ISO 200.

Congratulations also to Alex 
Mustard and Joss Woolf who 
came second and third respectively. 
Alex’s image of a Nudibranch feeding 
on hydroids was taken in Gulen, 
Norway with a Nikon D800 and 
60mm lens, bottom right. Joss’ image 
of tiny crabs in a sea pen was taken 
in Komodo, Indonesia with a Nikon 
D300 and 60mm lens.

2nd Alex Mustard
“I have been keen to enter BSoUP 
competitions again this year, with the 
end of rent-a-crowd voting! This is 
a photo from a couple of years ago 
taken in Norway. I chose to enter 
it because it demonstrates the ever 
diminishing art of the close up. More 
and more we see images being tighter 
and tighter cropped. Partly because 
of a proliferation of supermacro 
accessories and partly because the 
resolution of cameras means we can 
crop and crop again. Frame filling 
subjects certainly command more likes 
on Facebook, especially when viewed 

on a phone, but images where the 
subject is relatively small in the frame, 
if shot well, invite you in and live 
longer in the mind. Taken with Nikon 
D800 and 60mm lens. Nauticam 
housing, INON strobes. 1/250th @ 
f/14. ISO 200. Gulen, Norway.

The competition was judged by 
Paul Colley, BSoUP’s Competitions 
Secretary.

THE TOP SIX:

Pos’n Photographer Subject

1 Trevor Rees LC Lobster

2 Alex Mustard   Nudibranch

3 Joss Woolf Crabs in Pen

4 Rebecca Drayton Fish Eye

5 Mike Davidge Squat Lobster

6 Arthur Kingdon  Tiger Shrimp

MARCH
THEME PORTFOLIO 
PHOTO STORY

Congratulations to Pash Baker who 
was the winner of this year’s Theme 
Portfolio Competition (images page 
42,43). Pash’s portfolio entitled ‘Lido 
Revival’ was taken at Brightlingsea 
with a Nikon D300S. Pash was 
presented with a trophy and a voucher 
for £250 courtesy of Scuba Travel by 
Simon Rogerson.

Congratulations also to Laura 
Storm and Rick Ayrton who came 
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second and third respectively. Laura’s 
portfolio ‘ Trees of Life’ was taken in 
Bonaire with a Canon 550D, 15mm 
fisheye lens ISO200. f/14 @ 1/125 
Rick’s portfolio ‘ Mr Toad’s Wild Ride’ 
was taken at Cromhall Quarry and 
other localities with Nikon D200 and 
D610 cameras

The competition was judged by 
Simon Rogerson, Editor of Scuba 
Magazine.

Laura’s images (page 44,45):

This is of man-made ‘trees’ covered 
in small coral fragments. The trees 
move with the ebb and flow of ocean 
currents, creating natural movement 
which encourages fresh nutrients 
to wash over the nursery. The little 
fragments grow fast and furious 
before being transplanted when 
they’re big enough to survive in a reef 
environment.

(ISO 200. f/14. 1/125sec. 15mm 
fisheye. Natural Light) 

It’s a fabulous project and one that 
really captured my interest.

1. Abstract of a variegated sea urchin. 
These urchins, unlikely allies as they 
seem, eat a type of algae that causes 
disease in staghorn coral. 

(ISO 100. f/14. 1/200sec. 60mm 
lens, twin INON s2000)

2. Close-up showing the coral 
fragments and data connected with 
this particular tree; where it is intended 
for, growth info and so on.

(ISO 200. f/14. 1/80sec. 15mm 
fisheye, twin INON s2000)

3. Abstract in B&W, just one small 
square photographed within huge 
expanses of decimated Staghorn 
coral.
 
(ISO 200. f/9. 1/60sec. 15mm 
fisheye. Natural Light)

4. New life! Healthy, transplanted 
coral - vibrant and replenished.

(ISO 200. f/14. 1/125sec. 15mm 
fisheye. Natural Light)

Rick’s Ayrton’s images (page 46)

When I heard about this competition I 
immediately thought of a selection of 
toad images that I had been taking for 
the past 5 years mainly at Cromhall 
Quarry in Gloucestershire. Toads 
are in residence from March to early 
May following which tadpoles can be 
seen slowly developing into the adult 
form. Many do not survive mating 
and by June decaying remains of the 
once amorous amphibians are to be 
seen scattered on the quarry floor.The 
determination with which the toads go 
about their business each Spring and 
the sequence of events following led 

me to the title, Mr Toad’s Wild Ride. 
It also happens to be the name of 
a ride in Disneyland, California 
which has been there since the park 
opened in 1955, also the title of a 
1996 British comedy film starring 
many of the Monty Python team.

1. Title slide
I had gone to the Quarry with 
Trevor Rees in mid March 2014, 
this is where the title slide was 
captured. Trevor had come across 
the toad that had perched on 
the rock, in about 1.5m of water, 
image settings D610 Nauticam 
housing, f18, 1/200, 16-35mm at 
35mm, iso 200, twin strobes. There 
was significant muck in the water 
and although I felt I had a good 
composition with some humour 
in the pose of the toad, it was let 
down by backscatter. needed quite 
a bit of work in photoshop to clean 
it up to the condition seen here.

2.Top Left (above water shot)
This image was taken near Mineries 
Pools, near Priddy, Somerset on 
the Mendip hills. It is an area of 
special scientific interest(SSSI). I 
have taken some toad shots in the 
pools using wellies rather than a 
drysuit but what appealed was the 
road sign, ‘hundreds of toads are 
flattened each year by the traffic’ 
and I felt it gave visual meaning to 
the struggle toads have to make 
each year, fitting in with the theme. 

As Oonasdivers celebrate 30 years of
leading the way in worldwide dive

adventures, we would like to introduce
our latest dive destination …

Fiji

Tel: 01323 648924 Email: info@oonasdivers.com

WWW.OONASDIVERS.COM

In the heart of the South Pacific, the Fiji Islands are a
vision of tropical paradise just waiting to be explored,

both above and below.

Hand picked for its world class diving and
outstanding surroundings, we offer you a diving

holiday of a lifetime.

Ask about our photo workshop with
Alex Tattersall planned for May 2016
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Pash Baker’s winning Theme Portfolio - Photo Story 



2nd Place Laura Storm, Photo Story Portfolio
Over page, 3rd Place, Rick Ayrton 
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Crazy about 
underwater photography?

So are we... 

Opening times:
Weekdays: 10am-7pm 
Sat: 10am-5pm
Sun: 11am-5pm

Address:
11-14 Northumberland Ave
London, WC2N 5AQ
Underground: Embankment

Contact:
Phone: 020 7930 5051
info@oceanleisurecameras.com
www.oceanleisurecameras.com
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Image settings D610, f5.6, 1/30 + 
polarising filter 16-35mm at 16mm, 
iso 100.Taken using a tripod, the 
slow-ish shutter speed giving the car 
some motion blur.

3. Top Right (toad spawn)
Cromhall taken end of March 2014, 
settings D610, f14, 1/200, 60mm 
macro, iso 800, twin strobes. Taken 
in the deeper part of the quarry in 12-
17m as were the remaining images.

4. Bottom left (mating toads close-up)
Cromhall, taken April 2012, settings 
D200 sea&sea housing, f10, 1/160, 
18-55mm at 55m with a +5 wet 
dioptre, iso 200, twin strobes.

5. Bottom right (mating toads on 
weed) Cromhall, taken late March 
2014, settings D610, f20, 1/200, 
iso 500, 16-35mm at 35mm, single 
snooted strobe. If you look closely 
at the rear of the toads some mucus 
secretions can be seen, this pair were 
producing fertilised spawn. I have 
seen others with strings of eggs trailing 
but also many just hanging on! They 
move slowly which makes them good 
subjects.

Shark Diving in the 
Bahamas - is it a holiday?

Diving with sharks has been a 
dream of mine since being 
fascinated watching Blue Water 

White Death as a 9 year-old boy and 
I am lucky enough to have fulfilled a 
large part of this dream over the years 
since my first scuba dive in 1989. 

I met David Smith on a trip to Cocos 
Island. We hit it off very quickly, 

sharing a passion for sharks, scuba 
diving, photography and ….. you’ve 
guessed it, photographing sharks 
whilst scuba diving!

We also get great pleasure from other 
aspects of underwater photography, 
but sharks and large pelagics hold a 
special place in our hearts. Together 
with the other main member of our 

with Mark Feldman
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small dive team, videographer Jim 
Kearney, we decided a specialist shark 
trip was next on our list.

We are often asked if we get scared 
when diving with sharks, especially 
when they come close. Our reply is 
met with disbelief, as we explain that 
it is quite the opposite. The sharks 
tend to be scared of us; they are shy 
and skittish and usually keep their 
distance. When we are underwater we 
are willing the sharks to come as close 
as possible in order to get the best 
photographs.

How do you get close to sharks?

We trawled the internet, read dive 
magazines, talked to people who 
know and discovered that “Jim 
Abernethy’s Diving Adventures to the 
Bahamas” specialize in getting close 
to some of the largest shark species in 
our oceans and might be able to help 
us.

Booking a trip to the Caribbean such 
as this often brings envious looks 
and comments about luxury holidays 
and relaxing in the winter sun from 
family, friends and work colleagues. 
So for those of you who are not 
sure, be very aware -  this is NOT 
a luxury holiday, it is a dive trip,  an 
underwater photography adventure 
or, to put it more accurately, a ‘white 
knuckle ride’, on a cramped, floating, 
weeble- like vessel with a bit of diving 

thrown in.”

To be honest, we did our research 
and we knew the boat was small at 
64ft, carrying ten divers and four crew. 
We also realized that we would be 
sleeping in coffin sized bunks in the 
bow of the boat with only a curtain for 
modesty. We knew also that there were 
only two shower rooms/WCs on the 
boat, no sun deck, and that the dining 
room seating was the only place to 
relax.

What we didn’t realize was that other 
than your camera and dive gear, 
everything else i.e. clothes, wash-kit, 
laptop etc.,  shared your bunk, or that 
the boat was as stable as a top-heavy 
cork!

Basically MV Shearwater is a Shark 
diving boat, designed to take you 
shark diving. It has a shark diving 
platform, somewhere to sleep and 
dream about sharks, somewhere 
to wash and somewhere to eat 
and that’s basically it; oh and 
shark photographs, lots of shark 
photographs, decorating just about 
every wall and surface.

The crew themselves are shark divers; 
they take you shark diving and they 
feed you. They haven’t got time to 
change your bedding, make swans 
out of towels or pamper you on the 
dive deck by helping you with your 
kit. What they do, they do well. If you 

want to get close to sharks they will 
get you close!  If you are expecting a 
cruise director or to be waited on in 
the style of a luxury Egyptian live-
aboard, this is not for you.

The crew were great, the food was 
very good (especially considering 
the rough seas they sometimes had 
to cook in) and the diving can be 
exceptional.

The dives are baited, so strict 
rules have to be followed-

• Enter the water in stealth mode, no 
   splashing!

• Ascend and descend on the shot 
   line, generally look as little like 
   shark food as possible.

• Black dive kit i.e- suit, hood, fins 
   and gloves. White and light colours
   or skin showing can be mistaken for
   fish flesh (shark food).

• Only move around on the sea bed, 
   no swimming mid- water. 

• Keep your eye on the large shark 
   species at all times - they will sneak
   up on you if not being watched.

• No splashing around and
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immediate exit at the surface.

The boat moors on the dive site, so 
once the bait is set, the “pool’ is open. 
The dives are shallow, so bottom times 
of two hours or more are possible, 
with a repeat dive as soon as your 
tank is filled - night dives too!

The crew take it in turns to man the 
bait crate and keep an eye on the 
sharks, so a guide is in the water all 
day. The idea is that the divers line 
up in a “V” formation on either side 
of the bait and the current sends the 
scent of the bait out of the “v” to 
attract the sharks, who then move 
from side to side of the “v” checking 
everyone out on their way to the bait.

Our first dives were at Tiger Banks. 
Caribbean reef sharks and Lemon 
sharks were in abundance, weaving in 
and out of us as if we were not there, 
creating very good photographic 
opportunities. The Lemon sharks even 
rest on the seabed for a portrait shot, 
before getting a wash and brush up 
from the resident cleaner Wrasse.

Unfortunately the Tiger sharks 
were keeping their distance. 
Although wonderful to see with their 
distinguishing markings as they pass 
with an entourage of pilot fish, they 
did not come close enough for decent 
shots.

A lost day’s diving followed due to 
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rough seas, meaning surface and 
split shots were the only options for 
photography, then a move on to 
Bimini a day early with a rough eight 
hour crossing signaling an early night.
Then a new day, nicer weather and 
fresh hopes.

Bimini is what we really came for - this 
is one of the only places in the world 
you can get really close to Great 
Hammerhead Sharks. These solitary 
predators are huge; able to reach 
an amazing 5m in length. With a 
distinctive, tall sickle-shaped dorsal 
fin, cutting through the water, with 
their mouths slightly open, brandishing 
an incredible array of pointed teeth, 
they can appear quite menacing, 
although at the same time absolutely 
fascinating. It is easy to forget to 
take pictures and just gaze in awe 
at the sheer beauty, uniqueness and 
presence of these graceful beasts.

The guides skillfully draw the sharks 
into the bait, getting nudged and 
even lifted off their feet. You can see 
the bond between the sharks and the 
divers - incredibly the sharks recognize 
individual members of the team and 
have even learnt to acknowledge 
simple hand signals and glide in to be 
petted.

Photography was really good here, 
although care is needed as the sea 
bed is very silty and easily stirred up by 
divers or excitable sharks. Large Bull 

sharks make their presence known on 
these dives, cruising in and out of the 
dive site, sneaking up behind you but 
turning away as soon as you make 
eye contact. They also try to bully the 
Hammerheads away leaving space for 
flighty nurse sharks to get to the bait 
and perform for the divers.

Only too soon, after six days aboard 
Shearwater, the last dive is completed 
and one last rough crossing beckons, 
taking us back to Palm Beach and 
our flight home. Ironically during that 
return voyage, we watch “Master and 
Commander”. It is like sitting in a 4D 
cinema with the boat swaying and 
waves crashing during the action of 
the film. Luckily the film wasn’t “The 
Perfect Storm” - the 4D effects would 
be just too much for the Shearwater to 
handle.

In conclusion - was this a holiday? 
Defiantly not!

This was an adventure; a very good 
adventure.

An adventure which enabled us to 
learn more about, get very close to 
and photograph some of the most 
amazing top apex predators in our 
seas. And an adventure which we 
would like to repeat in the future. But, 
there are still many other adventures 
on our list to be ticked off first, so 
watch this space for our next diving 
tale.

How BSoUP helped me bring 
home the bacon by Dave Smith 

A strange title you may think, 
but, if you didn’t already know, 
I was fortunate enough to 

have my picture, ‘Piglets on Parade’, 
selected for the 2015 BBC Countryfile 
calander. The astonishing thing to me, 
was that the public voted for it and 
therefore, became the overal winner 
and the front cover. Dizzy heights for a 
bricklayer from Essex.

I shall elaborate on how I feel BoUP 
helped me to achieve this success.
Never having used any type of camera 

until I started diving, my photographic 
journey has been rather back to front. 
Not the usual ‘Photographer - Diver 
- Underwater Photographer”,  more, 
‘Diver - Underwater Snapper - Would 
be Photographer’. 

So why did I start?

Diving was providing me with some 
amazing sights and experiences, that 
you can’t find words to explain to the 
uninitiated. I thought that by taking a 
few photos and sharing these, it would 
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help the not so fortunate understand 
what they were missing. Easy!

Off to the Dive show with a small 
bundle of cash, I return with a Fuji 
compact and a housing. No stopping 
me now! So on the next trip without 
even trying the camera above water, 
into the housing it went and to my 
surprise, all the photos were BLUE. 
I can’t understand this, it has an 
underwater mode! Perhaps I’ve been 
sold a dud.

My friends and family, who were 
waiting for National Geographic 
standard, were very polite, with the 
usual phrase, “they’re nice”. They 
obviously all like the colour blue!

Next Dive Show, seeing all the 
fantastic photos on display, I decided 
to give photography another chance. 
So, with a slightly larger dent in my 
wallet, I was now the owner of a 
Canon compact. The selling point was 
that it was the first compact to have 
manual controls, which, of course, I 
didn’t need because I just required an 
underwater setting.

To be fair, some of the results from 
the next trip, did have some colours 
apart from blue, but  still completely 
different from the underwater images I 
was aspiring to.

The turning point came at the next 
Dive Show, where I was ready to 

break the bank and purchase the most 
expensive camera possible, as this 
must be what everyone uses to take 
these stunning shots.

Instead, I didn’t buy anything, apart 
from a course with Maria Munn on 
using compacts underwater. I also 
took a leaflet about BSoUP, which I 
kept in a safe place, just in case one 
day it may be needed.

After Maria, a strobe followed and a 
trip to Bournemouth to see “Sir”Martin 
Edge, with my fellow amateur snapper 
Mark Feldman, who I met on a trip to 
Cocos and who was also on a mission 
of photography knowledge. Is there 
anyone who hasn’t been on a course 
or photo workshop with Martin? 

The penny was dropping. 
‘Knowledge!’. Taking pictures isn’t 
about cameras and equipment, 
although it does help, but more about 
the photographer and his or her skills.

Where was that BSoUP leaflet, they 
must know something I haven’t learnt 
on 2 courses.

So attending meetings every month, I 
listen to a varied selection of speakers 
and try to remember key points. The 
next step was to start practicing. Not 
hiding the camera in its housing, but 
using it above water.

Joining a small local photography 

group of keen amateurs, gave me 
the excuse to use my camera every 
week. Using the knowledge I was 
gaining from BSoUP meetings, and 
implementing this in land scenarios 
seemed very natural. ‘Peak of the 
action’, ‘eye level’, ‘using available 
light’, all helped when trying to get the 
image.

So where do the piglets come into the 
equation?

Well, being an old romantic, for our 
wedding anniversary, I had whisked my 
wife away for a romantic weekend.
Paris? not quite. Bruxelles? no. 
Somewhere a bit closer to home, 
(and cheaper), a pig farm in Bungay, 
Suffolk.

Honestly, it sounds worse than it is. It 
is actually a fantastic farmhouse B&B, 
set on a working farm and my wife 
loves animals so a perfect choice. Did 
I mention cheap?

On the Sunday morning, before 
returning home, we went for a walk 
around the pig pens. I was armed 
with my Olympus EM-5, fitted with a 
12-50mm kit lens, because you never 
know what you might see.

It was a sunny, but cloudy morning, 
so whilst bending down to ‘eye level’ 
with the piglets, I could see the light 
illuminating their ears. As the clouds 
kept hiding the sun, it highlighted this 
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fact, so the wait was on. Move towards 
the piglets, and they would scurry 
away, but would quickly march back 
en masse in a show of defiance. I just 
had to wait for all  3 items to come 
together and ‘Piglets on Parade’ was 
created.

An interesting comment made by a top 
photographer, “Illuminated pigs ears, 
why didn’t I think of that ?”

Well, the answer is simple, perhaps he 
should join BSoUP.

Royal Photographic Society 
Earlier this year, BSoUP members 
Pash Baker and Rob White were 
both recommended for an LRPS.   
‘in focus editor’, Joss Woolf found 
out how they did it.

What is LRPS?

Rob: It stands for Licentiate of the 
Royal Photographic Society. It’s 
a distinction given by the society 
which recognises a high standard of 
photographic competency.

Why would it be of use to any 
budding photographer?

Rob: That’s a tricky one to answer 
– I suspect individuals may each get 
something different from the LRPS – 
recognition for all your hard work? 
I found going through the process 
of selecting images and creating 
a portfolio for the assessment was 
of huge value to me... I had to be 
ruthless and discount loads of images 
which I really liked simply because 
they weren’t quite “perfect” enough. 
I was also able to critique my images 
more harshly thanks to snippets of 
advice I received and from reading 
the guidelines on the RPS website.

It’s worth having a good level of 
confidence in your photography. For 

me, that meant establishing a track 
record of positive feedback from 
other photographers that I respected 
but competitions are a great way of 
doing this too if you don’t know any 
respectable photographers!

One valuable aspect of the BSoUP 
monthly meetings is the opportunity to 
get advice about your photos - bring 
along your laptop or iPad with your 
pictures and ask for critique - I’m sure 
most people will be only too pleased 
to advise. I think this is a very under-
used advantage of the meetings.

What made you decide to do it?

Pash: I wanted to set myself a bit of 
a challenge to see if my photography 
was up to the standard required.
  
Rob: It was really a bit of a whim 
– we had no need to do it... the 
opportunity came in the shape of 
a specially held assessment day at 
The Photography Show this year – 
which sounded a little less formal 
and a lot more entertaining than a 

Photo: Keith Lyall

David and his wife, Denise, with John Craven and the winning image
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Rob’s submission

Pash’s submission

day at the normal venue in Bath; 
part of the motivation for Pash came 
from the fact she achieved a “highly 
commended” in the UPY competition. 
Both of us have achieved very positive 
encouragement from numerous 
sources, including existing distinction 
winners as well as competition 
successes. We figured we had a 
reasonable chance of achieving 
success so we went for it!

What is involved and what 
guidance did you get?

Pash: You have to apply by post to 
attend an assessment day.  There 
are a number of different types of 
assessment, we chose Prints (but you 
can also decide to present a book or 
digital projected images).  You then 
have to choose your images, print 
then and mount them, and turn up 
with them on the day.

Rob: Each image needs to be good 
in its own right. Choosing the images 
was difficult for me.  Pash already 
had an idea of which images she was 
going to use but I asked a couple of 
friends (already LRPS holders) to take a 
look at my portfolio and suggest some 
re-arrangements.  I replaced several 
images before committing to my final 
selection and getting them printed.

Each image has to be carefully 
processed prior to printing and 
mounting; (one of the criteria you’re 

judged on is presentation). A couple 
of my images were too dark when they 
returned from the printer so I had to 
have them re-printed at the very last 
minute.

How many images do you have 
to choose?

Rob: LRPS requires 10 images to be 
presented in up to 3 rows.

How do you submit them?

Rob: Months beforehand, we 
reserved two spots at the assessment 
day – we were told to bring the prints 
along on the day. We handed our 
prints, in portfolio boxes, to a lady in 
the assessment room, along with a 
“hanging plan” which showed how we 
wanted the prints to be laid out.

What is the judging process?

Rob: Five judges, plus a chairman 
sit whilst the prints are put on display. 
They spend a few seconds (perhaps 
only 10 or 15) taking in the overall 
appearance of the portfolio before 
getting up to take a closer look. After 
only about 3 minutes, one judge 
voices their (personal) opinion of 
the display to the audience.  The 
chairman then collates the results 
from all 5 judges and makes an 
announcement... successful applicants 
are named and congratulated, whilst 
unsuccessful applicants remain 
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anonymous - we understand a good 
deal of feedback on each print is 
provided in these cases.

How difficult is it, do you think?

Rob: It was nerve-wracking and time 
consuming and for me, the most 
difficult part was selecting the right 
10 images. We saw 7 panels judged 
before ours and of those, 4 were 
successful, 3 were not - I imagine the 
unsuccessful applicants submitted 
images which they thought were up 
to standard so I would suggest it’s far 
from just a formality. I’d suggest that 
images which have been successful in 
competitions – especially those judged 
by a panel of judges – are likely to be 
worth considering for a portfolio.

Pash: It’s very time-consuming!  As 
Rob mentioned, I had an idea of some 
of the images I wanted to use, but 
finding all ten took a lot of effort.  The 
photos have to be technically perfect, 
as well as being well printed.  Rob 
mentioned that some of the panels 
before us were unsuccessful; some of 
the reasons given were for really tiny 
distractions in the background, or ever 
so slightly blown highlights.  From our 
vantage point in the front row of the 
audience the pictures looked fine – so 
the judges are quite stringent, but I 
suppose this maintains the overall 
benchmark standard of LRPS.

What effect will your success 

– those little letters after your 
names - have on the future of 
your photography?

Rob: It’s early days yet - the letters 
after the name are, I guess, like any 
qualification on your CV - it’s a quick 
way to inform someone of a standard 
of competency without too much need 
to justify the fact. You never know, 
we might get more enquiries about 
underwater photography courses, or 
even newspaper articles, as a result.

Pash: I’m using the letters after my 
name in all my work emails, it’s made 
no difference but has initiated some 
conversations about my photography!

Seasearch for 
the Underwater 
Photographer  
By Sheilah Openshaw

Matt Doggett, British 
Underwater Photographer of 
the Year, told the February 

BSoUP meeting that he started his 
UK underwater photography on 
Seasearch dives.  If anyone wants 
to take underwater photographs in 
the UK this is a super place to start.   
Seasearch dives do not go to the 
same places as other divers; it’s about 
going somewhere different because 
it’s there.

So what is Seasearch, what does it 
involve and how can you join in?  The 
best way to find out about Seasearch 
is to visit their website  http://www.
seasearch.org.uk/  which should 
answer all of your questions, BUT 
you are reading ‘in focus’ magazine 
and don’t want to put it down to find 
a computer.  Briefly,  Seasearch is an 
organisation set up by the Marine 
Conservation Society to find out what 
is under the water off the coast of 
Britain.  Some of the people involved 
are people whose names  you see 
on technical marine biology papers 
who give their time freely and gladly 

to help people like you and me learn 
about the critters we see.

Why does an underwater 
photographer want to know anything 
about the critter he/she is flashing at?  
Ask people like Dr. Alex Mustard or Dr. 
Matt Doggett (both marine biologists 
in their own right) and they will tell you 
that by knowing typical behaviour like 
where to find animals, what time of 
year they do certain things etc. helps 
you target your photography, plan 
your photograph and get a better 
shot.  It also introduces you to different 
creatures; would you rather enter a 
competition with the only picture of 
a lumpsucker guarding his eggs or 
one of the many hundreds of pictures 
of clown fish?  You also learn about 
habitats  (oh this boring bit of stuff is 
what a really interesting creature feeds 
on) and perspectives (both in the mind 
and through the lens).

Seasearch has some qualifications; 
they give you a log book, but, 
sadly, no badges.  The basic level 
involves attending a one day 
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course which teaches you about 
Seasearch , habitats and basic marine 
identification. To then become a 
full blown Seasearch Observer you 
will need to fill in a form for each 
of five dives and send them off to 
Seasearch.  All the forms are entered 
onto a database which has been a 
key element in creating the pitifully few 
marine conservation zones we have 
today – the fight goes on!  You can 
get help to fill in your forms on any 
dedicated Seasearch dive, but you 
can contribute to our knowledge by 
sending off a form for any UK dive.   
There is a further level, but you can 
find that out for yourself!

If you are one of those photographers 
who wants to specialise in taking 
pictures of certain creatures then the 
specialist courses are for you.  Run 
by experts they are fun days you can 
spend learning about anything from 
seaweeds to fish. Take a look at the 
Nudibranch specialist courses this 
year; Bernard Picton is the man who 
wrote THE book about sea slugs.

Seasearch dives usually have some 
support from the local Wildlife Trust so 
you can usually find out about local 
Seasearch dives from the website of 
the Trust near where you want to go 
diving as well as from the national 
website.  My own experience has 
mainly been with Dorset Seasearch 
through which I have made many 
friends and even accompanied 

some members on holiday.  You are 
expected to fill out forms  about your 
dives (that’s payback for going to 
places other dive boats never go to), 
but these can be done as a buddy pair 
and they will ask you to take some 
pictures you may not be comfortable 
with (habitat shots do not win 
competitions), but what is wrong with 
expanding your comfort zone?

I hope this has given you an 
overview of why a British underwater 
photographer would want to find out 
a little more about Seasearch and 
that a combination of Alex’s  macro 
competition winning photograph and 
Matt’s talk would make you want to 
see what is under British waves.  Just 
remember there are no baggage 
weight restrictions for getting to 
Weymouth, or Plymouth, or St. Abbs.
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DiveQuest
THE ULTIMATE IN DIVING HOLIDAYS & UNDERWATER PHOTOGRAPHY TOURS

www.divequest-diving-holidays.co.uk
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Indonesia - Ultimate Manado with Nick and Caroline Robertson-Brown 6-20th September 2015
Philippines - Thresher Shark Expedition with Ocean Geographic Photographer Amanda Cotton 17-27th August 2015

Email: divers@divequest-diving-holidays.co.uk


