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Editorial
by Joss Woolf Spring 2020

Who would have thought at the 
beginning of this year that life as we 
knew it was never going to be quite the 

same again.  To say we have had our fins clipped 
would be an understatement; our chosen sport is 
complex enough already but without the ability to fly 
anywhere to actually dive for the foreseeable future - it is now impossible. We warm 
water aficionados – and I know I don’t speak for all of us - will have to resort to our 
own temperate, but no less beautiful or productive, British coastline for now. 

But, as they say, necessity is the mother of invention; let this not be a cause to 
stifle creativity.  At least with all this time on our hands it is an opportunity to do so 
much more than we ever could have dreamed of before. Honing Photoshop and 
Lightroom skills, abundant on-line seminars (thanks to those thoughtful individuals 
posting useful links on our Facebook page) and the chance to organize and process 
all those thousands of images gathering metaphorical dust on cards and drives.

We have all had to find new ways of doing things and that brings me to this first 
ever online only edition of In Focus.  We hope you will like it.  This doesn’t spell 
the end of the printed version but for now we have little choice. It does enable us, 
however, to include many more of your fabulous images and I’d like to thank our 
contributors, some for the first time, for helping to make this another great edition.

Inside, we have two articles by guests of Alex Mustard who were on the same trip to 
Cuba, earlier this year. Starved of any media communication during their stay, they 
found themselves lucky to be able to fly home just before the lock-down began.  I 
hope you will enjoy reading their different perspectives in this special Coronavirus 
edition!

Joss, Paul, Mike and Chris
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Over 50 years of innovation & excellence in sport,
technical, commercial & military dive kit manufacture

AP kit is available direct from the factory in Cornwall or online at:

/ /BEST BUDDYs      since 1969
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Through Snell’s  
Window

in focus editor 

Joss Woolf 
interviews 

Nur Tucker
How and when did you first get 
into diving? 
I was in Koh Samui in Thailand on 
holiday during the famous Thai Baht 
crisis. The hotel I was staying in 
was offering PADI dive courses, so I 
decided to give it a go. I did the five 
tests by the pool side and my pool 
skills, then I had to do four open 
water dives. The first time I took a 
stride and dived, I saw this endless 
blue beneath my fins and to my luck 
there was a school of fish passing by. 
I was mesmerized by the beauty of the 
ocean and I fell in love with diving 
there and then. 

Left: Nudi portrait in Anilao, Philippines, 
taken with a 105mm Nikon macro lens

6 • BSoUP in focus



8 • BSoUP in focus BSoUP in focus • 9Spring 2020

This image of a Thorny Sea Horse taken 
in Dumaguete, Philippines won the 
title Most Promising British Underwater 
Photographer of the Year by UPY. It is a 
double exposure, panning shot taken 
at 1/4th of a second, @F22 with Nikon 
D500 camera and Nikon 60mm macro 
lens. Subal Housing
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Above Left: Kittiwake Wreck in Cayman 
Islands. This image won the Boats and 
Vessels competition ViewBug

Below: Pool photography with my 
daughter Selin. The image won a Black 
and White Competition BSoUP, Focus On. 
All I did was to turn the image to Black 
and White, nothing else.
Taken in Bodrum Turkey in broad  
daylight

Give me a bit more of your 
diving history and how it led to 
underwater photography.
I was in the Maldives during my early 
days of diving (just after I got my PADI 
Open Water Licence) and the resort 
there was offering PADI courses, so 
I decided to take up the advanced 
course while I was there. The instructor 
brought a  primitive yellow camera on 
one of our dives which I believe was 
an old Sea & Sea Motormarine. This 
was to show me that one can even 
take photos underwater.  However, he 
said buoyancy ‘was a must’.

So I borrowed the camera from 
him and took some photos with it. 
Those were still the days of film and 
when the film was developed, I was 
fascinated. There were all these 
beautiful colours and the fish were 
in focus. I was chuffed. Little did I 
know about negative space and the 
rule of thirds and looking up etc. The 
photos that looked great on that day 
could be a source of embarrassment 
now. Nevertheless, I was hooked. 
So as soon as I came back from the 
Maldives, I found myself at this dive 

shop at Embankment – Ocean Leisure 
which had a photography section in 
it. There, on the wall I saw an ad for 
Martin Edge’s pool teaching classes 
so I enrolled. On my first time there 
I learnt everything about negative 
space, how to reduce the column 
of water and the rule of thirds. Then 
I joined Martin and Sylvia many 
times on his workshops. But it was 
impossible to show any progress then 
as I was working full time in the City. 
I used to go on a photography trip 
and learn a lot of things in a week 
and as soon as I came back, I would 
throw the camera and housing to one 
side and immerse myself in the daily 
chores of trading floors, business trips 
and my children. So, the following 
year I would start from scratch again. 
That’s why my photography improved 
exponentially after I left work 6 years 
ago. I could dive more during the year 
and I could spend time on the shots I 
took as well. 
 
Where are you from originally?
I was born and raised in Turkey, I 
am an Economist by education, and 
I received my master’s degree in 
Michigan USA. I arrived in London 
in 1992 and I have been living and 
working here since then. I am married 
to Paul and I have two children and 
we currently live in Wimbledon.

What do you do for a living? 
I spent 24 years in the City as an 
investment banker and I also raised 
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Inward lighting for a sea lion pup 
portrait taken in La Paz, Mexico. I 
loved every second of my dives there 
with these cute and playful  sea lion 
pups

12 • BSoUP in focus BSoUP in focus • 13
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Left: Juvenile banggai cardinal fish swimming on top of a fire sea urchin. Anilao, 
Philippines

More pool photography. This shot is straight out of camera. I used balanced light here 
- combination of sun light, strobe lights and video lights. It is an Alice in Wonderland 
theme. Taken in Bodrum, Turkey

two children at the same time far away 
from my parents and any possible 
help. Finally, about 6 years ago, I 
decided to leave the bulls and bears 
of the City to deal with fish and sea 
horses.
 
How long have you been taking 
pictures?
I always had a camera in my hand for 
the last 20 years, but it was just for fun 
and casually. Only after I left my full-
time job in the city, did I start taking it 
seriously. Photography for me became 
a passion. It all started with a trip to 
Raja Ampat with Alex Mustard. His 
energy, his knowledge and his method 
of teaching really inspired me, and I 
wanted to learn from him. When I was 
dating my future husband, I told him 
that he had to become a diver. He got 

his PADI license and he even came on 
a number of Martin Edge’s workshops  
with me. But he is not a water person 
and he really does not like diving. But 
he really tried for me.  So, I started 
doing other genres such as equine 
photography. I liked that too. Like 
Martin and Alex, equine photography 
has many workshops around the world 
and so far, I have been to Portugal, 
Spain, Camargue, Iceland, and 
Wellington for horses. 

What camera did you start with? 
I started with an analogue Nikon 
camera at home years ago. I believe 
it was an F50. When you start with a 
system and its lens you get committed. 
This is what happened in my case. 
Despite the fact that I had switched to 
digital years later, I found my camera, 



16 • BSoUP in focus BSoUP in focus • 17Spring 2020

trip to Raja Ampat, taking the local 
kids’ photos under Arborek Pier is 
one of my best memories. I can also 
never have enough of the Thistlegorm 
wreck. Last but not least, the trip to La 
Paz shooting sea lions was one of the 
happiest times in my life. Spending 
a week face to face with high energy 
and super cute sea lion pups was 
amazing. I went to Dominica with 
Martin Edge years ago and that was 
also a magical trip, it offers so many 
things from caves to sperm whales, 
not to mention the music and rum. 
I still have a big bucket list for my 
dream dive holidays such as Palau, 
Galapagos, the Sardine Run and the 

Cenotes at Yucatan Peninsula. There 
are so many places to visit but 
so little time.

Has BSoUP helped you along your 
photographic journey and if so, 
how?
Of course. The most important thing 
about BSoUP is a sense of belonging. 
You feel part of a community of like-
minded people who can help you on 
your journey. Monthly competitions 
keep you on your toes all the time 
and you do not get rusty. We also 
learn from each other as well as from 
the masters such as Mustard and 
Edge. I learnt a lot from my fellow 

This shot was a finalist in UPY in the macro category. I took it in the Red Sea at the 
Barge. I used the entire dive with my new tube of joy taking shots of a squirrel fish. 
Then I did a double exposure in camera with out of focus soap bubbles I created with a 
manual trioplan lens. I love the expression on its face.

a Nikon D200, was obsolete 
during the trip to Raja Ampat 
with Alex Mustard.

What cameras have you had since 
and what do you use now?
I started with the Nikon F50 then used 
a Nikonos V, then switched to digital 
with a Nikon D200. Then I bought 
a Nikon D7100. Last year I switched 
again to a Nikon D500 and I love it. 
My housing is a Subal and I love that 
too. I use Inon Z240 strobes but I am 
hoping to buy the Retra strobes soon.  
I use various lenses including a Tokina 
10-17mm fisheye, Nikon 10.5mm 
lens, 105mm Nikon Macro lens, 
60mm macro lens, 100mm Trioplan 
manual lens. For pool photography 
I also use a SUPE Video light 9000 
lumens on a tripod. I also use various 
diopters such as the Subsea +5 and 
+10 and I also love using various 
torches for both macro and wide-
angle photography.

You seem to be getting 
consistently good results.  
First of all, thank you for the 
compliment. Not as consistent as I 
would like but I cannot complain. 
I had a pretty good run. Maybe 
because of my background in the 
city as well, I knew that I had to do 
something different to everyone 
else. I constantly think, what can I 
do differently? Which is very difficult 
because whatever you think of has 
already been done by someone 

else.  I am constantly thinking about 
choreography in my mind or using 
different techniques.

What do you attribute that to?
I learnt many things from big masters 
like Martin Edge and Alex Mustard, 
but I think the one thing that really 
matters is that you do not get to any 
point by simply copying or imitating 
what great photographers have done.

Which other photographers’ work 
inspires you?
There are, of course, great underwater 
photographers, but I look at it the 
other way around; I look at completely 
different genres for ideas such as 
insects, floral photography, studio 
photography etc.

What type of marine life attracts 
you the most? 
I love anything and everything 
beneath the surface, but I especially 
love wrecks, and I love sea lions. 
Last but not least, I am fascinated by 
sea horses. Many people who know 
me are aware that I also do equine 
photography, so there must be a 
strong tie between me and the equine 
world. 

Where have you been diving 
around the world and what did 
you like best about them?
I have been diving around the world 
and I have loved wherever I went. I 
particularly enjoyed the liveaboard 
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Thorny Sea Horse in 
front of a sea pen, 
taken in Dumaguete, 
Philippines

photographer friends whether it is 
about a gadget, or a publication, 
a bit of software or a Photoshop or 
Lightroom technique. I am very proud 
to belong to this group. I find it very 
supportive. Whenever I am stuck, I ask 
a question on Facebook and many 
people rush to help, which 
is great.
 
What advice would you give to 
people starting out at the present 
time and also to people who have 
already been taking photographs 
for a while?
For beginners I would recommend 
learning the basics such as ISO, 
shutter speed and aperture. What 
do these three do to the result? They 
should also learn their camera and 
their housing very well. Using the 
camera should be second nature to 
them.
 
For people who have been doing 
photography for a while, I would 
say enjoy what you are doing first. If 
they are into competitions, then think 
differently. Don’t just try to copy the 
previous year’s winners. Try 
to come up with an idea that 
no one has thought about 
before. 

What do you think about 
competitions?
I am still learning. Entering 
competitions is a great way of 
steepening the learning curve. 
Sometimes I enter a competition not 
to win but to learn. Even if you do not 
win, you can learn a lot from entering 
a competition. You automatically 
take the hobby to a serious level. You 
learn to be self-critical. Competitions 
are tricky though; you can’t just take 
a great shot and expect that to do 
well in a particular year. You may 
have done your personal best, but 
that doesn’t mean that you are better 
than others. Also, you do not know 
what the others have close to their 
chests. I find UPY a very professional 
competition; from application to the 
process and announcing the results 
it is always on time and professional. 
Some other competitions are not like 
that. You feel that some are either 
disorganised or are just a money-
making exercise. So, I do not enter 
many competitions.

My website is www.nurtucker.com
I called it Equus & Aqua as there are 
two sections in it; one is on equine 
photography and the other one is sub 
aqua, hence the name. 

Competition Successes
• BSOUP Beginner’s Portfolio in 2017 – Trophy • DIVER Magazine Print Competition 2018 – Runner Up Judges’ 
Choice • DIVER Magazine Overseas Print Competition 2019 – Trophy • UPY – Most Promising British Under-water 
Photographer of the Year 2020 & Runner up Up and Coming Photographer of the year - £200 Voucher from Scuba 
Travel • View Bug – 1st place in Boats and Vessels competition, 2019- £200 • Ocean Geographic Third Place in 2019 
in Colour Prints • Ocean Geographic Runner Up in Colour Prints in 2018, $300 Voucher • UPY – Finalist in 2019, 2018 
• BSoUP – 1st Place in Black and White Competition • And various placements in monthly BSoUP competitions with 
a place in the top five.
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Crocodiles and Coronavirus 
by Catherine Holmes 

Heading off to Cuba on March 
10th, there were suggestions of 
an international pandemic, but 

at that stage there were no restrictions 
and certainly no suggestion of 
cancelling the trip.

An excited group of diving 

photographers, we made the long 
journey to Jardines de la Reina, after 
spending some blissfully carefree 
days in a crowded, buzzing Havana, 
reliving times past, with live music, 
classic car rides and daquiris.
After having our temperatures  
checked by the local medical team, 

we sailed to our home for the week, 
a floating houseboat amongst the 
mangroves, with its own large resident 
crocodile. “Tito” was sufficiently 
dangerous to make disembarking late 
at night from our large transfer boat 
itself quite a mission.

What followed was a week in a 
communication bubble with no real 
news other than the Spanish language 
Cuban TV news and almost no 
internet, except for the occasional 
WhatsApp message coming through 
in the middle of the night with 
increasingly worrying stories of the 
growing global concern.

Jardines de 
la Reina 
(Gardens 
of the 
Queen) is 
an 850 sq 
mile area 
set aside 
by the Cuban 
government in 
1996 as a marine protected reserve. It 
is often considered one of the world’s 
best-preserved marine areas where 
man’s efforts to conserve nature has 
been hugely successful. This has 
been achieved by implementing strict 
regulations regarding the number 
of visitors allowed only in classified 
zones where tourism and conservation 
can interact under special rules and 
regulations, as well as enforcing a 
no-fishing policy. There are thriving 
reefs and large numbers of sharks on 
every dive.

Photographically, there are great 
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opportunities to shoot the sharks 
in a lush reef environment and 
to experiment with many different 
techniques with sharks, in Alex 
Mustard’s words, “on tap”. They are 
large, unperturbed by divers and for 
the most part found in crystal clear 
calm water.

Macro possibilities are also endless, 
with many nudibranchs, blennies 
and reef fish. Challenges abound 
trying to capture the tiny skittish arrow 
blenny, barely larger than a piece 
of thread as well as the rare golden 
fairy basslet, found only in this area. 
To drag oneself away from the lure of 
photographing the sharks is a tough 
call in what is predominantly a wide-
angle destination. Large inquisitive 
groupers, turtles, lobsters, tarpon and 
eagle rays all add to the variety of 
subjects for wide angle photography 
here.

A big attraction for most of us was 
to visit the crocodiles. In a particular 
area of mangroves, the crocodiles 
have become used to being attracted 
by the very few local visiting boat 
crews, who call out their names and 
then splash a chicken carcass to 
entice them by sound and scent. One 
soon came along close to the side 
of the boat, “posing” for our shots. It 
seems since the last visit here by our 
lead Alex Mustard that the baby crocs 
had significantly grown! The prospect 
of sharing the water with them was 

frightening, but as always, the camera 
takes over and the danger is put to the 
back of your mind.

The crocodile of course doesn’t 
stay still, and sometimes decides to 
swim under you, or nudge you as it 
changes position, indeed occasionally 
putting its face directly on the dome.  
I can’t remember ever having such 
heightened anxiety and breathing 
quite so rapidly or heavily through 
my snorkel! We entered in groups of 
two for ten minutes to gently circle the 
crocodile. It is very important to move 
slowly and calmly, without splashing 
and risk looking like the flapping 
birds it has evolved to seize. Camera 
settings pretty much have to be 
decided before getting in, as a hand 
leaving the camera handles to adjust 
things is very vulnerable.

Whilst we were there the crocodiles 
were very active and on one occasion 
several started to appear in the area 
necessitating a quick retreat, as the 
dominant crocodile near the boat 
wants to fend off any interlopers. 
Getting in the way of sparring crocs 
can get a bit nippy.

Entertaining land visits between 
dives highlight how the protected 
areas are thriving, with friendly local 
rodents (hutias), giant hermit crabs 
and iguanas populating the small 
sandbanks . Seeing a croc lying in 
shallow water in the sun just a few 
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metres further along one morning, did 
make me reconsider exploring further 
for a comfort break.
Mangroves here provide a rich 
environment for interesting 
photography, with many of the 
roots underwater being encrusted 
with brightly coloured soft corals, 
along with schooling fish, interesting 
sunbeams and reflections. With so 
many subjects and options, a week 
was sadly too short to explore the 
myriad of opportunities.

As the week progressed the staff 
started to wear masks to prepare and 
serve all meals and by the time we 
headed back to Havana, it became 
clear that the world had changed. 
The streets of Havana were almost 
deserted, most of the classic cars 
garaged, and gel dispensers had 
been placed outside all hotels with 
restaurants and shops closed. We 
were now in a race to get back to UK 
before flights in and out ceased. 

A last-minute hitch en route to 
the airport when, in the middle of 
three lanes, the wheel “fell off” our 
classic car taxi!  At the time it was 
a little stressful, but looking back 
entertaining. The driver just laughed 
and said “well that’s Cuba!”. We were 
on the last Iberia flight back to London 
via an empty Madrid airport, where 
staff kept everyone 3m apart and 
did not touch anything including our 
tickets. The final leg to London had 

passengers spaced apart on the plane 
with no food or drink being served.

Straight into lockdown, and home ever 
since.

A very positive outcome of lockdown 
has most definitely been to watch 
the educational and informative 
webcasts from so many great speakers 
and photographers in the diving 
community, and to have the time to 
watch them. GoAskErin free zoom 
webinars have now become a three 
times a week protected evening 
appointment to finally learn how to 
sort out LightRoom! Now just to get on 
and do it!

www.othree.co.uk  |  +44 (0) 1305 822820  |  Osprey Quay  Portland  Dorset  DT5 1BL  |

DRYSUITS   |   WETSUITS   |   NEOPRENE ACCESSORIES

All life is part of a complex relationship
in which each is dependent upon the others,
taking from, giving to and living with all the rest.

Jacques-Yves Cousteau 

We will all be back in the water soon, stay safe and well,
from us all at O’Three.

Photo courtesy of Rick Ayrton



When long-standing friends live 2500 
miles apart, what better way to all 
meet up than on a trip to Lanzarote to 
dive with sharks?

Living and working so far apart often 
means good friends go months or 
years without seeing each other so, 
we planned a trip to Playa Blanca, 
Lanzarote. My wife, Ali and I were to 
fly from Manchester and my friend 
Steve and his wife Karen would drive 
from their home on Fuerteventura and 
catch the ferry from Corralejo to Playa 
Blanca. We would spend the weekend 

doing some decompression training 
and underwater photography around 
the south east of the island.

My journey into “real” underwater 
photography started at the end of the 
summer 2019, when a good friend of 
mine sold me his Olympus PEN Lite 
EPL5 and housing. It came with the 
basic kit lenses, flat and domed ports 
and some spares. I tried to make the 
best use of what I had but really had 
no idea what I was doing. 
My first trip with the new set up was 
to the Red Sea with Blue02 to dive 

by Andy Clark the Northern Diver 

the northern wrecks and The Brothers 
islands.  When closing 
up the housing just before a night 
dive, I made the mistake of rushing 
which resulted in the silica gel packet 
getting caught in the door’s O ring 
and flooding the camera!

A combination of circumstance and 
luck brought me to the NUPG for a 
talk with Garry Dallas. Both a friend 
and also my sidemount instructor, 
he invited us along. The following 
week I flew out to Fuerteventura to 
photograph angel sharks. Here, 
I bumped into Yo-Han Cha, not 
knowing who he was; we had a good 
chat and he helped me out quite a 
bit. Again, I was having issues with my 
camera. It turned out that the internal 
shutter release lever in the housing 
had broken. So not a great start. On 
my return I picked up a copy of the 
BSAC SCUBA magazine and realised 
he has a regular page in there and he 
used to be the chairman of the NUPG 
– small world!

Relentless in my pursuit of getting 
this right, I took advice to get some 
training and help from Caroline and 
Nick Robertson–Brown of Frogfish 
Photography.  Having met them 
some weeks before at the NUPG 
meeting, without realising who they 
were, I arranged some training with 
them. The plan was to help me move 
on from the default ‘AUTO’ settings 
to fully manual. Over their kitchen 

table we covered the basics of the 
light triangle, the use of natural light 
and my flash. I felt a greater sense of 
understanding and relief that I was 
now heading in the right direction. 
Nick’s book ‘Underwater Photography 
– Art and Techniques’ was also a great 
help. 

Talking to Caroline, she suggested if I 
was ever able to change my camera, 
her setup was great for what I wanted 
to achieve. In no time, I had got 
myself the Olympus OM-D EM1 MK2 
camera and the M.Zuiko Digital ED 
60mm F2.8 Macro and 8mm F1.8 

Canaries and Angels
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Fisheye PRO lenses. Together with my 
Inon S2000 strobes they really 
helped step up my game. 

So, back to our weekend away…

After traveling to our 
destination at Laura Park 
Villas, we headed out for our 
check out dive in the shallow 
sheltered waters of Playa de las 
Coloradas. This site is off the beach 

directly in front of the Museo Atlantico, 
which we were to dive the following 
afternoon.

I can’t stress enough the need for a 
check out dive at the start of any trip. 
All the kit and equipment you plan 
to use should be worn to confirm 
you can access and use everything 
properly and also ensure you’re 
correctly weighted. I also used this 
dive to check the recently learned 
manual settings of my camera. 

Meanwhile, Ali was put through her 
paces with Steve. After a 

quick recap of twinset 
shutdown drills, and the 
use of an Ali80 stage 
cylinder, she moved 

on to using the stage, 
unclipping and reattaching 

it, rerouting the hoses, switching 
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regulators and gases. A vital skill 
development for the upcoming dives 
and later her ADP course in May ’20.

The small rocky outcrops of the 
bay were home to plenty of willing 
photographic subjects including a 
very inquisitive Atlantic damselfish,  
arrow crabs hiding amongst the spiny 
sea urchins, Guinean pufferfish, red 
striped mullet and rainbow wrasse.

Although our dive was only at a depth 
of 5 meters, it certainly put to bed 
any worries or questions we might 
have had regarding configurations or 
settings. The following day we had big 
plans, so after dining on 1kg T-Bone 
steaks down at Lani’s Grill at the 
Rubicon Marina we all headed off for 
a good night’s sleep.

Next day at Playa del Carmen we took 
a look at the entry site which was from 
a small sheltered beach. We decided 
on a whopping 25-minute surface 
swim along the harbour wall to get 
above the wrecks and to conserve gas.

The harbour wrecks were magnificent, 
teaming with life and full of swim 
throughs. Several floating ropes skirted 
the wrecks as if to provide a guide 
from one to another. By far our best 
encounter was with a female angel 
shark, lying in the sand, waiting for a 
mate to find her. 

Some years ago, we had been trained 

in the best practices of 
approaching an angel 
shark by Fernando 
Reis of the Alianza 
Triburones Canarias.  
We now took up our 
positions in a slow and 
gentle manner. She 
was very patient and 
photogenic, allowing 
us time to take some 
great photographs of 
her. After leaving her in 
peace, she later gave us 
a close inspection in a 
‘fly by’ over the top of 
one of the 6 purposely 
sunk shipwrecks. 

The marine life 
around this 
site included 
schools of 
barracuda, 
red striped 
mullet, 
bearded 
fireworm and 
Madeira rockfish. 
Before long we had 
outstayed our bottom time at 
38 meters and it was time to make 
our ascent having racked up only 5 
minutes of compulsory decompression 
stops. We swam back at 3 meters and 
took in the rocky formations of the 
harbour wall that looked like massive 
sunken OXO cubes, all coloured 
green with the algae.

 After a difficult exit from the water, 
because of the wave-lapped shale 
beach, we packed up quickly and 
headed for the Rubicon Dive Centre 
for our second dive at the underwater 
museum where we received a detailed 
brief by our dive guide, Jurgen van 
Olmen. It was my first real taste of how 
art and sculpture is used to tell a story 
or highlight an issue. It was also very 
interesting to understand why Jason 
deCaires Taylor had created Museo 
Atlantico.

As if a dive site full of beautiful 
sculptures wasn’t already 

wonderful enough, we 
were greeted by 

eagle rays, lizard 
fish and flounder. 
The installations 
have become 
part of their 
surroundings 
with all forms 

of marine life 
making it their 

home. It is certainly 
worth a dive and the 

educational experience. 

The following day, we went back to 
the first dive site at Playa Chica. After 
donning our side mounted cylinders, we 
had to negotiate the sun worshippers 
and swimmers of this beach, before 
heading out. Quickly dropping down 
to around 20 meters, we took in the 
scenery of the reef before our arrival at 

38• BSoUP in focus BSoUP in focus • 39



40 • BSoUP in focus BSoUP in focus • 41Spring 2020

La Catedral, a cavern down at 30 - 
35 meters below the surface.

The water was darkened by the depth 
but the cavern was illuminated well 
by our torches and video lights and 
showed off a treasure trove of colour 
and marine life. Unfortunately, my 
camera wasn’t functioning properly 
(again!), which meant I could take no 
pictures on this dive.
 
We had planned to ascend under a 

DSMB, partly due to the likelihood of 
surface traffic and secondly to give Ali 
a bit of practice in the open water. 

After a lunch of rotisserie cooked 
chicken with some fresh crusty bread 
and salad, we set up for another 
dive on the old town harbour wrecks. 
I managed to repair my camera 
housing and we headed in for another 
dive. Steve, swapped from diving open 
circuit side mounted cylinders to his 
new SF2 closed circuit re-breather (CCR).

Our plan was to drop down to 6-10 
meters and swim out, a much easier 
method than on the surface and a 
chance to take some snaps of the 
colourful jelly fish I’d seen the day 
before from the surface. I wanted to 
get the sunlight streaming in from 
behind the subject and by pointing 
my camera lens up to the surface, to 
capture ‘Snell’s window’. 

Once again, we met our angel shark 
friend, who willingly obliged for some 
more photographs, before heading 
off for some wreck penetration (Ed: 
no pun intended, I’m sure).  It had 
rained overnight, affecting the visibility, 
and the changing weather conditions 
seemed to be stirring up the silt a little. 

The final day we explored some of the 
island’s tourist sites with Steve at the 
helm. We saw some fascinating rock 
formations created by the volcanic 
action of the island which emerged 
out of the North Atlantic, about 15 
million years ago.

We discovered the ridiculously 
beautiful lava tubes and caves of 
Jameos del Agua and Cueva de los 
Verdes. Throughout the tour we were 
warned to watch our heads along the 
walkways and just at the end Steve 
bumped his……!

After a fantastic few days spent diving 
and catching up with friends, it was 
time to head back to rainy Wigan. 

Dive sites at a glance: 
Playa de las Coloradas, beach entry, 
5-6m reef and sandy bed
Playa Chica, beach entry, max depth 
35m 
 
Essentials 
How to get there: Fly from Manchester 
via Ryanair to Lanzarote £190 with 
20kg hold luggage and 2x cabin bags 
Speak to Christian Massaad at 
Rubicon Dive Centre +34 928 349 
346

Accommodation: http://www.
a1lanzarotevillas.com/villa-details-
with-gallery.php?property_id=274
Hire car: https://www.paylesscar.com/
en/home  £90 for the week.
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Focus On - Competition Results

DECEMBER 2019
FOCUS ON - 
SOMETHING DIFFERENT
Congratulations to Peter Tatton who 
came first with a film double exposure 
called Top Shell in an Alien World.

Congratulations also to Laura Storm 
and Martyn Guess who came second 
and third respectively.

There were 31 entries and the 
competition was judged by  
Charles Erb.

The top six:
      1. Peter Tatton
      2. Laura Storm
      3. Martyn Guess
      4. Warren Williams
      5. Dave Baker 
      6. David Alpert

1st Peter Tatton
This is an in-camera (film camera) 
double exposure test image taken 
in the Farne Islands in 1998 in 
preparation for the CMAS Underwater 
Photography World Championship. 

See Peter's article on page 72.

2nd Laura Storm
This is a mirror-imaged diptych of a 
fanworm, post-produced entirely in 

Lightroom using a custom template 
I fashioned. My creative inspiration 
was to find a way to express the 
incredible design of invertebrate life. 
In this instance a filter feeder and the 
many levels and layers a microscopic 
particle of zooplankton might be 
absorbed through. 

The original image I worked with was 
a macro abstract of a fanworm - pin 
sharp with great detail. I tried to 
imagine what my journey might look 
like once I was captive prey and this is 
what I came up with.

Location: Moalboal, Cebu, The 
Philippines ... and my creative happy 
space.

Canon 550D, Canon EF S 60mm 
f/2.8 Macro US, Lightroom and 
a limitless license on artistic 
interpretation. 

3rd Martyn Guess
This was taken in Bali last August. 
I used a manual Trioplan 100mm 
lens with a close-up dioptre and also 
additional strobe diffusers to reduce 
the minimal strobe light as the shot 
was taken wide open at F2.8 to get 
the Bokeh. I use 8 frames a second to 

Focus On - Something Different: Winner, Peter Tatton.  Top right, 2nd place,  
Laura Storm Bottom right, 3rd place, Martyn Guess  

compensate for manual focus, whilst 
moving camera towards the subject to 
try and attain as sharp an image as I 
could. ISO 125 F 2.8 1/320th Sec
Nikon D5 2 x Inon 240 strobes

JANUARY 2020 
FOCUS ON - BLACK &WHITE
Congratulations to Nur Tucker who 
came first with an outdoor pool image 
of a model lying on sparkling mesh 
fabric.

Congratulations also to Peter Tatton 
and Charlotte Moseley who came 
second and third respectively.

There were 36 entries and the 

competition was judged by 
Paul Colley.

The top six:
      1. Nur Tucker
      2. Peter Tatton
      3. Charlotte Moseley
      4. Keith Lyaa
      5. Rob Bailey
      6. Mario Vitalini

1st Nur Tucker
I took this photo during summer time 
in Turkey in an outdoor pool. I was 
not allowed to dive for a while due 
to health concerns so I spent the time 
with some experiments in a pool.
The model is my daughter Selin. I 
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covered the pool with a glitter mesh 
fabric and she jumped in it. Initially 
the sparkles from the fabric fell into 
water and I thought that I had made 
a huge mistake, worrying that this was 
going to create a massive backscatter 
problem for me. On the contrary, all 
the falling sparkles lifted the image 
like stars in the sky so I did not use 
spot removal. The shot was taken 
during bright day light. I used a Nikon 
D500, Tokina 10-17mm wide angle 
lens, Subal Housing, Inon Z240 
Strobes and SUPE video light on a 
tripod. 1/320, F11 ISO 100

2nd Peter Tatton
Basket Star shot at night in the Red 
Sea. Although shot in colour I've 
always seen this as a black and white 
image. In photoshop I changed it 
into black and white, then inverted 
and applied curves to increase the 
contrast. Shot with a Nikon D700 in 
Sea & Sea housing.

3rd Charlotte Moseley
Talk about beginner’s luck!  On 
our first jump into the water we 
encountered several striped marlin 
hunting a static bait ball.  So 
exhilarating was it to watch these 
superb hunters slice through the 
water at 50mph, stun their prey with 
a sharp swipe of their bill before 
swallowing them whole, that I had to 
keep reminding myself to press the 
shutter button.  The trickiest part was 
keeping the right distance: too close 

and you risk hindering the hunt; too 
far and your photos fail to capture the 
action.  Taken off the west coast of 
Baja, California with Olympus EM1 ii, 
Olympus 14-42m, Nauticam WWL, 
Nauticam housing.

FEBRUARY 2020 
FOCUS ON - HABITAT
Congratulations to Mark Drayton 
who came first.

There were 22 entries and the 
competition was judged by 
Saeed Rashid.

The top six:
      1. Mark Drayton
      2. Rick Ayrton
      3. Hannes Klostermann
      4. James Emery
      5. Arthur Kingdon      
      6. Rob Bailey

1st Mark Drayton
This large Feathertail Stingray was 
being very relaxed on Shark and 
Yolanda Reef in the Northern Red Sea 
in July 2019. As the ray’s colours 
were quite muted, particularly as he 
was partially covered with sand, the 
picture had to be about light and 
texture, and I wanted to show off the 
environment as much as the fish, so 
the shot fitted the competition brief 
well. I was lucky that the sunburst 
fell behind the animal when making 
a slow and low head-on approach, 
shooting as I went, and I was also 

lucky that he tolerated my approach 
until I was within inches of him. The 
vertical format suited my goal and the 
image has only been slightly cropped 
at the top to avoid too much blow-out 
of the sunburst. The sand was highly 
reflective so to emphasise it’s texture, 
I angled a single strobe upwards and 
kept the power down so that the edge 
of the beam just kissed the foreground 
and the ray, creating a snoot-like 
effect. A radial filter over the fish in 
Lightroom added texture and a little 
warmth to complete the effect. The 
lens was a Nikon 8-15mm Fisheye 
behind a Zen 170mm dome, 
zoomed out as far as I could without 

clipping the corners on my 
APS-C D500.

2nd Rick Ayrton 
Mating Toads, Waldegrave Pool, 
Priddy Mineries, Mendip Hills.

I have always enjoyed the annual 
spring toad mating fest, managing 
to photograph these amphibians in 
various locations close to my home 
south of Bristol in March and early 
April each year. I had discovered a 
pool on the top of the Mendip Hills 
close to the village of Priddy that 
seemed to have an abundance of 
them each year. In 2019 I think I 

Focus On - Black+White: Winner, 
Nur Tucker.  Bottom right, 2nd 
place,  Peter Tatton. Bottom Left, 
3rd place, Charlotte Moseley  
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visited on peak action day and the 
whole pond was alive with an orgy of 
amphibian sex. This shot was taken 
at the pond side and I particularly 
wanted to get the background into 
the frame to illustrate the toads in 
their true environment. Taken with a 
Nikon D500 in a Nauticam housing 
with a Sigma 17-70mm lens behind 
an 8 inch dome, taken at 17mm, 
f20, 1/125 iso 2500, below water 
inon z240 on lowish power. I did not 
dive or snorkel for this image, I found 
paddling in shorts and bare legs in 
the shallow water was fine; I could just 
about use the 45 degree viewfinder 
to frame the shot. I returned about 3 
days later but the action had finished 
with just a handful of toads remaining 
and the unfortunate remains of those 
toads unable to cope with the stresses 
of the process.

3rd Hannes Klostermann
Sand tiger sharks are frequently seen 
around the shipwrecks along the coast 
of North Carolina. They are usually 
very relaxed around divers while 
they cruise around at a snail’s pace, 
moving in and out of the wrecks.

MARCH 2020
FOCUS ON - 
THEME PORTFOLIO
Congratulations to Cathy Lewis who 
came first.

There were 26 entries and the 
competition was judged 

by Zac Macaulay.

The top six:
      1. Cathy Lewis
      2. Martyn Guess
      3. Arthur Kingdon     
      4. Rick Ayrton
      5. Nur Tucker
      6. Mike Davidge

1st Cathy Lewis
The theme of my portfolio is the 
brittlestar bed in Loch Carron in 
the Scottish Highlands. That it’s a 
wonderfully photogenic habitat speaks 
for itself - the colourful, textural 
brittlestars make a great backdrop 
for the wide variety of life living within 
them.

All images were taken during 
2018/19 with the Nikon D7000 in a 
Nauticam housing and twin Sea & Sea 
YS D1 strobes. 

From top left clockwise:

Gunnel portrait - Nikon 60mm lens, 
f16 @ 250/s ISO 250

Urchin - Sigma 18-50mm lens, f18 
1/250s ISO 200

Yarrell’s blenny portrait - Nikon 
105mm lens, f16 1/250s, ISO 200

Brittlestar detail - Nikon 60mm lens, 
f18 1/250s, ISO 200, 
inward lighting

Focus On - Habitat: Winner, Mark Drayton.  Top right, 2nd place, Rick Aryton. Bottom Right, 
3rd place, Hannes Klostermann. Below Focus On - Theme Portfolio Winner Cathy Lewis 
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Gunnel - Sigma 18-50mm lens, f16 
1/250s, ISO 200

Yellow brittlestar - Nikon 60mm lens, 
f16, 1/250s ISO 200

2nd Martyn Guess
Theme – Eggs

From top left, clockwise:

Male Cardinal Fish mouth brooding 
soon to hatch eggs. Dumaguete 
Philippines. Nikon D5 2x Inon 240’s 
105mm macro lens F18 1/200th ISO 
400

Peacock Mantis shrimp with clutch 
of eggs. Tulamben Bali. Nikon D5.  
105mm macro lens Retra LSD Snoot 
1/32oth F22 ISO 400

Male Tiger Cardinal fish mouth 
brooding relatively new eggs. The 
Barge Red Sea Egypt. Nikon D5 
105mm macro lens 2 x Inon 240’s 
cross lighting position F18 1/200th 
ISO 400

Nudibranch with eggs Tulamben Bali. 
Nikon D5. 105mm Macro lens x8 
dioptre 2 x Inon 240’s inward lighting. 
1/320th F22 ISO 320

Goby on Tunicate minding clutch 
of eggs. Tulamben Bali. Nikon D5. 
105mm macro lens Retra LSD 
Snoot. F25 1/320th 
ISO 200

Anemone fish -cleaning eggs, laid on 
the edge of the anemone. Dumaguete 
Philippines. Nikon D5 105mm macro 
lens 2 x Inon strobes. F22 1/200th 
ISO 400

3rd Arthur Kingdon
These are all lionfish, photographed in 
the Red Sea between 2011 and 2019. 
All taken with a Nikon D7000 in an 
Aquatica housing. Three taken at night 
and three late afternoon. All bar top 
centre are Tokina 10-17mm.

APRIL 2020
CONSERVATION
Congratulations to Rick Ayrton who 
came first.

Congratulations also to Catherine 
Holmes and Simon Yates who came 
2nd and 3rd respectively.

There were 13 entries and the 
competition was judged by 
Martyn Guess.

The top six:
      1. Rick Ayrton      
      2. Catherine Holmes
      3. Simon Yates
      4. Christine Grosart
      5. Mike Davidge
      6. Rob Bailey

1st Rick Ayrton
This image was taken on 1st May 
2016 at Babbacombe. It was taken 
in pretty dreadful visibility of probably 
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only about 2m. Since the cuttlefish 
were trapped I was able to get very 
close to them which helped minimise 
the effects of the viz. With this frame 
I was able to get 3 of the cuttles with 
eye contact, drawing you into the 
image. It was taken with a Nikon 
D610 in a Nauticam housing and lit 
with twin YS110’s on low power, lens 
was 16-35 @16mm, iso800, 1/200, 
f8.0.

I felt this image showed the awaiting 
fate of these beautiful captured 
creatures and makes you ask the 
questions about the sustainability of 

the cuttlefish fishing industry. With a 
theme like Conservation I feel that the 
images should make you pause and 
consider and I hope I have achieved 
that.

2nd Catherine Holmes
Clear waters, verdant reefs, 
abundant fish life and apex 
predators (grey reef sharks) 
highlighting the huge success of 
the protected conservation area in 

 The Royal Photographic Society awarded its highest 
level of distinction to former BSoUP chairman Paul 

Colley earlier this year for his work developing new 
techniques for bat photography.  The Fellowship was 

a three-year research project culminating in an academic paper and a 
portfolio of images.  Paul used high speed triggers and night infrared imaging 
techniques to photograph bats, which the RPS described as ground breaking 
work.  Although the full paper is not yet publicly available, an extract of it with 
the accompanying images has already received praise from photographers 
around the world for its innovation.  The Bat Conservation Trust believes that 
it has filled a long-standing gap in corporate knowledge about the impact of 
photography on bats and Paul has already raised substantial sums of 
money for local bat conservation groups by using the images.  One 
of them published during the project was overall winner in the 2018 
British Wildlife Photography Awards.

Jardines de la Reina, Cuba.

In 1996 the Cuban government 
set aside this 850 sq mile area 
as a marine protected reserve 
implementing strict regulations 
regarding the number of visitors 
allowed only in classified zones where 
tourism and conservation can interact 
under special rules and regulations, as 
well as enforcing a no fishing policy. 

3rd Simon Yates
Oceanic White Tip was shot on Big 
Brother, Red Sea in Sept 2018. Usual 
hanging around under the liveaboard 
hoping that the White Tips would 

cruise by.  I had never had any close 
encounters with sharks on previous 
trips so we were excited when one 
came around us with its resident shoal 
of pilot fish. Sadly, the first close up 
experience was with this one with a 
rope around its body.

On subsequent dives we saw sharks 
with rubber rings around their heads 
and hooks in their mouths; a poignant 
reminder of the impact that man is 
having on the shark population.                                                 
Olympus E-M10 Mkii Panasonic 7-14 
@14mm 1/250 F8.0 ISO 320

Paul Colley achieves
Royal Photographic Society's
highest award 

Focus On - Conservation: 
Winner, Rick Ayrton.  Below 
right, 2nd place, Catherine 
Holmes. Below Left, 3rd 
place, Simon Yates  
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John began entering 
competitions and was 
successful in winning the 

BSoUP Beginners Portfolio 
Competition in 2015 along with 
several other subsequent successes. 
He now shoots with a Nikon D7200 in 
an Aquatica Housing with Inon Z240 
strobes.

“I love the process of diving with a 
camera but for some reason I am less 
keen these days to spend lots of time 
processing!”

I had wanted to visit Cuba’s Jardines 
De La Reina for many, many years. My 

wife, who is also an occasional diver, 
refused to go as it was too remote 
so I had to wait. I had missed Alex 
Mustard’s workshop two years ago as 
I had other commitments at the time 
so was keen to book when two new 
workshops were announced. I flew 
from Heathrow via Madrid to Havana 
on the 12th March amidst discussions 
of the Coronavirus spreading through 
Europe.
 
I had booked two nights at the 

Cuba’s Jardines de la Reina
(The Gardens of The Queen)  by John Parker

John has been diving for 
about 25 years and for 
much of that time with a 
camera of some sort. He has 
owned several Motor Marine 
film cameras and an early 
digital video camera. His 
real passion for underwater 
photography started when 
he bought a second-hand 
Nikon D90 housing about 
seven  years ago, went on 
to study Martin Edge’s 4th 
edition of “The Underwater 
Photographer” and joined 
BSoUP.
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Iberostar Parque Central in the centre 
of Havana and planned to spend a 
full day exploring the city.  My first 
impression, on arrival, was how clean 
the streets were.  After a good night’s 
sleep and a hearty breakfast I set off 
on foot. However, I was very quickly 
offered a “special price” of $40 to do 
a city tour in an orange convertible 
1950s car. 

I travelled around the various popular 
sites such as Place De La Revolucion, 
a cigar factory and various famous 
streets and parks. It was well worth 
the price paid and the driver was very 
friendly and helpful. The remainder 
of the day I wandered around 
photographing the streets, cars and 
people - I had had the foresight to 

pack a general-purpose wide angle 
zoom lens and a polarizing filter. In 
the evening I sat outside at a nice 
hotel bar and watched the local live 
music. This drew quite a crowd of 
onlookers and drinkers and was a 
very pleasant way to spend an hour 
or so before a meal and an early 
night.

We were to stay on La Tortuga which 
is a floating hotel moored in the 
mangroves. After a very early start 
we travelled to Jucaro on the south 
coast; a journey which took around 
7 hours! This was followed by a 6 
hour boat ride out to the reef. We 
were checked by a doctor and had to 
complete a health questionnaire to 
reduce the risk of spreading the virus.  
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All diving from La Tortuga is via small 
tender boats. These were relatively 
comfortable and quickly got us to 
the dive sites. The daily routine was 
two morning dives with a break in 
between on a beach where we were 
served cake and fruit which we shared 
with the local wildlife, iguanas and 
agouti (small rodents). On visiting the 
sandy bathroom one day I spotted a 
crocodile basking on the shore!

After lunch we could either take a 
siesta or enjoy a presentation by 
Alex on photo technique before the 
afternoon dive.
 
Our small group size, coupled with 
the marine park rules limiting visitors 

meant we had optimal conditions for 
photography. In fact, we rarely saw 
another boat!

The Diving and Photography

We were all very keen as a group 
to photograph the classic Cuban 
underwater delights which included 
Silky Sharks, Caribbean Reef Sharks, 
Groupers and of course the American 
Crocodiles! The diving itself was very 
easy, relatively shallow, excellent 
visibility and little or no current. All of 
the sites in many respects were quite 
similar to each other with the reef tops 
between 6 to 9 metres where the drop 
off began and generally a slope or 
mini wall down to a sandy sea bed at 

around 22 to 28 metres.
 
This area of Cuba has been protected 
for well over 20 years and you can 
tell! The reefs are the finest and most 
pristine of any Caribbean diving I 
had done previously with a healthy 
population of big animals. You could 
broadly categorise our dives as 
follows: -

Reefs and Reef Sharks

A good number of our dives were 
planned to photograph the large 
population of Caribbean reef Sharks 
in their natural and beautiful reef 
environment. Most of these dives were 
baited. I thought this would create 

an un-natural or frenzied situation 
but I was wrong. A stainless-steel bait 
box was lowered onto the reef and 
carefully positioned to ensure it did 
not damage the reef and was placed 
out of sight from the camera. All we 
had to do was spread out and position 
ourselves along the flight path of the 
sharks near an appealing part of the 
reef and shoot! 

The trick to shooting the balanced 
light shots is to get your background 
exposure correct via aperture, shutter 
speed and ISO and then add in the 
colour and foreground light with flash. 
It is best to use full power or very close 
to it in order to light the reef and the 
sharks as it’s a pretty big area. As we 
had several revisits to the sites after 
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the nightly image review you could 
learn by your mistakes and those of 
others. I think everyone came away 
with pleasing shark and reef photos 
by the end of the week.

Silky Sharks

There is a healthy population of 
these large, streamlined, ocean-
going predators in this part of Cuba. 
We had at least two dives where we 
entered the water and stayed close 
to the boat where bait was thrown 
sparingly into the water throughout 
the dives. These are impressive 
animals and are perfectly adapted to 
their ocean environment. There were 
generally 20 to 30 individuals ranging 
from juveniles at one meter long to 

mature adults of three metres. 

There was plenty of light, plenty of 
action and thousands of frames were 
shot. On the first dive it was a little 
frustrating as a perfect shot could be 
ruined by bubbles, another diver or 
too many sharks! On the second visit 
we were much more organised and 
our group split into two with half of us 
staying on one side of the boat and 
shooting out to the sea in order to 
avoid overcrowding. After a while we 
swapped and that method seemed to 
work well.

Macro

If you were fed up with the sharks and 
groupers, it was possible to shoot 
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macro on all of the dives. I only did 
one macro dive and used a 105mm 
Nikon lens to shoot the abundant 
small reef fish.  

Mangroves

On one occasion we did a snorkel 
on the way back to Tortuga in the 
mangroves which cover this whole 
area and must be one of the largest 
pristine mangrove forests in the world, 
let alone the Caribbean. I think we 
were a little late in the day to get the 
best light but I did get a couple of 
reasonable shots and would have 
come back for another session if time 
would have allowed.

American Crocodiles

Over recent years, photographs of 
American Crocodiles have been very 
popular being found in Cuba and in 
Mexico’s Banco Chinchirro. Given 
the proximity of the crocodile to lens 
you would think these creatures were 
very docile. This is NOT the case and 
we were warned and given a very 
thorough briefing on how to behave 
in the water with these animals. The 
basic rules are:

*Only two people in the water at a 
time for 10 minutes with a guide who 
would have a metal stick to assist if the 
crocs got too frisky. 

*The wrangler on the boat would bait 

with a chicken if the crocs got too 
frisky to distract them.

*Keep your preferably large housing 
between you and the crocodile at all 
times and do not use your hands to 
push them away or splash your fins in 
front of them.

*If there is more than one croc, get 
out of the water immediately.

* Finally, remain calm at all times! 
(easier said than done)  We all went in 
several times and demanded another 
visit despite the potential danger.

After the end of week slide show 
and a debrief from Alex, our minds 
began to return to the situation in 
Europe and worldwide with the virus. 
We had been almost cut off from the 
outside world for a week with a poor 
internet connection so only snippets of 
information were getting through.

Back in Havana, I caught my midnight 
flight to Madrid and then onto a 
deserted Heathrow the following day. 
The world had become a very strange 
place in the space of ten days.
 
Despite the remote location and long 
journey, I would go again in a shot.
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Eddy was born in Italy and took 
up diving in 1993 at the age 
of 17.  He has been living 

in Welwyn Garden City in the UK 
for the last 16 years and works as 
a technical manager for a food 
brokerage company founded by the 
famous chef Gino D’Acampo (Bonita, 
Italia). He is now a rescue diver and, 
sharing our great passion for taking 
underwater photographs, became a 
BSOUP member and enjoys entering 
our competitions. Eddy uses a Canon 
M6 with a Seafrog housing and Sea 
& Sea YS-02 strobes.  The following 
story is about his diving activity in 
southern Italy, which he misses very 
much during this time of lockdown. 

During Easter time I would normally 
have restarted my open water diving 
season, after 4-5 months in the 

Lockdown in 
Southern Italy  
by Edmondo Gallucci
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The wreck of the Bettolina 
Tedesca (Jonio side) in 
Saline Joniche
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swimming pool during winter time. My 
family originated from Calabria, in the 
south of Italy, which is where I became an 
open water diver in 1993 when I was 17. 
Even though I return there every year, each 
time is a unique experience due to the 
varying characteristics of the coastline. 
Calabria is located between two seas; 
the Jonio Sea on the east and the Tirreno 
Sea on the west. These two ocean tracts 
vary considerably from each other and 
the composition of the seabed is also very 
different.  The seabed of Jonio is made 
up of pebble-like stones. There is huge 
visibility and this makes it the best natural 
environment for seahorses.
 
It’s also possible to dive on many wrecks 
such as the German Bettolina which sits 
at 40m and the Pasubio. The advantage 
of being in this location is that you have 
the best of both worlds; when the Jonio 
is rough, the other sea is not, so we can 
move onto the Costa Viola on the western 
side, where the sea floor is sandy and it’s 
clearly Mediterranean.
 
Calabria is very hilly territory and the 
unique pearl for us divers is that the same 
structure is replicated underwater. In 
front of the coast of Sicily, next to Reggio 
Calabria, there is one of the most beautiful 
sites of the whole coast for me, called 
Scilla. This place takes its name from a 
mythological Greek sea monster famous 
for swallowing everything in a vortex three 
times and spitting them out again three 
times. This phenomenon, which the Greeks 
could not              (continued on page 69) 
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The famous rudder of the 
Pasubio wreck next to Roccella 
(Jonio side)
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Above: A basket star clinging to a fan coral. Above left: Seahorses in Gioiosa (Jonio 
side) can be seen anchoring at 3m, a sign that the water is very clean. Below left: A 
bunch of sea squirts (Tunicata Ascidiacea) on the Costa Viola (Tirreno side)
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explain, was due to all the currents 
coming together underneath creating 
this vortex that was very dangerous if 
not fatal for the wooden boats passing 
by. However, as a consequence of this, 
the landscape beneath the sea here 
supports a diversity of life that can be 
only seen in the Red Sea. 

At the bottom of what is called The 
Mountain, a large rock accessible to 
advanced divers, you can admire the 
many ceryantus (colourful tube-dwelling 
anemones) and it is also completely 
covered with red and yellow sea fans 
which are very showy with their intense 
colours. Between their branches live 
anemones, alcionari, (soft corals), 
madrepores (various hard corals) and 
tunicates. 

For the less experienced there is also 
what is called La Franata (the landslide) 
where the opportunity to admire 
seahorses and eels between the little 
ravines must not be missed.
Even though I go back for two weeks 
every year, with my family, it’s a diving 
experience that I would not miss for the 
world.
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After a short dive from shore, the 
Mountain in Scilla (Tirreno side) 
appears in all its magnitude, 
ready to be explored.
Above: One of the many Paramuricea 
clavata (corals) to be encountered on 
the Mountain in Scilla (Tirreno side)
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CMAS is the World Confederation 
of Underwater Activities; an 
international organisation of 
which England is a member. 
They organise many underwater 
competitions one of which is their 
Photography World Championship.
 
Here are the simplified rules for 
the competition as they were back 
then: 
It was a shoot-out over two days. 
You were given two cylinders a day 
for each photographer and model 
(if you had one), and you were 
allowed two dive periods of up to 
90 minutes at dive sites chosen 
by the committee. With four rolls 
of film you were expected to enter 
a wide angle, macro, fish and 
creative image. On the third day 
of the competition the images were 
judged and results presented  at an 
evening banquet.

As a Bsoup member, I had just 
learnt the secret of multiple 
film exposures using a Nikon 

camera setup. From about 1990 until 
2005 I used a Nikon 801 film camera 
in a wonderfully small Subal housing 

brilliantly modified by Pete Ladell to 
my specifications. I could use it one-
handed to do virtually everything.

Having taken part in many BSoUP on 
the day Splash-Ins and just winning 
one of them, I was quite familiar with 
the discipline of shooting wide-angle 
on one dive and then macro and fish 
on the next but tended to shy away 
from what was called the creative/
humorous category so CMAS’s 
creative category, I knew, was going to 
be a challenge.

Back in the late nineties in St Albans, 
where I live, we had an amazing 
crystal shop which, amongst many 
other things, sold quartz crystal balls. 
I soon became fascinated by the 
patterns within the balls that had 
inclusions and fault lines especially 
when light was shone through them. A 
few years earlier the amazing famous 
double exposure of a pair of hands 

Images from a Crystal Ball  
by Peter Tatton
The winning image from last December’s competition of a crystal ball and top 
shell was taken way back in 1998, on film, as part of my preparation for the 
CMAS Underwater Photography World Championship that year. 

holding a globe of coral shot by Peter 
Scoones kept coming to mind so I 
set about experimenting on how to 
embrace this idea. The ball looked 
like a full moon hence the rising moon 
theme.  
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visit and it is unique as following a great 
fire in the late nineteenth century it was 
rebuilt with stone rather than the more 
typical wood. 

Whilst preparing for the competition in 
the Farnes the month before, I chatted 
to a couple who had been to Norway 
and described the underwater marine 
life as more sparse than the UK but what 
there was appeared to be on steroids. 
So I knew what I was in for. The next 
few days saw me finding ledges I could 
settle down on to practice whilst the rest 
of them chased seals, explored reefs 
and wreckage. When the results were 
developed, I was pleased and ready for 
the challenge.     

So how did the actual CMAS 
competition go? Not very well; I was 
disappointed with the crystal shots so 
entered a triple exposure shot of kelp 
stems which did not impress the judges 
at all. I tried the crystal ball shot at the 
following year’s Fort Bovisand Splash-in 
again with little success so when it won 
last Christmas 
those efforts of 
20 plus years 
ago were finally 
rewarded.

Peter Tatton

Shooting on slide film had the huge 
disadvantage of having to wait to get 
it developed. My way around this was 
to do practice shots in the swimming 
pool using negative film which could be 
rapidly developed in a high street lab. 
This caused a few laughs but once I was 
happy with the results I reverted to using 
slide film.

Preparing for the underwater shot 
was a painstaking process. I made a 
neoprene case out of an old wetsuit arm 
to carry the (rather expensive) crystal 
ball about in. It was illuminated with a 
homemade snoot (a black ice-cream 
pot with a hole cut into the bottom) 
onto which I fixed a modified black 
plastic film container. I then balanced 
the crystal ball on top. (This did distort 
the image a bit and if you look at the 
ball in the photographs you will see it 
does not appear spherical). The first 
thing I learnt was to do this over sand so 
that when the ball inevitably falls off the 
snoot it has a soft landing and can be 
found relatively easily and undamaged. 
Shooting at a high f-stop and fast 
shutter speed ensured a well exposed 
‘moon’ with ‘unexposed’ background. 
The dark area was then populated with 
a variety of subjects mainly with dark 
backgrounds. This is possible with many 
digital cameras and I would encourage 
all to experiment.

The CMAS competition was in early 
September 1998 in Alesund, Norway. If 
you ever visit Norway, Alesund is worth a 

Although this looks harmless the 
judges would have marked it down 
as it interfered with the marine life so 
could not be entered             

Triple exposure shot. CMAS creative 
entry done by holding the film rewind 
button down

Early experiment with thin plastic netting

Multiple exposure of a sea squirt ‘blow-
ing bubbles’ shot in the Farnes

Technique on how to do 
multiple exposures in film 
cameras

There are two ways to achieve 
this using the Nikon 801 camera. 
If you only need to expose one 
frame many times then holding the 
film rewind button down stops the 
film winding on. This is fine if you 
do not need to change lenses and 
your subjects are not going to swim 
off. The other technique allows you 
to take multiple separate images of 
the same subject and then rewind 
and re-expose the film to take a 
second or more images. You can 
then re-wind and re-expose until 
you have finished creating your 
image. To do this you have to 
ensure the film is registered in the 
same position at each exposure. 
This is done by first attaching the 
film securely (using tape) to the 
take-up spool and shooting the 
whole film in a black bag and 
allowing it to automatically rewind. 
This has now tensed the film and 
allows for predictable registration. 
On the viewfinder you mark where 
you want the first image to be then, 
when shooting, line up the subject 
with the dot and shoot away. After 
rewinding you can then recompose 
the second image knowing where 
the first is. It takes some practice.
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My Inspirational 
Diving Hero    
by Diane Gan

I would like to introduce you to my 
underwater hero, Dr Sylvia Earle. 
She first came to my attention 

during a long-haul flight on my way 
to a diving holiday in Indonesia. I 
was scrolling through the selections 
offered by the in-flight entertainment 
and came across a film called Mission 
Blue. It sounded like something to 
do with diving, so I was immediately 
intrigued and started to watch.

It was a documentary about the life 
and work of Dr Sylvia Earle and I was 
fascinated. She studied marine biology 
in the 60’s, as she had a fascination 
with the sea from an early age. In May 
1970 she led an all-female team of 
aquanauts who spent several weeks 
undertaking research in a submersible 
laboratory called the Tektite habitat. 
This work significantly advanced 
our knowledge of saturation diving 
amongst other things, at a time when 
very little was known about the effects 
of diving on the body. It led to a 
number of research papers.

In 1979 she was the first person (not 
just the first woman) to dive to 381 
metres in an open-ocean suit (JIM), 

leaving her footprints on the ocean 
floor. This set the record, which still 
stands today, for the deepest dive 
without a tether. She said JIM was her 
favourite bathing suit in her 2009 
TED talk:

https://www.ted.com/talks/sylvia_
earle_my_wish_protect_our_oceans

As a scientist and passionate scuba 
diver she has watched with dismay 
the oceans being depleted by over-
fishing. Throughout her career she 
has campaigned to protect the oceans 
from all the plunder and pollution, 
making documentaries and keeping 
this topic in the spotlight. She has 
worked tirelessly to get the nations of 
the world to introduce “hope spots”: 
no take areas where fish can breed 
and grow unhindered.

Dr Sylvia Earle is my underwater hero 
and inspiration and I can only hope 
that I am still diving at the age of 85!

I urge you to take the time to watch 
Mission Blue (on Netflix) and to be 
inspired by the life and work of Dr 
Sylvia Earle.
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DiveQuest
THE ULTIMATE IN DIVING HOLIDAYS & UNDERWATER PHOTOGRAPHY DESTINATIONS

www.divequest-diving-holidays.co.uk
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Sending guests to the finest photography locations in the 
world for over 25 years.

Email: divers@divequest-diving-holidays.co.uk


